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Sale IS On now. 
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TALK TO ME 30 
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Unlimited local incoming calls 


Also includes: 
a Up to 100 Canadian long distance minutes 
a Up to 1000 night and weekend minutes 
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‘ a Upto anytime minutes 
) FREE $29.99" $49,99° 
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CJUSR ON THE AIR 


HEY CJSR DJ ROBIN HEBERT, 
TELL US ABOUT YOUR SHOW 
MUSICA NOVA 
ON AIR SATURDAY FROM 
9:00 AM TO 11:00 AM 


MUSICA NOVA IS A 
JOURNEY OF DISCOVERY 
IN CLASSICAL MUSIC. 


CJSR WANTS 
YOU TO KNOW 
ABOUT OUR TOP 
MUSIC LISTS 


1. DEADLY SHAKES - PORCELLA 
2. THE FALL - FALL HEADS ROLL 


3. ELLIOTT BROOD - 
AMBASSADOR 


4. THE CONSTANTINES - 
TOURNAMENT OF HEARTS 


5. DANGER DOOM - THE MOUSE 
AND THE MASK 


UPDATED WEEKLY AT 
WWW.CJSR.COM 
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Saturday October 29 
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Thai Massage 
Workshop 
November 4, 5, 6 


Friday 6 — 8p.m., 
Saturday 12noon — 4p.m., 
Sunday 10a.m. — 1p.m. 

Cost $150. 
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The future doesn’t Deadly Snakes: 
look bright for why not? Metric’s 
Alberta’s totally sold out 
petrochemical that night « 42 
industry ¢ 7 


eA tained wifedaiacior NBaH 
Baumbach revisits a painful time when his 
family was torn apart by divorce in the 
somewhat autobiographical drama The 
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yourVUE 


Hanging by a thread 


Dear Editor, 

! am writing about Tony Clark's article on the Citizen- 
SHIFT’s Measuring Security Measures screenings (“Measure for 
Measure,” Vue Weekly, October 20-27). 

1 am the filmmaker for Threadbare. | am quite upset with 
the article because Mr. Clark implies that all the 24 victims of 
the RCMP’s Project Thread were enrolled in the Ottawa Busi- 
ness College, when in fact that is not the case. Mr. Clark also 
implied that all the men had fraudulent visas. That is also 
incorrect. All of the men had valid visas. Some were enrolled 
in the Ottawa Business College. However, the fact that they 
did not verify whether the institution was registered or not 
was a mistake on behalf of the Canadian Immigration 
department. Most of the detainees were not aware that the 
school was fraudulent when they applied from Pakistan, just 
that it was cheaper to get an admission there. 

Also, when the RCMP came to many of the apartments 
that morning in August 2003, if they did not find the guy 
they had come for, they would just arrest any non-citizen 
that happened to be living there instead. It was as if they 
were trying to fill a quota. 


Workshop 


p.m. 
$30 


DOMONTON, YOGA STUDIO 


Hatha fyengar Ashtanga 


tel 45). 8131 
12039 — 127 Street 


edmontonyogastudio@shaw.ca 


Novemberait2003. 


Mr. Clark’s article is misleading. | wish he had his facts 
straight before he passed judgement on the Project Thread 
victims. | am just wondering whether Mr. Clark’s main source 
for the article was the National Post newspaper? He has jus: 
contributed to all the misinformation regarding the plight of 
the Project Thread victims. —ARSHAD KHAN, TORONTO, ON 


Vue Weekly welcomes reader response, both positive and nega 
tive. Send your opinion by mail (Vue Weekly, 10303-108 Street 
Edmonton, AB, T5] 1L7), by fax (780-426-2889) or by e-mail 
(letters@vueweekly.com). Preference is given to feedback about 
articles in Vue Weekly; we reserve the right to edit letters for 
length and clarity. Please include a daytime telephone number 
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2006 NISSAN X-TRAIL. THE SUV FOR EVOLVING LIVES. The destinations may change. How you get to them doesn’t 
have to, Good thing the X-Trail has an available Navigation System* to guide you, and a Hyper Roof Rail" to light things 
once you're there. Also, a fuel-efficient 165 HP 4-cylinder with All-Mode All-Wheel Drive* that makes all your trips 


e 


SHIFT_evolution 


effortless. And with the largest Pana Roof™ in its class, every outing, no matter where you end up, will be an eye-opener. 


nissan.ca 


| "Mavi System 16 available on SE/LE AWD automatic models. Hyper Roof Rail is available as part of Adventure Package on SE AWD automatic model, as s n LE, optiona 
The Nissan names, logos, product names, feature names, and slogans are trademarks awned by or licensed to Nissan Motor Co. Ltd. and/or its North Ameri 
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news 
roundup 


By CHRIS BOUTET 


MILITARY: BAD! 


You know, people, if we expect our 
federal government to continue run- 
ning as, uh, smoothly as it already 
does, we've got to stop sending out 
such mixed messages. Take the subject 
of military spending, for example: for 
years, the Canadian government was 
hearing from all sides about our army's 
underfunded wussery and subsequent 
overdependence on the United 
States—and now that they’ve gone 
and done something about, some spe- 
cial interest group has piped up saying 
we're now spending too much. What's 
a government supposed to believe, 
huh? WTF, Canada? W. T. FE 
ANYHOO... according to a report 
from the Canadian Press, the feds were 
somewhat blindsided by an eight-page 
report to the Commons finance com- 
mittee submitted Wednesday by the 
“socially oriented” Polaris Institute, 
urging Ottawa to freeze the “alarming 
amount” of public funds designated 
for the military. Wrote report author 
Steven Staples, Canada has all but 
abandoned its traditional U.N. peace- 
keeping role in favour of NATO peace- 
making and U.S.-led offensive 
operations. Last February, the federal 
budget promised $12.8 billion in new 
defence spending over the next five 
years, and the annual defence budget 
is expected to increase to almost $20 
billion within the next decade. Staples 
warned that much of the new spend- 


ng | is “ill- HPS.” destined for we 


grams and equipment that meet an 
American agenda, rather than one of 
self-determination. 

“We are witnessing the American- 
ization of the Canadian Armed Forces,” 
Staples wrote, before going on to 
stress the importance of renewing our 
commitment to the U.N. “In 1992-93, 
Participation in U.N.-led missions 
accounted for more than $9 of every 
$10 Canada spent on international mil- 
itary missions,” Staples noted. “A 
decade later, in 2004-05, the United 
Nations has virtually been abandoned, 
accounting for a mere 30 cents of 
every $10 Canada spends on military 
missions abroad.” 

According to the report, of the 
more than 61,000 soldiers conducting 
U.N. peacekeeping missions worldwide 
in July, only 261 were Canadian, good 
for a 36th-place ranking on the list of 
contributing nations. The Canadian 
military, meanwhile, has contributed 
thousands of soliders to U.S. and 
NATO-led operations in Afghanistan 
and the Persian Gulf. Staples is calling 
on the government to immediately 
halt all military spending until public 
opinion on Canada’s direction can be 
better gauged. 


AMERICANS: 
ARROGANT! 


If you think about it, it’s possible that 
maybe we've been a little too hasty 
with this whole softwood lumber 
thing. | mean, sure NAFTA’s review 
board clearly ruled in Canada’s favour 
regarding the U.S.’s imposition of pro- 
hibitively high tariffs on the import of 
Canadian timber, and fine, they did say 
that as a result, the American govern- 
ment owes us in excess of $5 billion in 
illegally collected duties—but in the 
end, haven't we lost sight about what's 
really important? Namely, that the 
American government doesn’t feel like 
paying us back? Think about it. 

At least, this seemed to be the 
gist of what U.S. Secretary of State 


Condoleezza Rice said during a joint 
press conference held with Foreign 
Affairs Minister Pierre Pettigrew in 
Ottawa on Tuesday, when she 
stressed that Canada should not let 
the dispute overwhelm the “impor- 
tant trading relationship” that exists 
between the two countries. “It is a 
trade dispute, and we are working to 
try and resolve that trade dispute,” 
the Canadian Press reported Rice as 
saying. “We have mechanisms to do 
that, and we believe there is still 
room for negotiation.” 

With the U.S. choosing to adopt a 
policy of ignoring the stipulations of its 
own trade agreement when it suits 
them best, Prime Minister Martin has 
asserted that the issue is broader and 
more consequential than softwood, in 
that it calls into question Washington’s 
commitment to the rules of NAFTA. 
Rice, apparently, disagrees, adding that 
while she would take Canada’s con- 
cerns back to the White House, Cana- 
dians should keep things “in 
perspective.” “This is a very big, 
important and deep relationship,” she 
said. “I know that the softwood lumber 
issue is extremely important to Cana- 
da, and extremely important to parts 
of Canada. But it is a small percentage 
of our overall trade, and most of the 
time, our trade simply goes on. Our 
trade disputes, we resolve them.” 

Somewhat surprisingly, a poll 
conducted last week by the Strategic 
Council for the Globe and Mail sug- 
gests that while Canadians like 
watching the PM talk tough on the 
issue of softwood, they don’t really 
want him to do anything about it. 
According to the poll, 46 per cent of 
Canadians support negotiating a res- 
olution rather than some form of 
retaliation; on the retaliatory side, 13 
per cent support the imposition of 
duties on U.S. exports to Canada, 
while 33 per cent said they think 
Canada should start seeking out new 
markets in China and India for our oil 
and gas resources. © 


na fekera has 
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sive new science buildings, a widely 
advertised school of business, and a 
longtime deal with Coca-Cola, is 
_ bound up in co! porate funds and 


p 20 in world sehings 2 2020. 
How are such rankings quantified? 
How can teaching and intellectua! 
debate be reduced to employment 
statistics and grants funding? 
Amid figures, statistics, and the 
whiff row-or-go-bust corpo- 
Samarasekera wrote 
Bete ded opinion piece of uni- 
versities. ggling to keep up with 
“demand” and needing more “fuel” 
in order to “continue to pay spec- 
tacular dividends.” Yet Alberta's eco- 
mpme “engine may not be racing 
Andrew Nikiforuk pointed 
soit in a September28 Globe and 
Mail column, there’s $9 billion in 
well and gas facility cleanup yet to 
be covered and a “$7 billion back- 
log in work on schools and roads,” 
while the province hasn‘t put any 
money into its long-term savings 
Heritage Fund since 1987. 

The president may want to push 
for the grandiose, meaningless goa! 
of “20 in 20” because, as she wrote, 
graduates “help keep our nation 
competitive” and “i in today’s global 
economy, a nation’s success is 
increasingly based on its ability to 
compete against, and co-operate 
with, other nations.” So is the uni- 
versity’s recruitment of foreign stu- 
dents, who pay exorbitant tuition 
fees, part of a pre-emptive “brain 
drain” which makes it easier for 
Canada to keep its competitive 
edge in a global r marketplace? 

In an ostensibly rich province, 
President Samarasekera and the 
University of Alberta could truly 
stand out by bucking the c corporate 
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year ago, dur- 
the first week 
f Alberta’s 


Provincial election 
campaign, 300 people 
at the Celanese plant 
just east of Edmonton lost 
their jobs to workers in Mexico and 
China. In any other province, the loss 
of 300 jobs and the complete closure 
of a plant that’s been around for 55 
years might have become an election 
issue. But not in Alberta. The Celanese 
plant closure, despite the workers’ 
efforts, barely elicited a murmur from 
the public. The Premier claimed he 
Was powerless to stop the job losses. 
The Minister responsible refused to 
Provide retraining funds for the peo- 
ple affected. End of story? Not quite. 
According to a new Parkland 
Institute study written by the group’s 
tesearch director Diana Gibson and 
Petroleum economist Terisa Turner, 
the Celanese plant closure is more 
than just a Story of corporations 
beating a path to countries with 


lower environmen- 
tal and labour stan- 
dards. “Back to 
Hewers of Wood and 
Drawers of Water: the 
demise of the petro- 
chemical industry in 
Alberta,” links the Celanese deba- 
cle to Alberta’s—and Canada’s—fail- 
ure to secure energy security and 
sovereignty under the North Ameri- 
can Free Trade Agreement (NAFTA). 
Gibson and Turner also examine the 
Celanese closure in light of Alberta’s 
failure to implement an energy poli- 
cy that ensures high-paying jobs in 
value-added processing, such as the 
petrochemical industry. 

Talk of value-added industries, 
energy policies and erosion of sover- 
eignty sounds, to most people, like 
academics waxing pedantic in the 
intellectual stratosphere—or at least 
the sort of stuff most of us breeze 
over in the Business section on our 
way to the TV guide. But there is 
nothing airy-fairy about losing your 


The Parkland Institute 
releases a scathing 
report on Alberta’s 
doomed petrochemical 


job, and there’s 
nothing hoity-toity about freezing 
our asses off in -40 C winters because 
we've shipped all of our natural gas 
to the Yankees. At the end of the day, 
says Gibson, that’s what the Celanese 
closure is about—shipping our gas 
south of the border at breakneck 
pace, and sending jobs, security, and 


INDUSTRY 


our competitive advantages with it. 


CELANESE IS A petrochemical plant. 
Petrochemicals, like methanol and 
acetate, are made using byproducts of 
natural gas, in particular ethane. 
Ethane is referred to as “feedstock” 
for the petrochemical industry, and is 
stripped off conventional natural gas. 
In the 1970s and ‘80s, Premier Peter 
Lougheed’s government intervened 


tee 


in Alberta’s economy policies aimed 
at building a petrochemical industry, 
as part of that government's overall 
goal of “economic diversification.” 

In 1974, Lougheed summed it up 
to the Calgary Chamber of Com- 
merce: “Since entering public life 
over nine years ago, my theme has 
been that this province’s economy is 
too vulnerable; it is too dependent 
upon the sale of depleting resources, 
particularly oil and natural gas, for its 
continued prosperity.” Gibson and 
Turner found that the Alberta petro- 
chemical sector employs “...7,773 
engineers, scientists, technologists, 
operators, tradespeople, and support 
personnel—highly skilled, highly 
paid workers—who share an annual 
payroll of $526 million.” 

The house that Peter built had 
become one of Alberta’s main eco- 
nomic foundations. Don MacNeil, 
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industry 


By EMMA SASSE 


Graham Johnson 


administrative vice president for the 
Communications, Energy, and 
Paperworkers Union—the union 
that represents Celanese workers— 
boils it down: “The rules concerning 
the export of natural gas used to be 
simple,” he says. “If Albertan natural 
gas was exported, the by-products 
had to be stripped off before it was 
shipped out. Turning natural gas and 
other raw materials from the oil 
patch into manufactured goods is a 
labour-intensive process. This 
process takes several steps, and each 
step employs people and makes 
money for Alberta and Albertans.” 


BUT THE FUTURE is not rosy. Nova 
Chemicals, a large chemicals compa- 
ny based in Alberta, has recorded 
losses for the past four of five years. 
The industry is saying that there will 
be no new investment in North 

SEE NEXT PAGE 


WORD oF ADVICE For THE 
ZOZE — DRoP IT, MAN. 


— 
GUYS LIKE HIM ALWAYS 
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Stuart 
# McLean 


Thursday 
Nov. 3 drops in 
5-6 pm to sign his latest book 


J. Timothy Hunt 


introduces his new book, 

The Politics of Bones: 

Doctor Owens Wiwa 

& the Struggle for Nigerian Oil 


HE WANTS THE AMULET 
OF AZKEROTH, RIGHT ? 


FIGURES HE'LL SCORE 
SOME BIG REWARD 
WHEN) THEY RETAKE 
THE LIVING EARTH 7 


launches his new 
children’s book 


Sunday 
Nov. 6 at2 pm 


Continued from previous page 


America until 2009. Lougheed him- 
self has come out sharply critical sev- 
eral times over the last two years over 
the way Klein has handled the petro- 
chemical file. Why? 

Gibson and Turner identify three 
reasons. First, the North American 
Free Trade Agreement forced us to 
abandon preferential pricing for nat- 
ural gas. Back in the day, Albertans 
could buy natural gas for a lower 


| price than the price we charged the 


Americans. “NAFTA made that 
approach illegal,” says Gibson. 
“Which makes it more difficult for 
the Canadian petrochemical industry 
to compete—especially against coun- 
tries who didn’t sign the right to set 
their own prices away like Mexico. 

“NAFTA also abolished Canada’s 
export regulations,” continues Gib- 
son. “We used to have a rule where 
oil and gas couldn’t be exported 
unless there was a 25-year supply for 
Canadians. After NAFTA, we locked 
ourselves into a situation where we 
not only cancelled the requirement 
to maintain reserves, but we also 
have to maintain our exports at 
whatever level they've been for the 
previous three years, regardless of 
how much we actually have in the 
ground. Mexico didn’t do this—they 
negotiated themselves an exemption 
from this clause of NAFTA.” 


UNCERTAINTY AROUND supply of 
natural gas feedstock is the source of 
the petrochemical industry’s stagna- 


| tion, but it’s more than that. In the 


1990s, the Klein Conservatives started 
allowing natural gas producers to ship 
raw gas to the U.S. without adhering to 
Alberta’s own rules around stripping 
ethane in order to keep the competi- 


| tive advantage in place for the petro- 


chemical industry. “The ethane is 


| going to Chicago, where it is being 
| used by their value-added industries, 


instead of here in Alberta,” says Gib- 
son. “It’s a colonial situation—where 
we send our raw resources to the impe- 
rialists, and we toil as a peripheral 


economy in terms of the types of jobs 


INDULGE YOUR PASSION FOR BOOKS! » 
Joseph Simons 


Meet Ontario's 
premier chefs 


Anna & 


Michael Olson 
See Anna on Food TV's “Sugar” 5-7 pm 


and the spinoffs ers ate 
“The United States, Mexico, 


China—all of these countries have 
an industrial policy for value-added 
industries, and a national energy pol- 
icy that guarantees supply reserves. 
Canada has an export policy that 
benefits the United States—with no 
safeguards for Canadian supply for 
consumers or industry.” 


GIBSON AND TURNER emphasize 
that Alberta’s conventional natural 
gas reserves peaked a few years ago. 
“We've got about eight or nine years 
left of proven reserves of natural 
gas,” she says. “More wells are being 
drilled, but less conventional gas is 
being found. Right now, with the 
record-high prices, everybody is out 
there trying to find as much as they 
can, and it’s just not materialized.” — 

In 2003, Peter Lougheed began 
asking tougher and tougher questions 
in interviews and speeches, targeting 
the Klein regime’s short-sighted petro- 
chemical policies, stating: “We took 
the position that the ethane should be 
held in Alberta, and if we had not 
done that, we would not have a petro- 
chemical industry in our province. It 
was that blunt. And now, the question 
is, what about the future?” 

Indeed—what about the future? 
It’s not just the petrochemical indus- 
try, or the workers at Celanese, that 
are asking themselves that question 
Most Albertans would probably be sur- 
prised that our province isn’t main- 
taining reserves of our natural gas 
More than that, we’ve got a decade of 
conventional gas left, meaning we've 
got 10 years left of the stuff that pow- 
ers our furnaces in the dead of winter. 
Using natural gas for home heating is 
one thing, but the oil sands industry 
also depends on natural gas for much 
of their extraction processes, and one 
has to wonder who's going to be first 
in line—our furnaces or the oil sands 
corporations—when the supply 
crunch eventually hits. As the CEO of 
Dow Chemical Canada told a natural 
gas conference earlier this year: “We 
currently use a significant portion of 
Alberta gas to extract oil. This is akin 
to using $100 bills to light the candles 
at the dinner table.” © 
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Brock Silversides 
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Fort de Prairies: 


The Story of Fort Edmonton 
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By RICHARD BURNETT 


| like Rufus Wainwright. Considering 
the celebrity microscope he’s lived 
under for the better part of the last 
decade—and, for the most part, happi- 
ly—he’s grown up into a decent man. 
ve interviewed Wainwright a good 11 
or 12 times now, so you can darn well 
ask: what more is there to know? 

Well, Rufus is always good for a 
pithy quote, and the world-class name- 
dropper has a rolodex of celebrity 
anecdotes, from which he pulls anoth- 
er for me over the phone last week 
from Heathrow Airport in London 
where the night before he'd taped an 
episode of the Jools Holland TV show 
for the BBC. And he sang with one of 
his idols, Burt Bacharach. 

"It was amazing!” Rufus says. “It 
was one. of the high points of my 
career. 1 | was a kid | saw a doc- 
umentary | on Dusty Springfield talk- 
ing ‘about singing with the master, 
and yesterday | was pinching myself! 
Me algae thing was we 

in a simultaneous inter- 
ve were asked what are 
on ‘elements i in our lives. | 


by. a superstar. After all, over 
he’ ung out with every- 

ley had lunch in the 
Elton John (who once 
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son of Gregg Allman and Cher. 

Rufus has always appreciated 
celebrity and its currency, and he 
knows how to work it. “! definitely 
feel celebrity on its own is quite vapid 
and silly,” he says. “On the other 
hand, | do think that we have to real- 
ize it wields a lot of influence. It’s like 
a revolver. You just don’t want to turn 
it on yourself.” 

Which is precisely what Rufus did 
when he filmed the recently released 
DVD doc All | Want about growing up 
in Montreal and NYC. “I tend to put 
myself out there in general,” he says. 
“\'ve never really known how to main- 
tain a lot of privacy. | still manage to 
hold onto that young Rufus where for 
hours | can sit in a cafe in big sunglass- 
es waiting for people to recognize me. 
I'm doing okay with the whole 
[celebrity] thing because I’ve got 
nothing to hide.” 

No kidding. When he signed his 
first record contract with Dream- 
Works, he told the label boss he was a 
big ol’ fag and there was no way he 
was going back into the closet to sell 
more records. All these years later, 
does Rufus think had he been straight 
he'd sell more records in America? “I 
think if | had some other strategy— 
say an asexual persona, which | can’t 
imagine is possible—! could have 
been the biggest thing on earth. That 
said, | don't think | would have been 
able to handle it emotionally. What 
saved me is my ability to be honest 
with myself and others.” 

As Rufus prepares to check in at 
Heathrow for his flight back to New 
York, he’s happy to discuss Burt 
Bacharach—but ask him about Elton 
John calling him the greatest song- 
writer alive today, and he uncharacter- 
istically clams up. 

“\'m very honoured to receive 
that compliment,” Rufus says. “On 
the other hand, | try not to respond 
in any way. | treat it like anyone else 
saying it because | don’t want to get 
too arrogant. I’m arrogant enough 
as itis.” ® 
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In last week’s issue of Vue 
Weekly, the latter half of “One 
in a million,” Minister Faust’s 
dispatch from Washington 
where he was attending the 10- 
year anniversary of the historic 
Million Man March, was acci- 
dentally cut off due to an error 
at the printers. Below we have 
reprinted the remainder of the 
article as it should have 
appeared, and we apologize for 
any confusion this may have 
caused. —Eds. ; 


Continued from last week 


BUT AS IN 1995, the speaker most 
eagerly anticipated was Louis Far- 
rakhan. It’s been stated numerous 
times that no other African-Ameri- 
can leader could have mobilized the 
original march, but it had become 
clear, based on Saturday's turn-out, 
that even he had been stymied this 
time. According to Farrakhan, as 
quoted in the October 11 edition of 
the NOI newspaper The Final Call, 
President Bush had previously called 
a meeting in Dallas with the coun- 
try’s “21 top Black preachers,” urging 
them to ask their congregations to 
boycott the march. 

The NOI leader said, “Pastors got 


calls from President Bush, Karl Rove 
and Condoleezza Rice... Reverends 
T.D. Jakes, Eddio Long and Creflo 
Dollar were given reasons why [the 
march] shouldn’t be supported.” Pro- 
fessor Cornel West, said the minister, 
even went to Dallas to convince Bish- 
op Jakes that it was wrong for Jakes to 
implore other pastors to boycott the 
march. But West’s mission failed. 


WHEN THE MINISTER finally spoke, 
he came out swinging, mounting an 
attack on the failures of the U.S. gov- 
ernment to assist Katrina victims. 
Explaining Katrina victims cannot 
sue their federal government, he said 
the mostly African-American refugees 
should pursue a class action suit for 
criminal negligence against the FEMA 
and the Department of Homeland 


Security, which got a white reporter 
next to me nodding and saying 
“mm-hm!” It’s a matter of record that 
the U.S. government underfunded 
levee maintenance for years, and it’s 
also clear that developers—including 
Dick Cheney’s “former” associates in 
Halliburton—stand to reap reward: 
worth potential billions during the 
reconstruction of New Orleans. And 
as currently planned, that reconstruc 
tion will include so little affordab! 
housing that the majority of poor 
and Black evacuees will not be able to 
return to their own homeland. 
Denouncing the U.S. wars in 
Afghanistan and Iraq, Farrakhan 
finally explained the meaning of the 
name “Millions More Movement” by 


SEE PAGE 12 
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ki and Snowboard season at 
marmot Basin is fast approaching! 
Watch for an opening date 


~ Marmot and Jasper reps 
at the West Edmonton Mall 


October 28-30 


(for our Jasper winter WEM promo) 


Tons of great prizes, snowboard simulator machine, 
freebies, giveaways, live entertainment and more! 


Meet Jenn Heid ete cus champion 
Saturday Oct 29 ¢ Noon to 4pm 


1-866-952-3816 www.skiingjasper.com 


10808-124 street ph. 439-8880 


VUEWEEKLY PQ OCTOBER 27-NOVEMBER 2, 2005 


PLAYER AND 


ast week of Oiler hockey: not so 

a 3-1 loss to Calgary and a 7- 

Colorado in Edmonton and a 5-3 

in Colorado, we've seen a week of 
isional games go very poorly for 
anton. And with the new schedule 

pe uring eight matchups per Divisional 
yival (32 of 82 games) these games are 
crucial to making the playoffs. So TB and 
Dave have chosen to break down the 
competition this week rather than let the 
team’s recent slump bring everyone down. 


CALGARY FLAMES 

The team Edmonton hockey fans can 
once again hate. Two of eight games 
into the season series with Calgary 
are in the can and the Oilers are win- 
fess. In fact, they've been outscored 
6-1 so far by the Flames despite out- 
shooting them 62-50. The Flames’ 
lineup looks stronger this year than it 
did when they orchestrated their mir- 
acle run to the Cup. Jarome Iginla 
was re-signed and veterans Tony 
Amonte, Daymond Langkow, Darren 
McCarty, Roman Hamrlik and Bryan 
Marchment have been introduced to 
the roster. They are a tough team to 


beat—against the Oilers they’ve 
owned the corners. And Miikka Kipru- 
soff has been as hard for the Oil 
skaters to beat as his name is to spell. 
if the Flames were a band they 
would be: Kid Rock—irritating, hard- 
working and loved by hayseeds. (DY) 


MINNESOTA WILD 

When the season started, new rules and 
all, a lot of people thought that the Wild 
would tank. Without their precious 
clutching and grabbing, people natural- 
ly assumed that the Minnesota would 
be lost in the new offensive NHL. What 
is rapidly becoming apparent instead is 
that Minnesota is a young, fast team 
that plays position and has a great team 
defense. Marian Gaborik’s back and 
Manny Fernandez has a sparkling 0.956 
Save percentage. The Wild boast the 
best power play and second-best penal- 
ty kill in the NHL. And, oh yeah, Mare 
Chouinard, their fourth-line centre, has 
almost twice as many points as any 
Oiler. Clearly, they are exhibiting all the 
signs of a team on the verge of collapse. 
I'm even jealous of their third jersey. 
Sweet, sweet old-timey goodness. 

If the Minnesota Wild were a band 
they would be: Rush—technically 
skilled, efficient, loved by fans, difficult 
to watch. (TB) 


VANCOUVER CANUCKS 

The Canucks look scary so far, sitting at 
the top of the Northwest Division early 
and amongst the top NHL teams in the 
overall standings. Markus Naslund’s 
team is strong and capable of scoring 
goals in buckets, courtesy of Naslund, 
Ed Jovanovski, Todd Bertuzzi and even 
perennial underachiever Anson Carter. 


Dan Cloutier is looking about as average 
as his plain black helmet, but he’s 
played well enough to win. In fact, sta- 
tistically, the Canucks are doing nothing 
special. Their power play is sitting in the 
middle of the pack, the penalty kill ranks 
amongst the bottom 10 teams and they 
have allowed nearly three goals a game. 
But they win. Here's a bizarre week for 
the Oilers and Canucks: The two teams 
play three games in a row (one here 
and two in Vancouver) between March 
21 and March 25. That's right in the 
midst of playoff derby time. 

If the Canucks were a band, they 
would be: The Hives—Swedish, abra- 
Sive, prone to violence. (DY) 


COLORADO AVALANCHE 
Ahh, Colorado. How the mighty have 
fallen, Sure, they handed the Oilers 
their asses last week, but they just 
don’t compare to their lofty mile-high- 
ness of days gone by. Joe Sakic and 
Rob Blake are older, the goaltending is 
unproven and Oiler-killer Peter Fors- 
berg is far away in another confer- 
ence. They do have some great 
younger players in Milan Hejduk, Alex 
Tanguay and Marek Svatos, but their 
days of running roughshod over the 
division are over. Colorado was also 
one of the hardest hit by the salary 
cap, a fact that tickled me in a way | 
shouldn’t talk about here. The 
Avalanche have sold out pretty much 
every home game since they arrived in 
Colorado, but the true test of their 
fans will be the next year or two while 
the team rebuilds (read “sucks”). 

If the Avs were a band, they would 
be: Has any band come out of Quebec 
City? (TB) © 
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GRAND OPENING WEEKEND! 
Sat. Oct. 29th & Sun. Oct. 30th 
12:00pm to 6:00 pm 


Visit our brand new 
Presentation Centre located at 


10055 103 Street (just off Jasper Ave) 


REGISTER NOW AT 
WHATISVIVACITY.COM 


Vivacity One...It's finally here. 
Email: sales@whatisvivacity.com | ph. 780.709.2881 


COMPAGNIE MARIE CHOUINARD 
bODY_rEMIX/ gOLDBE RG_vARIATIONS 
October 28 ¢ 8 PM 


The secret intelligence of the body, 
where every gesture is a thought, 
becomes an amazing dance. 


Subtle and extravagant, sumptuous and wild, this new work by 
Marie Chouinard is an interpretation of Johann Sebastain Bach's 
Goldberg Variations. Chouinard uses artificial extensions, 
including crutches, rope, prostheses, horizontal bars and 
harnesses, first to liberate, then to hinder and finally to reinvent 
the dancers’ movements. This piece uses a breadth of gestures 
and unusual body shapes to echo the human condition and 
examine the mystery of the living being. 


“A constant explorer of new languages, Marie Chouinard 
shows herself once again to be capabie of plumbing the 
depths of the human soul by becoming a sort of post- 
Freudian prophet who is able to deconstruct and reconstruct 
reality by creating new mythic visions...a wild visual fantasy 
in a dizzying continuum.” 

— || Gazzettino, Venice 


459 -1542 
or ticketmaster 
www.ardentheatre.com 
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Million Man March 


Continued from page 10 


calling for the establishment of sever- 
al “ministries” for coloured and poor 
America, to be funded internally, 
including Ministries of Health, Agri- 
culture (it’s easier to buy crack than a 
salad in many inner cities), Defense, 
Education, Culture, Trade & Com- 
merce, Justice and Information. Laud- 
ing Fidel Castro's offer of medical aid 
for Katrina victims and free medical 
school for Black and Hispanic Ameri- 
cans who would practice medicine in 
their impoverished communities, he 
called for establishing an African- 
American national skills bank to 
assist Africa and Latin America, and 
to turn the overseas sweatshop econ- 
omy into more equitable production, 
supplying products for African-Amer- 
icans. He demanded that Europe can- 
cel Third World “debt” and finance 
infrastructure-construction across the 
African continent as part of its own 
reparations for centuries of blood and 
plunder, and concluded with a call 
for “regime change” in the U.S., 
drawing wide applause. 


WITH THE SUN SETTING behind the 
Egyptian-inspired Washington Mon- 
ument, I asked Chuck D., leader of 
Public Enemy, about his impressions. 
“Today was almost like a picture-per- 
fect day. If you don’t get it, you just 
won’t get it,” he enthused, before 
turning to anger. “All the organiza- 
tions that are around the country 
meeting with people of colour, they 
convened today. And the ones that 


didn’t, that’s what I’m pissed about 
The church organizations to the fa; 
right—there is no excuse for them 
not to be here. I heard they've got an 
alternative rally going on in Chicago 
That has to be the most ridiculous 
notion that anybody could ever con- 
ceive, Is that not division?” 

Later that night at the subway, | 
overheard the post-march rage of a 
rough-looking brother loudly telling 
his friends that, “When this thing i 
over, them muthafuckas [organizer 
and speakers] gon get back on they 
jets, you knawm sayn?” and 
expressed anger that Farrakhan does- 
n’t want to ask the U.S. governmen 
for money, instead seeking financing 
for the ambitious “ministries” from 
his own people. But isn’t that self 
determination? I had to wonde; 
while wandering among the many 
Black media personalities who were 
wearing light brown contact lenses 
while ambling down the food kios| 
lanes where, despite merchant stereos 
blasting Malcolm X and Farrakhan 
speeches, many marchers were buy- 
ing their lunches from non-African 
vendors—I had to wonder whether 
enough of these folks would ever b« 
able to overturn racial self-hatred and 
follow even the simplest principle of 
self-determination: spending their 
money inside their own community 
If not on a day like that, then when 
After three major marches—including 
the 2000 Million Family March—Far 
rakhan and his co-organizers musi 
show concrete results. But that can 
only happen if enough of those who 
assemble are willing to do more than 
listen, watch and march. @ 
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turmoil can a disabled 

ged woman clutching a 

aker for moral support possi- 

bly ca A great deal, as it turns out. 
This isn’t Cat-in-the-Hat-type turmoil, 
but rather a profound internal chaos 
that slowly rises to the surface in the 


e young artist whose life she 


JANE 
URQUHART 


enters uninvited. Jane Urquhart’s lat- 
est creation, Map of Glass, in which 
mysterious personal trauma is 
unearthed, reflects her gothic influ- 
ence as strongly as ever. And what is a 
gothic novel without some idiosyn- 
ctatically bizarre characters? 

The most captivating of these is 
Sylvia, a woman who shuns human 
contact, whether it’s social interac- 
tion or physical touch—any sort of 
touch entails pain, collision and dis- 
placement in her mind. But she feels 
safe among these relics of bygone 
days and has been fascinated since 
childhood by the abundant collec- 
tion of material objects that has 
accumulated in her house through 
Many generations. Away from the 
bustle of human interaction, she 
lives in her family home with a hus- 
band who understands her (or thinks 
he does) and respects her sexual 
abstinence, It seems she's as content 
aS @ person can reasonably be consid- 
ering her disability, until a chance 
encounter puts the whole idea of this 


Supposed disability under question. 
When Sylvia falls in love with 
Andrew Woodman, it turns out that 
she’s capable of handling not only 
sexual intimacy, but also the painful 
side of human contact that she'd 
tried to elude for all of her life. She 
must face rejection, then the illness 
and, finally, the death of her lover. 


WHEN ANDREW'S BODY is acciden- 
tally discovered by Jerome 
McNaughton, a young artist, Sylvia 
overcomes her fear of unfamiliar 
places and makes the journey to 
Toronto in order to meet Jerome, 
hoping this will give a sense of con- 
clusion to her relationship with 
Andrew. Jerome is reluctant to talk to 
her at first, but the two gradually 
form a strange bond, and their friend- 
ship is finally cemented when Sylvia 
lets Jerome read Andrew’s account of 
the lives of his ancestors. Part history, 
part fairy-tale, this narrative echoes 
all the themes of the novel itself. It 
takes place on an island located at the 


\FICTION 


point where the St. Lawrence enters 
the Great Lakes, the same island that 
Andrew was trying to reach before he 
died. In Andrew’s recorded history of 
its 19th-century inhabitants, the 
island, then used as a shipbuilding 
base, is comparable to a gothic castle: 
it’s a place of secrets, forbidden pas- 
sion and death. 

Urquhart’s romantic streak in the 
immense emotional charge of the 
novel is completely recognizable in 
the frame story, seen through the 
eyes of a bereaved hyper-sensitive 
heroine. And almost every one of the 
characters is obsessed with some- 
thing: Jerome’s always photograph- 
ing decaying objects and structures, 
trying to depict the gradual change 
wrought upon the material by nature 
and time; Joseph Woodman flaunts 
his hatred of Ireland, all the while 
hiding his incurable love for the 
landscape of it; his lonely daughter 
Annabelle paints astounding pic- 
tures, the subjects of which are 
always burning ships by moonlight. 


ALTHOUGH IT’S ALTOGETHER a 
dark ensemble of events, the dark- 
ness is not overwhelmingly dreary; 
rather, it’s tempered by poetic beau- 
ty—not only in the landscape (which 
makes up such vital part of the story 
that it’s like a character in itself) but 
also in the dialogue, especially 
between Sylvia and Jerome. What 
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begins as a series of palpably awk- 
ward exchanges develops into 
intense and meaningful communica- 
tion through which they truly under- 
stand each other despite the vast 
disparity between their lives. 

As usual, Urquhart fills the pages 
with ample material for contempla- 
tion. However, she doesn’t dictate her 
own ideas, instead inviting the reader 
to reflect on everything from the 
peculiarities of these characters to the 
more general themes, such as the 
Search for permanence (the effect that 
humans have on landscape) which is 
perhaps minimal compared to the 
effect landscape has on us, and the 
finality (or lack of finality) in death. 

There's no danger of spoiling the 


“y 


ending by saying that Sylvia and 
Jerome don’t live together happily 
ever after, but the conclusion is 
extremely satisfying nonetheless. And 
unless you have some urgent 
appointment, you can take a moment 
to savour the last resounding note of 
high-tension drama, and then start 
te-reading the damn thing. O 


MAP OF GLASS 
By Jane Urquhart * McLelland & Stewart 
© 384 pp. * $34.99 
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infinite - 
lives 


By DARREN ZENKO 


If you can ignore or get into the 
brusque groove of the stewardesses— 
it’s a long flight; they’ve gotta hustle to 
hit all their beats—the Horizon/Alaska 
non-stop flight to Seattle can be a 
great little ride. Luck into a cloudless 
lane, and from here to there the low- 
flying turboprop moans its way over a 
beautiful What’s What of northwestern 
American terrain. The cultivated lands 
beyond the Greater Edmonton subur- 
bation, the hill country, the highlands, 
rough mountains and hidden valleys, 
forests and lakes and down to the 
sea... looking down past the engine 
through that shadeless old plexiglass, it 
seems you could reach out and feel the 
texture of the land, or drop a titanic 
record needle on it and hear the music 
of the world as it rolls past. It'd be a 
scratchy old recording, though; all 
those gas wells and logging leases, 
highways and forestry roads and seis- 
mic lines mucking up the wax... 
Abandon metaphor! And not a 
moment too soon; we were on the 
verge of getting into “leave the Earth 
in its protective paper sleeve and just 
listen to the radio” territory. ‘Sides, to 
be anything other than meek and gen- 


that makes it possible for an unproduc- 
tive, unsustainable, tertiary-media bar- 
nacle like myself to take rides in 
airplanes. And to play weird Japanese 
videogames while doing it! Even so, 
the view was so grand and so rare that 
looking away from it for more than a 
moment made me feel acutely guilty; 
my airplane-time with Phoenix 
Wright: Ace Attorney was two hours 
of swinging my head back and forth 
between the window and my Ninten- 
do DS, lawn-sprinkler-like, on about a 
40-second oscillation. 

Lucky for me, Phoenix Wright lends 
itself very well to that kind of stop-and- 
go periodic play. As compelling as it 
can be, it’s very easy to put down, bro- 
ken up as it is into the smallest possible 
quanta of story and dialogue. Fans and 
foes of Japanese roleplaying games, you 
know how it goes: extended stretches 
of clicking/pressing/tapping NEXT 
NEXT NEXT NEXT NEXT NEXT NEXT as 
big-eyed cartoons yammer at you. 
That's pretty much the whole game, 
right there. You’re a Jawyer, see—an 
improbably young one; another 
unbreakable convention of Japanese 
adventure—and listening to people 
talk, whether you're interviewing them 
as you build your case or looking for 
holes in their testimony, is what you do. 

Sounds boring. Maybe it is, for 
some; picking the thing up, | certainly 
expected I’d be sick of its shit in about 
five minutes. But right when | was 
about to snap the DS shut and return 
to the fascinating article about the 
attractiveness of investing in Idaho’s 


high-tech industry I'd been reading in 
the in-flight magazine during the “no 
electronics” phase of the flight, | 
laughed out loud at some winking bit 
of comedy and kept playing. And kept 
laughing; Phoenix Wright's no Mr. 
Show—hell, it’s not even John Byner'’s 
Bizarre—but for a videogame, it’s pret- 
ty damn funny. Crazy characters come 
and go and crazy plots twist and 
untwist in a lighthearted cracked-mir- 
ror parody of the Japanese legal-drama 
manga that are its heritage. 

The madness reaches its peak, 
appropriately, in the climactic court- 
room battles that conclude every chap- 
ter of Wright’s adventure. Before I'd 
picked Phoenix Wright up, I'd won- 
dered about how they’d take a game 
set in the Japanese legal system and 
make it workable for a North American 
audience. | needn’t have worried, since 
the legal system of Phoenix Wright's 
universe is completely divorced from 
any known system of real-world justice; 
Phoenix Wright is a legal sim in the 
sense that Mario Bros. is a plumbing 
sim. The rules of order, evidence and 
disclosure would make the Red 
Queen's head spin, and “OBJECTION!” 
means anything the person shouting 
wants it to mean. It’s very entertaining, 
all pointed fingers and shocking turn- 
abouts, surprise witnesses and break- 
downs on the stand, hubbub in the 
gallery and banging gavels, improba- 
ble scenarios and tortured logic, cheap 
jokes and groaner puns. It's so enter- 
taining, you barely notice how NEXT 
NEXT NEXT it is. 

What it boils down to is a triumph 
of localization, the process of taking 
hundreds of pages of very specifically 


Japanese dialogue and scenario and 
turning them into something that’s 
going to create the same resonance in 
a Western mind. Many gags are univer- 
sal—a judge drooling distractedly over 
a starlet’s prodigious cleavage is so 
low-concept a monkey would “get” 
it—but a lot of this stuff is more subtle. 
Puns, for example, are notoriously diffi- 
cult to move from Japanese to English. 
However Phoenix Wright's localization 
team did it, whether they found ways 
to make the Japanese jokes work or 
simply blonked purpose-built English 
gags into appropriate spots, they did a 
damn good job of keeping the thing 
funny and fresh. Given that the game 
is basically a half-dozen static back- 
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drops with maybe 20 barely-animated 
cartoon characters, one at a time, yam- 
mering in the foreground, Phoenix 
Wright's attention-holding power is 
miraculous. 

Phoenix Wright came out the same 
week as Trauma Center: Under the 
Knife... a lawyer game and a doctor 
game from Japan, both soap-operatic, 
both the kind of game that not too 
long ago we'd have no hope of seeing 
brought over to this side of the Pacific 
| like this trend; hopefully, next time | 
take a plane journey, I'll be able to dis- 
tract myself with a high-school dating 
simulator, or maybe a homoerotic 
baseball management game. Keep 
‘em, coming, Japan! © 
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Getting into character 


Character’s Fine 
Dining the perfect 


place for a 
powerlunchers and 
lovebirds alike 


By CHRISTOPHER THRALL 


fore my night at Characters 
Be== Dining, I had never seen a 
17-page wine list. I glanced casual- 
ly at first, noting that the house wines 
ranged from $6 to $14 a glass, then 
found that the list expanded into a 
gripping read: I discovered ports, 
scotches, cognac and vintages from 
around the world! Nestled between 
the history of port and tips on wine 
with food, the most expensive option 
was a bottle of 1997 Tuscan red 
($370). 1 wondered how many bottles 
of that one they sold each week. 
Could you send the wine back if it 
wasn't acceptable? Thankfully, most 
of the other prices were much lower. 

1 was flying solo that evening, so 
| ordered a glass of Old Benson 
Tawny port ($7) and turned leisurely 
to the much briefer dining menu. 
Characters focuses on a few exquis- 
itely rendered dishes, which the 
menu describes in mouth-watering 
detail. I scanned through the list of 
appetizers (all under $13), but could- 
n't get past the first one: Navajo 
spiced calamari in a black bean aioli 
($9). Since none of those words went 
together in my head, I had to order 
it. | also wanted dessert, so I passed 
regretfully on exotic entrées like the 
hazelnut-encrusted rack of lamb 
with caramelized onion perogies 
($29) and elk striploin with a blue 
cheese potato ($38). Instead, I asked 
my attentive server for the broiled 
Quail breasts spinach salad ($10) and 
closed my menu quickly before I 
could change my mind. 

The host had whisked me to my 
Seat so gracefully upon my arrival 
that I missed taking in this beautiful- 


ly renovated brick building in the 
heart of downtown. On my way in, I 
noticed the detailed wrought iron on 
the patio outside, which gave me a 
hint of what was to come: beauty is 
in the details at Characters. Rather 
than a riot of art covering every inch 
of the walls, a few framed pieces and 
some terracotta urns decorated a 
swooping shelf above the open 
kitchen. The décor relied on pale, 
undressed wood, exposed brick, beau- 
tiful metal fixtures and thick, luxuri- 
ous furnishings. I sank deeper into 
my dark sage wingback chair and 
gazed at the enormous, double-chim- 
ney fireplace that dominated the cen- 
tre of the room. Characters was like a 
1920s resort for the wealthy recluse. A 


JUPSCALE 


Wagnerian soundtrack that segued 
into smooth jazz favourites did noth- 
ing to dispel the illusion. 


MY PORT ARRIVED QUICKLY in a 
tiny wine glass and I inhaled its pun- 
gent aroma. I looked around as I 
sipped: the early Wednesday evening 
crowd consisted mainly of 35+ suits, 
but more couples came in as I dined. 
Jimmie, my server, passed my table 
every two minutes or so at a discreet 
distance. The immediate service was 
in the details as well: I took but three 
sips of my water before it was refilled. 

Jimmie soon placed my appetizer 
before me. | removed what looked 
like a sprig of pine, then picked up 
one of the forks and one of the knives 
beside my plate. While most calamari 
is ringed, these pieces were tender, 
inch-long tubes in a light breading. 
Its black bean aioli gave the calamari 
a killer bite, laid over smooth mayon- 
naise undertones. The burn gradually 
subsided but didn’t vanish. Jimmie 
swept my plate away seconds after I 
was finished and I cleansed my palate 
with a bit more port. 

While I was trying to determine 
if the guy at the next table was Gary 


Mar, Jimmie delivered my salad. I 
batted away another coniferous gar- 
nish and grinned in anticipation: 
two plump, tiny quarter-quails laid 
in magnificent repose on a glisten- 
ing mound of warm spinach in rasp- 
berry dressing. Huge pieces of goat 
cheese were scattered liberally, melt- 
ing in my mouth with each bite. 
Entire roasted walnut halves were 
concealed within the spinach leaves 
to lend an unexpected crunch. I cut 
through the Gordian question of 
how to strip the luscious slivers of 
spiced quail from the bones by sim- 
ply using my fingers. Emily Post 
would have sent me a stern note. 


1 FELT CONTENT, my tastebuds were 
dazzled and I had a pleasant port buzz 
by the time I finished my salad. I 
glanced again at the dessert selection, 
regretting briefly that my bride wasn't 
here to try the pear cheesecake with 
hazelnut butter crust. I’m a créme 
bralée man, though, and the Charac- 
ters fig & guava briilée ($8) was too 
intriguing to refuse. I declined coffee 
and waited mere moments for Jimmie 
to return with my final treat. 

No pine branch! I popped the 
strawberry into my mouth, moved 
the hazelnut biscotti to the side and 
cracked through one of the most 
delicious crusts I have ever tasted. 
The créme within was rich and 
savoury, if a little cool for my tastes. 
Thick pieces of fig and guava accom- 
panied almost every bite. This was a 
truly delectable dessert, worthy to 
follow the dinner I enjoyed. 

I had one hell of a meal for $42 
including tax and tip. While | defi- 
nitely got a corporate feel from 
Characters—there is a full-service, 
high-tech conference centre with its 
own kitchen and wine cellar in the 
basement—I wouldn’t hesitate to 
bring my beloved for a romantic 
dinner. I would not advise, however, 
showing up in jeans. @ 


CHARACTERS FINE DINING 
10257—105 Street * 421-4100 
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Jasper Ave’s Kabsa 
serves up a truly 
divine fusion of 
Middle Eastern and 
Mediterranean 
Cuisines 


By QUENTIN AND 
SURAIYA RANSON 


are the best decisions. It is Friday 

night, date night, and we are 
downtown, our feet on the fading 
pulse of Jasper Avenue and 103 
Street. 

The mortal weight of hunger is 
heavy in the pit of our being. Time is 
running out. The hunger grows as 
we seem to slip slowly into the lone- 
ly chill of a dark October night. Just 
as hope begins to fade, we are drawn 
toward the soft glow of a white light, 
a beacon of impending satisfaction, 
so welcoming. The sign out front 
reads Kabsa: The Divine Dish. 
Salvation from the cold. 

As we push open the door, we 
are enveloped by warm air laden 
with heavenly aromas. We are not 
alone. A chatty collection, paying up 
at the till, crowds our view of the 
One we most want to see. A couple 
is seated at the back, casually punc- 
tuating the music we hear with 
exclamation points of laughter. 
Another sits in silent solitude, 


Gee inete last-minute decisions 


watchful of the goings-on. Above 
him is a menu on a flatscreen TV. 
Thankful for the simplicity of the 
choices, we quickly select the meal 
to satisfy. There is rotisserie chicken 
(half or quarter), beef, lamb, fish and 
a vegetarian kKabsa. We remain trans- 
fixed, a digital ripple changing the 
items on the screen from main 
course to beverages, of which there 
are four specialties: orange, orange- 
carrot, banana milk, and banana- 
milk-orange. Each drink comes in 
two sizes, $2.99 and $4.99. A second 
ripple reveals dessert, sweet créme 
caramella, and a chocolaty delight. 
The chatty collection departs, 


| MIDDLE EASTERN 


and finally we can see him, the chef. 
A broad smile greets us as we 
approach the till to place our order. 
He apologizes graciously for the 
wait, adjusting the puffy cloud of his 
chef's hat, and promptly informs us 
that a number of selections are sold 
out, including the rice, though 
another batch is in the making. He 
was pleasantly surprised by the busi- 
ness of the day, and recommends, in 
the absence of the lamb, the fish 
($9.99) which we order along with 
the quarter chicken ($8.99), plus two 
glasses of orange-carrot juice. 

The juice arrives promptly, cold, 
frothy and sweet. It is a perfect blend 
and seems somehow extra satisfying 
to our empty bellies. We talk a little 
over these drinks with the delightful 


Chef, always smiling. Kabsa is a 
combination of meat and vegetables 
cooked in a rich, tomato-based sauce 
with a melding of Middle Eastern 
and Mediterranean flavours. The 
Chef explains that each dish is creat- 
ed from scratch daily, and that 
utmost care is taken to create the 
divine dish. Our interest is piqued 
and expectations high. 


AS THE SUGARY HIGH of the juice 
fades, reality begins to sink in. By 
the evidence of the scattered dishes 
left around most tabletops, we knew 
it had truly been a busy evening 
The world was not made in one day, 
and the kabsa was definitely not 
made in less than 45 minutes. As the 
New Age muzak looped once more, 
our faith began to dwindle. But 
patience is a virtue, and good things 
really do come those who wait. The 
chef emerges from the frosted-glass 
mystery of the back kitchen carrying 
large plates of food, served on 4 
frosted tray. Dreamy. 

The basmati rice is a fragrant heap 
of flavours piled high on the plate 
Clover, cinnamon, cardamom, pep- 
percorns and saffron, among others, 
lace this dish, and atop the rice is 4 
lovin’ spoonful of beautiful sauce 
tomatoey and full of chunks of car- 
rot, zucchini, and okra. The fish and 
chicken are each rubbed with a mix- 
ture of finely ground spices, leaving 
the meat delicately infused with a 
uniquely delicious taste. On the side 
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Good cheer 


It may be hockey- 
rink food, but 
Cheers and Tears 
will have you 
hollering for more 


By WAYNE ARTHURSON 


en you think of hockey-rink 
We- a lot of images come to 
mind: nachos with that melted 
cheese-type food, lukewarm hot 
dogs wrapped stale buns, chicken 
cup-a-soup from a machine. Only 
once have I ever found a decent 
meal at a hockey rink: it was at the 
old Red Deer arena, where they 
served an all-beef, foot-long hot dog 


wrapped in a freshly-baked bun, all 
for the price of a regular hot dog. 

Well, now I can add another 
decent rink meal to my list. Cheers 
and Tears, just north of Hwy. 16A 
on Winterburn Road, is upstairs of 
the Old Parkland Arena, now called 
the Ice Box. It’s a loud place, with 
countless TVs blaring countless 
sporting events with accompanying 
arguments from the viewers, shouts 
of glee and dismay as teams score 
and interesting selection of back- 
ground music—I’ve heard every- 
thing from Duran Duran to Poison 
to '70s band Argent. 

Cheers and Tears is also the 
unofficial home for the Green Pep- 
per Hockey League, and every Sun- 
day afternoon local musicians, bar 
staff and their hockey friends gather 


Che Pri ec 


for their regular season games and 
the de rigueur after game drinks and 
jocularity. The bar has a wide variety 
of drinks and draughts, but since it’s 
a prairie hockey rink, the beer of 
choice is Pilsner. On Sundays, there’s 
a buffet for $8.95, with your typical 
selection of hot and cold buffet. But 


IRINK FOOD 


to truly sample the kitchen’s abili- 
ties, ask for a menu. The selection of 
food items is surprisingly varied. 
Sure, there a plenty of nachos and 
fries with gravy, but it’s the sand- 
wich section that stands out. 

After one game, I ordered a Cajun 
Chicken Club ($8.95), which comes 
with a two choices from the listed side 
dishes: fries, green or Caesar salad, or 
onion rings. I take the fries and lean 
towards the onion rings, but for a bit 
of greenery, I choose the caesar salad. 


sae } aoe oo 
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And since the place is packed with 
GPHLers, it takes about 20 minutes 
for my food to arrive, but honestly, I 
only notice that since I’m writing a 
review; any other time, I would be too 
preoccupied with all the noise, action 
and conversation to notice. 

The portions are generous, to say 
the least. My plate is one of those 12- 
inch oval thingies and every inch of 
china is covered with food. There’s 
no way I’m going to eat everything, 
but I’m going to give the old hockey 
try. The sandwich is so huge (maybe 
a bit too much bun for my liking) 
that I’m a little intimidated. 

Maybe I should start with the 
side dishes. The thin-cut fries are 
crisp, each bite giving with a snap, 
even after a dip in the gravy. The 
salad is the same, crunchy and satis- 
fying—but I can’t ignore the sand- 
wich any longer. After a few tries I 
get my mouth around it and manage 
a bite. Sure, some of the chicken 


slides out the back, but I see Why 
there’s plenty of bun. The Cajun 
sauce has just the right amount of 
bite—not enough for a flash-burn on 
first bite, but enough to build up to 
an inferno around the halfway mark, 
so the bread offers a bit of reprise—, 
break between periods, so to speak 
As expected, I don’t finish the meal, 
but there are plenty of players will. 
ing to scarf down the rest of my fries 
and accept samples of the sandwich 
All in all, it’s a hearty meal (with two 
bottles of Pil, my bill comes tv 
$15.50 before taxes), yet with muci, 
more sophistication in flavours that 
one would expect at a hockey-rink 
restaurant. Cheers and Tears easil; 
stands head to toe with any of those 
Farl’s-style places—and the best part 
is that you get to watch some darned 
good hockey. Win-win all round. © 


CHEERS AND TEARS 
10840-215 St. © 447-5094 


Palazzo Della Torre is a blend made primar- 


“704- 10457. 


(5 BLOCKS SOUTH OF WHYTE AVE.) 


432-4611 


grape 
expectations 


By JAMES LYLE 


THIS WEEK: Allegrini Palazzo Della Torre 
2001 ($29) 


When my wife and | sat down at II Portico, | 
scoured their wine list for an Italian wine | had 
not yet tried. The Palazzo Della Torre fit the bill. 
After decanting, | discovered a very robust nose; 
| could almost taste the alcohol. The odours 


ily from the Corvina Veronese grape, a variety 
not grown much in the new world, and | have 
never tasted a wine which features this as the 
Primary grape. With firm tannins, this wine 
comes across as tart with a great follow- 
through. It paired excellently with my lamb 
and chick pea dish, as the flavours from the 
wine were strengthened but not overpowered 
by my meal. The low acid content and round 
style makes it particularily easy to drink. 

Of interest to some may be that 70 per 
cent of the grapes were vinified immediately 
after harvest and the rest were left to dry for 
more than two months. At that time, the 
remaining grapes were refermented and 
added to the existing barrels. Though | do not 
know the benefit of this methodology, | look 
forward to finding out. 

This wine is a steal in the stores at roughly 
$29 and is still a value-priced wine at restau- 


rants like I] Portico. © 


were very strong and appealing. 
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a salad cup, with freshly choppe« 
tomato, onion, cucumber, celery 
green bell peppers, and olives, dressed 
with a subtle vinaigrette. Each bite o! 
salad is a crisp compliment to th: 
richness of the main course. 
Graciously, our chef keeps return- 
ing to apologize for the wait an: 
assure that our meal is pleasing 
Indeed. Our lightness of bein: 
returns with every bite, and we ar 
delighted all the more upon ou 
departure. The chef, as a final gestur: 
of thanks, insists that our drink 
must be of no charge, as we waite: 
; = an unusually long time for this typ! 
¥ _— cally quick meal to arrive. Our bi!! 


for this huge meal with this amenc- 
abut ae 


ment came to just over.20 dollars. ’ 
1402 Bow Valley Trail, Canmore, Alberta TW 1N5 ache & Gd 
Toll Free 1.888.678.4656 Local 1.403.609.4656 


air, we are certain thatawe will retum 


One night accommodation for 2 ima jacuzzi suitey 
complimentary continential breakfast, and bottle 
of Moet & Chandon, fine Belgium Chocolate by. 


La Choclatier & long stem roses upon arrival. 


Starting at $449.00" 


“plus taxes/per night based on two adults 4 5 


to Kabsa again, and again. © ; 


10345 Jasper Ave * 421-136° 
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person, before tax and tip 
$  —Less than $10 
$3 —$10to $20 
$$$ — $20 to $30 
$$3$ — $30 andup 


THE MANOR CAFE 

10109-125 St * 482-7577 

Although the Manor Café’s exterior pre- 
sents the grandeur of a wealthy attor- 
ney-general’s home from 1929, the 
interior pulses with modern style. Every 
room was gorgeously appointed, with 
jush attention to detail. Far from full on 
this Friday evening, the Manor Café felt 
quiet and intimate. After long minutes of 
eliminating culinary temptations one by 
one, my decision came down to two 
dishes. Would | indulge in the Moroccan 
fruit couscous ($17) or the Thermidor 


\ 
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($22)? After a brief but intense inner bat- 
Ue, chicken stuffed with lobster and brie 
won a victory over curry coconut cream 
and pineapple chutney. Aromatics and 
aesthetics double-teamed me as | gazed 
at the wonder my server set down 
before me. Its skin perfectly crisped, the 
free-range chicken was lean and tender. 
Enveloped within the chicken, the lob- 
ster’s mild taste slid subtly through the 
spinach and garlic. Warm brie bound the 
many flavours together. The chicken sat 
atop a mound of creamy Dijon tarragon 
risotto, which provided a perfect texture 
to complement the crisp meat. Even the 
Sautéed vegetables were sensational: 
Savoury cloves are a welcome addition 
to red cabbage. Needless to say, | 
cleaned my plate and ventured back 
inside from my outdoor table for a coffee 
($1.95) and a look at the dessert tray. 
Half a sentence into the description of 
the first mouth-watering treat, | knew 


AGHIGKENIWINGS 


that | could not simply browse, and 
pointed at the white chocolate, straw- 
berry and mango créme brilée ($7). 
After a few tastes of a decent gourmet 
coffee, the dessert of my dreams was set 
before me. | quickly devoured the plump 
strawberry and crisp cookie that fes- 
tooned the cup so that nothing would 
distract me from the moment my spoon 
cracked that sweet crust. | mixed the 
shards with the rich créme to blend both 
flavours with the white chocolate and 
juicy chunks of mango. | ate slowly and 
each taste melted into pure paradise on 


my tongue. Average Price: $$$$ 
(Reviewed 6/9/05) 


SHINE BISTRO 

9828-101A Ave * 414-6347 

Tucked away between the southeast 
comer of the Citadel Theatre and Cana- 
da Place, Shine Bistro is in a perfect loca- 
tion to attract a fair bit of lunchtime 


PIZZA 73 


traffic. The décor is certainly colourful 
(which is what I'd expect from a place 
called Shine), but not gaudy or overly 
wild—no doubt a nice change of pace 
from the drab beige cubicle walls that 
the people next door are stuck with for 
the better part of their days. After taking 
@ good long look at the menu board 
behind the counter, | decided the Club- 
house Hot Sandwich ($5 95), a triple- 
decker sandwich with toasted bread, 
turkey, ham, bacon, cheddar cheese, 
tomato, lettuce and mayo was what | 
was looking for. One bite into the club- 
house, and | knew that I'd made a good 
choice. The bread was well-toasted, the 
bacon and lettuce were both crisp and 
the shaved ham and turkey were still 
slightly chilled. The mayo was good 
(and plentiful), and the cheese complet- 
ed the experience. It didn’t take me 
long to finish the sandwich, and, unfor- 
tunately, when the sandwich ran out, | 
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was still sort of hungry. | wondered if it 
was too late to take them up on the 
combo deal (if you've ordered a sand- 
wich, a mere $1.50 extra g 

salad or a bowl of soup), so | brought it 
up with the cheerful woman a 
register. No problem, s 

ordered a bowl of their Bla 

Soup, which she s 

chili. | handed over a loonie and a 

ple of quarters, and wand 

to my table, where my soup was quickly 
delivered. The presentation \ certainly 
neat, with a fancy white 5 
sour cream on the top, contrasting with 
the deep, earthy brown of t 

S5picing was indeed a sort 

mix (and fairly hot 

puréed black bean: 

texture. | was quite impressed, and after 
finishing the rest of my 
full. Sure 


age Price $-$$ (Reviewed 


kie, nicely 
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New Democrats 
get churchy to 
combat the rise of 
the religious right 


By ANDREW CASH 


ether it’s the ongoing Vatican 
We: deciding whether to 
refuse communion to politi- 
cians supporting same-sex marriage 
or Muslim clerics furious that Dalton 
McGuinty turned thumbs down on 
sharia law, like it or not, God seems 
to be all over politics. And not only 
is He very pissed off, but apparently 
He's also very right- wing. 

While the right’s takeover of reli- 
gious discussion in the public realm 
is probably a drag for many Hindus, 
Jews, First Nations spiritualists, etc, 
it has a particular sting for the many 
left-wing Christian MPs in the feder- 
al New Democratic Party. 

In the last year, three Catholic 
members of Parliament received 
varying degrees of censure from their 
local churches for voting for the 
same-sex marriage legislation. Feel- 
ing hemmed in by their churches 
and misunderstood by party mem- 
bers for whom any whiff of God talk 
smells like the opiate of the masses, 
religious members of the party are 
vying for some wiggle room. 

At a recent caucus retreat, a 
motion was tabled to create a Faith 

‘and Social Justice Caucus within the 
party to provide some cover for 
those duking it out with their right- 
wing brethren in the pews and as. a 
way to make the party more inviting 
to religious progressives of all faiths. 

“The purpose of the motion is to 
make room for a faith perspective in 
the party,” says co-author of the 
motion Christopher Duncanson- 
Hales, a PhD theology student and 
NDP riding association president for 
Carlton-Mississippi Mills in Ottawa. 
“Faith is becoming more important as 
an issue in public life, and I don’t 
think we can ignore what's going on.” 

Sault Ste. Marie NDP MP Tony 
Martin agrees. He was relieved of all 
official duties at his local Catholic 
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church for backing the same-sex leg- 
islation, despite the fact that he’d 
been active in the church for 
decades. Caucus colleagues Joe 
Comartin and Charlie Angus are also 
on the outs with their churches over 
the issue. 


MARTIN SAYS THE LEFT has been 
asleep at the wheel when it comes to 
attracting people in the faith com- 
munities. “We on the left who carry 
the social justice Christian agenda 
have failed to recognize the very sig- 
nificant shift in society and in our 
churches to move this agenda to the 
right,” he says. “You’d think it 
would be a no-brainer that those 
who believe in fairness, justice and 
the Gospel would automatically 
come our way, but they don’t.” 

I always thought it was a no- 
brainer, too. Going to a Catholic 
high school in Toronto during the 


LPOLITICS 


last decade of the Cold War, I could- 
n't escape the overriding message of 
human rights and economic justice. 
Yep, there was the wild-eyed priest 
who would annually try to scare the 
shit out of us with pictures of abort- 


~ ed fetuses, and, yes, there was nary a 


word about feminism in my all-boys, 
male-staffed school. But I left at the 
end of grade 12 assuming that the 
NDP was the party closest to the 
goals of what Catholics call the 
Kingdom of God. Christ, was I naive! 

Today it’s true that many, per- 
haps most, Catholics are appalled by 
the right-wing drift of the Church 
hierarchy. But the perception is that 
in the main, Christians have signed 
on to abortion law rollbacks, capital 
punishment, whopping tax cuts for 
the wealthy and social spending cuts 
for the poor (oh yeah, and none of 
that gay marriage crap). 

It’s a creed that seems to go like 
this: life is sacred from the moment 
of conception to the moment of 
birth. After that you're on your own, 
and if you really fuck up we’re 
gonna kill ya. So it’s no surprise that 
the natural reflex for the rank and 
file of the NDP would be to discount 
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Hello, God? It's us, the Left — 


out of hand any courting of the reli- 
gious vote. Tony Martin understands 
this. “The impact of the [Christian] 
tight in the U.S. frightens people 
into not wanting to talk about faith- 
based groups’ involvement in the 


party.” 


HOWEVER, SOCIOLOGISTS who for 
years have been tracking the way 
evangelicals, among other Christian 
groups, vote in Canada, say that they 
aren't like their southern neighbours. 
“This idea that evangelicals in Cana- 
da are just Americans with skates is 
wrong,” says conservative Christian 
John Stackhouse, professor of theolo- 
gy and culture at University of 
British Columbia's Regent College. 
“What we know is that they vote 
right across the political spectrum.” 

The NDP member for Timmins- 
James Bay, Charlie Angus, who was 
refused communion by his parish 
priest for supporting the same-sex 
bill, agrees that most Canadian 
Christians don’t buy into the black- 
and-white moral world of the U.S. 
Christian right. However, the 
thetoric from church leaders here is 
another story. “Moderate and rea- 
sonable voices are no longer being 
heard,” he says. “We are talking 
about a culture of mercy, inclusion 
and compassion rather than con- 
demnation. The churches should 
love this, but there seems to be a 
perpetual witch hunt going on from 
the right.” In a disturbing develop- 
ment, Angus’s local church has 
announced it will campaign against 
him in the next election. 

I ask Stackhouse why so many 
evangelicals and conservative 
Catholics are organizing around 
same-sex rights and not truly mean- 
spirited things like cuts in welfare. 
He says cuts to social programs don’t 
necessarily mean there’s no protec- 
tion at all for the poor. In that kind 
of issue, there is usually “political 
cover for everybody,” he says. “But 
same-sex is plain wrong. There is no 


cover. There is no in between.” 

Ted Schmidt, editor of the 
Catholic New Times, an independent, 
Progressive national Catholic 
biweekly, disagrees with Stackhouse. 
“Look, if you are a Bible-believing 
person, the Scriptures are full of sen- 
sitivity to the poor,” he says, “It says 
very little about abortion, nothing 
about birth control, nothing about 
Same-sex marriage. Why are we in 
the churches expending so much 
energy on this area, but not on the 
real issues around justice, on how we 
treat the weakest among us?” 

According to Angus, the faith 
motion’s supporters also include 


“Faith is becoming 


presence in the NDP. Deeply 
involved in trying to modernize 
views in Toronto's Islamic communi- 
ty, he’s opposed to opening a door to 
the merging of religion and politics 
“To do this is a complete disaster,” 
he says. “The place to engage (peo- 
ple of faith) is in their churches and 
mosques, not in political parties.” 

Indeed, while the intent behind 
the motion is not to reopen hard 
fought debates within the party 
around abortion rights, capital pun- 
ishment and same-sex marriage, the 
slim spectre of that happening is 
Scary to be sure. 

However, opening up the social 


more important as 


an issue in public life, and | don’t 
think we can ignore what’s going on.” 
— CHRISTOPHER DUNCANSON-HALES, NDP 
RIDING: ASSOCIATION PRESIDENT FOR CARLTON- 


deputy leader Bill Blaikie, a United 
Church minister from Elmwood- 
Transcona, Burnaby MP Bill Siksay 
and Quebec party activist Pierre 
Ducasse. 

The motion that will be.debated 
at the NDP’s next convention says 
the Faith and Social Justice Caucus 
will “provide a forum for people of 
faith interested in social justice who 
are committed to the social democ- 
ratic values of the NDP.” 

That doesn’t sound like a fifth 
column for Focus on the Family, and 
it’s hard to imagine that future NDP 
conventions will be awash in stri- 
dent Bible-thumping delegates. But I 
can see where some might fear it. 


LONG-TIME PARTY ACTIVIST Tarek 
Fatah, host of CTS-TV’s Muslim 
Chronicle, is no fan of a spiritual 


democratic spiritual floodgates will 
allow the party to expand its base 
and incorporate new immigrants 
with religious backgrounds. Already, 
the party has run Monia Mazxigh, the 
wife of Maher Arar, as a federal can- 
didate, and representation from 
Canada’s newer communities is long 
overdue. 

And making the party spiritually 
comfortable could pull the rug out 
from under right-wing theology of 
all kinds by emphasizing the eco- 
nomic justice aspects of the world’s 
religions rather than the sexual and 
moral obsessions of religious leaders 
As Martin says, it’s time to “pull our 
heads out of the sand.” 


Reprinted with permission from Now 
magazine 
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Designing women 
(and one guy) 


Recent graphic 
design grads shed 
some light on what 
it’s like in the 
outside world 

By CHRISTOPHER THRALL 


a magazine. You've rolled your 
eyes at billboards or websites 
because you knew you could do bet- 
ter. And maybe you’ve played with 


Ym: paused on a stunning ad in 


yourself a graphic designer. 

Our consumer culture and wide- 
spread access to powerful desktop 
publishing tools have made each of 
us of intensely aware of the power of 
design, which has an enormous 
impact on our lives. It is hard to 
imagine that each design piece is 
likely the product of an anonymous 
designer's long hours spent labour- 
ing in front of a computer screen. 
These same graphic designers have 
become one of the coolest factions 
in today’s society. 

However, not all designers are 
created equal. Some have more 


typefaces (or, as vision; some have 
they're not-entire- more skill with the 
ly-correctly software. There are 

many routes to a 


referred to, 

“fonts”) and clip art to spruce up an 
essay or office newsletter. In fact, 
because you took a course or can use 
the software, you may even consider 


solid design portfolio and a challeng- 
ing, creative career. Most of these 
routes begin with a school that will 
teach the basics, but schools are 


Representing more than 
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at Alberta post-secondary educational institutions 


Alberta’s largest union 
with close to 62,000 members province-wide 
is the union of choice for education 


Sector support staff 


www.aupe.org 


Lo» 
NORE Er etn 


1-800-232-7284 | ah 
Toll-free a 
Alberta-wide 


VUEWEEKLY @©Z OCTOBER 27-NOVEMBER 2, 2005 


almost impossible to evaluate from 
their brochures. So what do their 
grads have to say? 

Sarah York, 23, graduated from 
MacEwan’s Visual Communications 
program in 2004 with a major in 
Design & Illustration. After a three- 
week practicum and a tempting job 
offer with a design firm in Vancou- 
ver, York returned to Edmonton to 
explore freelance work. She connect- 
ed with fellow graduate Tasia Gian- 
nakopoulos, took advantage of a 
start-up loan and guidance from 
Alberta Women Entrepreneurs, and 
incorporated Phlo Design two 
months later. 

“| did one year at Grant Mac- 
Ewan,” recalls York. “I applied for 
Fine Arts, but then picked up a pam- 
phlet on Design and switched right 
away.” At about $5,000 a year plus 
supplies, York says that hers was the 
most expensive program at MacEwan. 
A scholarship helped with tuition in 
her second year, and the support of 
her family meant no student loans, 
but there were always supplies to buy. 
“The amount you spend on supplies 
depends on the person: you can go 
all-out like I did for $200 a month or 
you can do it for less. Either way, 
expect to be constantly spending on 
tools, paper and printing costs as part 
of the program.” 

York is enthusiastic about the 
program at MacEwan. “Visual Com- 
munications is changing and devel- 
oping all the time,” she says. “They 


e Audio 


have a very open approach by teach- 
ing the basics of design language. 
They give you freedom, but expect 
you to back up the decisions you 
make.” The MacEwan program 
offered only one short business 
course, during which she was shown 
how résumés, portfolios and fee 
structures are built. “These concepts 
are tough to teach, though,” says 
York. “A student's best bet is to go to 
portfolio reviews and interviews 
where they are forced to explain and 
defend their work.” MacEwan helped 
York find a practicum, provided a 
resource for jobs available in Edmon- 
ton, and maintained contact since 
her graduation. 


KATIE KARPETZ, 22, had a different 
experience with DevStudios. “I’ve 
wanted to be a graphic designer since 
I was 16,” says Karpetz. “I worked at 
a design company when I was in 
high school, then took night courses 
in Fine Art at the University of Alber- 
ta.” After a working trip to England 
in 2002, Karpetz returned for serious 
training: she chose the intense six- 
month eMedia and Design program 
offered by DevStudios. She saved up 
most of the $17,000 price tag herself. 

“We had a few classes that 
touched on how to price your work,” 
Karpetz says, “but the focus was real- 
ly on the product. Technically, the 
program was great in teaching the 
software. With only six months, I 
don’t think they could improve 


e State of the Art facility 


Engineering and 


much.” However, Karpetz is bitter 
about the post-graduation support. 
DevStudios claimed to place 95 per 
cent of their students in design jobs. 
“Only two people out of my class of 
15 found work, and that was on their 
own,” she says. Nonetheless, Karpetz 
is one of the success stories: she 
moved from her own design position 
to web and vinyl signage freelancing 
as soon as possible and is currently 
building up enough clients to work 
for herself on a full-time basis. 

Karpetz believes that the price 
has come down at DevStudios and 
that they have added Macromedia to 
their formerly Adobe-only curricu- 
lum. “I’m just glad I went to the U of 
A for the basics of typography and 
colour palette,” she says. “In six 
months, DevStudios just didn’t have 
the time to teach any theory.” 

H6k Nik Creative's associate art 
director Nathan Webb, 31, also 
combined two programs to get the 
best in design training. His 1999 
diploma in Visual Communication 
Design from Medicine Hat College 
provided him with an excellent 
understanding of design fundamen- 
tals and problem-solving skills, 
while the Bachelor of Design he is 
completing at the U of A is far more 
analytical. “The Medicine Hat 
diploma got me to where I am 
today,” says Webb. “The university 
degree will benefit my long-term 
career goals. I’m just not exactly 
sure what those are.” 
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AFTER HIGH SCHOOL, Webb spent 
four years in dead-end jobs before 
discovering the Medicine Hat pro- 
gram. Three years, $12,000 and a 
hefty student loan later, he has 
learned a great deal. “I learned time 
Management,” says Webb, “and a 
number of industry people—design 
professionals, print and paper reps— 
came in to talk to students. My 
design instructors were all working 
professionals who discussed the busi- 
ness of design.” He believes that 
school time should focus on solving 
design problems, though. “You'll 
learn more about the business aspect 
from a month of working than you 
could in the classroom. There is a 
fairly large learning curve from being 
a student to being a professional. 

“Nothing beats real-world experi- 
ence in this business,” Webb contin- 
ues. “If I were to recommend any 
changes to the programs I’ve taken, 
it would be an increased emphasis 
on and support for students doing a 
practicum.” Webb understands the 
challenge of the job market, too: 
schools are turning out many graph- 
ic designers each year, and there are 
many more without formal training 
who also claim the title. “Graphic 
design jobs can be found,” he 
claims. “I would recommend that 
new grads not only pursue studios or 
agencies: jobs can be found in 
unconventional places.” 

“This market is flooded,” Karpetz 


disagrees. “You have to move away 
from Edmonton to get into design 
even though there are some great 
studios in town. The Advertising 
Club of Edmonton (ACE) has some 
job postings, but you can’t slave in a 
sweatshop for $2 an hour. If you 
want to work for a company, you 
have to move to the big centres of 
the U.K., or Toronto, Montreal and 
Vancouver. If you want to freelance, 
find a few good, steady clients.” She 
figures that if you're in design for the 
money, though, you're screwed 

York believes that in this competi- 
tive market, a designer’s success 
depends on both their skill set and 
their determination. She would also 
recommend that Grant MacEwar 
adopt a longer practicum for students 
to build real-world experience. Stu- 
dents also need to learn how to take 
constructive criticism and to r 
out to their community following 
graduation. Networking through ACE 
(of which Webb is also a member 
AWE, the Society of Northern Print 
Artists (SNAP) and pro bono work with 
MADE in Edmonton provides access 
to a variety of opportunities 

“There is an excellent job market 
in Edmonton,” declares York firmly, 
“and this is a good place to start a 
business. The design industry is con- 
stantly changing for the better.” Any- 
one with vision and drive can make a 
staggering impact on our society, as 
long as they equip themselves with 
the right tools and training. © 
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Everyone’s been so 
enamoured by 
Hancock’s talk of 
free tuition, they’re 
not hearing what 
he’s really saying 


By WAYNE ARTHURSON 


n Alberta anymore. In a state- 
ent that took Albertans and 
post-secondary students by total sur- 
prise and sent call-in radio shows 
into a tizzy, Advanced Education 


He crap, Toto, I don’t think we're 


A degree don't 
come for free 


hit one of those Star Trek space-time 
continuums and end up as some sort 
of Scandinavian social democratic 
paradise? Or does Alberta have so 
much moolah that the government 
is getting high on fumes from all the 
black ink? 

Hancock's suggestion is called K- 
14 and extends government support 
of schooling from the current 
kindergarten-through-high-school 
system to the first two years of uni- 
versity. There’s no word on how 
much it will all cost and whether 
students attending two year pro- 
grams at institution such as NAIT or 
MacEwan will qualify. Hancock 
expects free schooling and other 
options will be discussed at a two- 


Minister Dave day ministers’ 
Hancock said he’s forum on educa- 
been musing about tion in Edmonton 
the idea of free next month. 


tution for all post-secondary stu- 
dents during their first two years. 

“If you’d asked me a year ago I'd 
have said in an ideal world that 
because a good liberal arts education 
is a value to society, we ought to pay 
for the first couple years,” Hancock 
told the Calgary Herald editorial 
board. Yowza! Not only free tuition, 
but an Alberta government minister 
actual saying out loud that a liberal 

rts education is a value to society. 
What the heck happened? Did we 


Since June, his ministry has been 
holding province-wide meetings on 
the future of Alberta’s post-sec- 
ondary system—that’s where many 
ideas, including free tuition for the 
first two years of a degree, first sur- 
faced. Any such program would sure- 
ly be a welcome boon to students; 
between 1991 and 2001, tuition for 
Canadians rose 126.2 per cent, or six 
times faster than the 20.6 per cent 
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rise in the rate of inflation during 
the same period. Alberta’s tuition 
fees are the second-highest in Cana- 
da at $5,125 a year. (Nova Scotia has 
the highest at $6,281.) 


BRYAN WEST, president of the Uni- 
versity of Calgary Students’ Union, 
said Hancock’s ideas are only “trial 
balloons,” but hoped the Klein gov- 
ernment would take the free school- 
ing option seriously. “There is a lot 
of catchup to be done by our univer- 
sities on the world scene,” he said. 
“(K-14] would be a recognition of the 
future of both this province and of 
this country.” 

Of course, other educational 
experts said giving Albertans free 
tuition for their first two years of 
post-secondary life will do little to 
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add to the number of students in 
universities and colleges. The prob- 
lem isn’t money, some experts have 
said, but the number of spaces. 
Alberta has to do more to create 
more educational opportunities for 
Albertans, and just paying for the 
first two years won't cause that. In 
fact, it might create even more com- 
petition for the few spots available. 
Those are good and valid argu- 
ments, but they miss one important 
point: free tuition for two years isn’t 
just designed to help more Albertans 
go to school: it can also help 
decrease the debt-load faced by stu- 
dents when they graduate. According 
to a study by the Association of Uni- 
versities and Colleges of Canada 
(AUCC), graduates from Canadian 
universities faced an average debt of 
$17,000, and more than half of all 
Canadian undergraduates take out 
student loans. Imagine what hap- 
pens if the first two years are free. 
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Of course, one thing we must 
remember about the Alberta govern- 
ment is that they’re the masters of 
spin. At the same time Hancock was 
musing about free tuition, he also 
said this: “The other end of the spec- 
trum is to deregulate it. Maybe you 
ought to charge a little more, but 
throw in a computer for first-year 
students, and part of their tuition 
could be tax deductible.” 

Which means that the Alberta gov- 
ernment is also considering removing 
any restrictions on what universities 
and colleges can charge for tuition. Or 
how much they can raise tuition from 
one year to the next. 

So while most of us were mar- 
veling at one pretty trial balloon 
and imagining a future with free 
tuition, Hancock released another; 
balloon that most of us didn’t see 
and could mean tuition increase, 
like we've never seen before. Makes 
me shudder. @ 
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Everything 
on the line 


A dispatch from the 
picket lines by a 
striking B.C. teacher 


By SANDRA ARTHURSON 


When the teachers’ strike in B.C. hit, 
Vue’s Special Features Editor Wayne 
Arthurson received this article from his 
sister, a teacher and writer in Armstrong. 


jothing that I have ever done in 
my life has compared to the past 
two weeks of being on a picket 
line. I struggle with adjectives as a 
means of describing the experience. 
I don’t believe that I have ever felt 
quite this way. It has been so surre- 
al—a literal mélange of sentiments. 
On the first day, I woke up, real- 
ly, really early, at 5:15 am. I strug- 


stitute of Ve 


2 and applied arts should b 


gled emotionally right from the 
moment I opened my eyes. I was so 
excited because I had never walked 
a picket before, and yet I was actu- 
ally afraid. This is an illegal strike 
with the threat of fines and jail 
term. I have volunteered to go to 
jail on behalf of my teachers—if 
nothing else, I will be able to cross 
it off that mental list of things that 
I have never done! Kill two birds 
with one stone. This whole thing 
could get long and ugly, but if we 
don’t stand up to this government, 
they will screw CUPE and the rest 
of the unions. 

As shift captain, it was my 
responsibility to get the “stuff” to 
the line. The first duty began at 
6:30 am; I was there on time. It was 
dark and on that first day it was 
raining. A lot of teachers showed up 
for that early morning shift even 
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settlement 


though they were scheduled to 
work at a later time. Salutations 
were exchanged. Some had coffee. 
Some had umbrellas. Some had 


LABOUR 


hats. We looked different than we 
normally did. We talked, but the 
conversations seemed awkward and 
strained. We laughed nervously. 
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Then we put on our signs that read 
“Taking a stand for public educa- 
tion.” For me, putting on that sign 
made it official. I was no longer just 
a teacher: now I was a teacher on 
an illegal strike standing on the line 
with my colleagues. 


FOR TWO HOURS, | stood in the 
tain watching my cardboard sign 
succumb to the dampness of the day. 
We were all wet and cold. Sometimes 
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astand 
For Public 
© Education 


we huddled under umbrellas, other 
times we stood off to the side, reflec- 
tive and aloof, but mostly, we talk 
and smiled and laughed. We were 
up, g0od-spirited, ready for anything 
I, too, maintained a facade of 
strength and assurance. After all, I 
was the staff representative; I was in 
charge of my teachers, my col- 
leagues. If there was information to 


SEE NEXT PAGE 
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be distributed, it was my responsibili- 
ty. If there were any incidents, | was 
to be notified. My executive team 
expected a daily report and I was 
required to attend meetings and 
answer questions. On the outside, I 
was capable and sure (and wet). But 
on the inside, I was anxious and 
tense. Yes, I believed in what we were 
doing and yes, I knew that we needed 
to do it. Deep in my optimistic and 
idealistic soul, I felt that we would 
succeed; that we would win. And yet, 
there existed an inkling of doubt. 

The media blitz that began that 
day continued for two weeks. Every 
day, three times a day, we could 
observe our situation along with 
everyone else. The reporters were 
happy to have such a huge story, and 
every day there were surprises and 


“new developments.” Reporters 
became clairvoyant and predicted 
the outcome of situations that arose. 
There were analysis, polls, experts, 
debates, discussions, and the full 
story at 11. For two weeks, I watched 
the news three times a day. I would 
even tape the broadcast so I could 
share it with teachers who were on 
the line and didn’t get to see it. The 
spin of the media was extraordinary. 
Sometimes, we even believed the dis- 


expected. It started on that very first 
day, and it continued for two weeks. 
We began to receive small pieces of 
appreciation from the public. 
Donuts were dropped off. Someone 
honked. Another person waved. A 
driver gave us thumbs up. Businesses 
donated coffee, food and umbrellas. 
Students delivered vegetables trays 
and homemade cookies. And so it 
continued for two weeks. The honk- 
ing, the waving, the thumbs up, the 


inspired hope within the public. I 
walked the line for a better public 
system for kids and their parents 
that saluted me. I stood in the rain 
for schools and the public was grate- 
ful. My time on the line erased my 
doubt, dispelled my fears and 
calmed my anxiety. It strengthened 
all of us and gave us hope. 


AFTER TWO WEEKS, our strike 
seems to be over, but I am not 


I have volunteered to go to jail on behalf of my teachers—if nothing else, | will 
be able to cross it off that mental list of things that | have never done! 


crepancies and biases. It was hard to 
know what was real. 

But no matter how we were pre- 
sented in the media, we continued 
to walk the line, because something 
happened during all of this strife to 
keep us there. Something none of us 
expected—something no one 


drivers stopping to offer words of 
encouragement and advice, the 
food, the donations. Nothing had 
prepared us for this outpouring of 
support. The public nourished our 
stomachs, our hearts and our souls. I 
put a sign on that said “Taking a 
stand for public education” and 


PAID ADVERTISEMENT 


Initiative aims to bring more women into technology careers 


Look in any civil engineering, instrumen- 
tation engineering or mechanical engi- 
neering technologies classroom and, 
chances are, you will be faced with a 
predominately male crowd. 

It’s a simple fact - women are under- 
represented in technologies. But it’s a fact 
that many in the NAIT community are 
trying to change. With the help of the 
Women in Technology initiative, plans are to 
double the number of female applicants 
into technology programs by 2010. 

“We want to make it very evident to 
young girls that careers in the technologies 
are very good careers to have,” explains 
Ron Kachman, Dean, School of Electrical 
and Electronics Technology, who has taken 
a lead role in the initiative. “We want to 
spread the word that these careers bring 
with them a wealth of opportunity and 
tremendous growth potential.” 

It’s no secret that Canada is on the 
verge of a significant skills shortage, 


With technologies and job descriptions 
changing rapidly, and many experienced 
workers close to retirement, the skills 
gap facing Canadian business and 
industry is bound to widen. 

Currently, the average age of the 
skilled worker in this country is approxi- 
mately 56 and an estimated 40 per cent 
of this workforce is expected to retire 
over the next decade. Needless to say, 
the demand for trained employees has 
never been higher. And this spells good 
news for anyone looking for a strong 
career in technologies ~ especially 
women, Kachman says. 

The trades and technology sectors 
have traditionally been underrepresented 
in the female workforce population due 
in large part to a variety of social, cultur- 
al and systemic educational factors and 
influences. For Kachman, the biggest 
challenge is getting the message out to 
young girls that all it takes to benefit 
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from a career in technology is a love of 
math and science, a passion to succeed 
and a desire to make a difference. 

“We are looking at ways of telling 
this story. Weneed to get the news out 
that technicians and technologists are 
well paid professionals who work in 
vibrant and challenging environments. 
These people make a difference in their 
communities and have skills they can be 
proud of. That’s the message we need 
to get out.” 

In order to spread the word, Kach- 
man and his peers in the School of 
Applied Building Science, the School of 
Mechanical and Manufacturing Tech- 
nology, and the School of Resources 
and Environmental Management have 
enlisted the help of women working in 
various technology fields to act as men- 
tors and role models. 

“Who better to talk about the value of 
a career in technology than women who 


M 


* Computer Systems 
Technology 

* Computer Network # 
Administrator 


entirely sure of what is going to 
happen and will not know until 
about 9 p.m. Sunday night (October 
23). We voted today in our locals to 
accept Vince Ready’s recommenda- 
tions, but there is a fair bit of dis- 
sension—some people want to stay 
out. I think we will be back in the 


classroom on Monday—that is my 
hope, for Ready’s recommendations 
are good considering our govern- 
ment. I am tired and need to get up 
early on Monday so I can mark, 
because I have left all of that too. 
We all did—another symptom of 
the strike; no one could work on 
school stuff—not because we were 
not allowed to, but simply because 
we just couldn’t do it. 

The question of whether we 
accomplished our goals is still not 
really answered. But in my heart, | 
believe we have won. This strike 
could have been the perfect opportu- 
nity for my cynicism to flourish but 
my optimistic and idealistic soul is 
still with me. I could have become 
defeated, but instead I am stronger 
and more certain. | am proud to 
know that I have joined the ranks of 
all those who stood on the line for 
cause and principle. And nothing or 
no one can take that from me. © 


Increasing numbers of women are securing rewarding careers in a wide range of technical 


fields. Still outnumbered by men in many areas, the opportunities for women are tremendous. 


know first hand and who have already 
made the choice,” explains Kachman. 

For Josselin Grebinsky, one of NAIT’s 
Telecommunications Engineering Tech- 
nology grads, the idea of talking to 
young girls about the benefits of a career 
in technology is one she is excited about. 


Get into IT 


NAIT IT students get the skills that are in demand. 
They get current knowledge of emerging technologies, 
combined with relevant, hands-on experience. And that's 
what employers are looking for. In fact, they constantly 

contact NAIT to fill positions like Systems Administrator, Web 
Developer, Network Analyst and dozens more. 


Get ready to go places in IT. Apply now for Fall 2006 — NAIT has 
a wide range of IT-related full-time programs, plus part-time 
options. Or fast-track your future — start this January in: 


* Computer Engineering 
Technology 


Electronics Engineering 
Technology 


rere WWW.Nnait.ca 


et in. Go far. 


“Every high school student faces the 
same question - what am I going to do 
with my life? For me, it was how dol go 
about turning my math and science skills 
into a great career that will offer me lim- 
itless opportunity,” Grebinsky says. “The 
Telecommunications Engineering Tech- 
nology program at NAIT did just that. 
The program has allowed me to work in 
an industry that is fast-paced and excit- 
ing. | like that the industry is changing 
everyday. | learn new things and enjoy 
the fact that | go into work every morn- 
ing knowing that anything can happen. 
And that is something girls need to know 
and need to be made aware of.” 

Kachman and his crew will be host- 
ing a Women in Technology information 
session on November 3, 2005 at 6 pm 
in the Shaw Theatre on NAIT’s Main 
Campus. Timed to coincide with 
National Technology Week, the evening 
will include an all-female panel discus- 
sion with input from several NAIT grads 
who are working in technology fields, 

plus current NAIT students and instruc- 
tors. The free session, supported by The 
Association of Science and Engineering 
Technology Professionals of Alberta 
(ASET), will explore the expanding 
opportunities for women in technical 
fields, and the realities of those careers. 
More information on NAIT’s Women in 
Technology initiative, and the November 
3 panel discussion, is available on the 
NAIT website at www.nait.ca. 
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Gold Bar Campus, 10537 44 Street, Edmonton, Alberta 
compositing | motion graphics | 3D animation | scriptwriting www.pace.concordia.ab.ca 
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Live @ LEARN @ PROSPER 


Adult & Continuing Education (CACE) 


Certificate in Adult & Continuing Education (CACE) 
780.492.7237 © email adulted@ualberta.ca 


The CACE program is designed to meet the growing 
need for formal education and training by developing 
and enriching the knowledge and level of competence 
of those practicing in the field of adult education. 


Business Programs 


Business Certificates 
780.492.3027 ¢ email busprog@ualberta.ca 


Today’s world of work is a complex place. Keeping up 
with the pace of change requires a sense of perspective, 
an understanding of how everything fits together. You 
also need the tools to manage your own destiny. 


Invest some time in your future. Our certificate, citations, 
seminars and workshops can help you achieve your goals 
- whether you want to manage your own investment 
portfolio, build a better résumé or increase your value 
and influence on the job. You will learn from instructors 
who know their business — people who have faced the 
challenges you face to excel in their fields. This is quality 
classroom time packed with inside information, practical 
advice and excellent instruction. 


* Management Development Certificate 


e Management Development Certificate for 
Police Services 


* Human Resources Management Certificate 


¢ Information Technology Management 
Certificate 


¢ Security Management Certificate 


e Professional designations in such areas as 
accounting, purchasing and management 


' 


TA 


ALBER 


Faculty of Extension 


Business Citations 

780.492.5066 © email busprog@ualberta.ca 
¢ Supervisory Development Program 

¢ Professional Sales Program 


Business Seminars & Short Courses 


780.492.5066 * email busprog@ualberta.ca 


e Courses on management, finance, human resources, 
and personal financial planning 


Communications (Graduate Studies) 


Master of Arts in Communications & Technology 
780.492.1538 ¢ email mact@ualberta.ca 


Whatarethe knowledge and skills needed to communicate 
in the new digital workplace? The University of Alberta’s 
innovative MA in Communications and Technology is 
the answer to that question: a part-time, online graduate 
program designed for working professionals. 


Don’t give up your busy career to get the leading-edge 
training you need. Combine the benefits of classroom 
interaction with online convenience. Part-time study 
~ full-time learning. 


Construction Administration 
780.492.5532 © email connie.wildman@ualberta.ca 


Become an effective administrator of construction 
projects in a wide range of sectors in the economy. 
Whether you work in construction, design, project 
management, manufacturing and supply, development 
or real estate, you will benefit from this application of 
administrative and technical concepts, principles and 
practices to your role in the construction field. 


English Language Program 
780.492.3036 ¢ 780.492.7438  elpinfo@ualberta.ca 


Discover a whole new world by studying English 
at the University of Alberta, from English basics to 
pronunciation enhancement to university-level English. 
Small class size means you get lots of opportunity to 
practice with students from around the world. Both 
intensive day and part-time evening courses are offered 
year-round. 


Environmental Resource Management 
780.429.5532 ¢ email connie.wildman@ualberta.ca 


This program explores the critical ideas and 
developments that affect your organization’s 
environmental performance. The ERM program 


examines several areas, including: air, water and soil 


processes, environmental monitoring, biotechnology, 
instrumentation and experimental design. _ 


Tae? sie 
di 


6:30 - 7:30 pm — Business Programs ¢ Construction Administration ¢ Fine Arts ¢ MA Communications & Technology (MACT) ¢ Spanish Language 
All sessions held at University Extension Centre, 8303-112 Street. Free parking from 6:00 - 10:00 pm in our underground parkade or the surface parki”d 
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Fine Arts 
980.492.3093 * email liberalstudies@ualberta.ca 


Develop your creative expression with a solid grounding in 
the fundamentals of art through our Fine Arts Certificate. 
Offering studio instruction with professional artists, the 
program helps you build a portfolio reflective of your artistic 
sion and mastery. 


sovernment Studies 


780.492.5052 © email govstudy@ualberta.ca 
oll Free 1.877.686.4625 


Local Government Certificate 


Integrate theory and practice to better understand local 
government administration. Distance delivery with online 
omponents offers flexibility as well as personal contact 
with the instructor and other students. 


Applied Land Use Planning Certificate (ALUP) 


he ALUP Certificate gives you a solid understanding of 
the fundamentals of the Alberta planning environment, 
including legislation, policy and technical issues. 


information Access and Protection of Privacy 
Certificate (APP) 

\PP focuses on the ideas, structures and processes that 
define appropriate administration of access and privacy 
sgislation at a municipal, provincial and federal level 
p Comme The program aims to develop and enhance 
iagerial leadership in the access and privacy field. 


For more information, or to register: 
Phone (780) 492-3109 ¢ 492-3116 


sion has what you’re looking for this fall. 


will be held on Tuesday, November 22 
#0 pm — Adult & Continuing Education (CACE) © Environmental Resource Management © Occupational Health & Safety * Residential Interiors 
north of the building. Call (780) 492-1218 for more information, or visit our website: www.extension.ualberta.ca 


Languages 
780.492-3093 email liberalstudies@ualberta.ca 


Spanish Language Certificate 


Whether you plan to just travel or to do business in Spanish- 
speaking countries, our Spanish Language Certificate 
Program opens up a world of opportunities. Learn Spanish 
in intimate classes formatted in short modules that let you 
begin at whatever level suits your skills. 


Also available this fall: 
° French ¢ Italian * German * Japanese 


Legal Studies 
780.492-1634 ¢ www.extension.ualberta.ca/Isp 


Law is a fundamental element of our society and an 
integral part of our lives. But how much do we know about 
it and how much do we need to know? Use our public legal 
education resources to get the information you need to 
make informed decisions. 


Visit www.extension.ualberta.ca/lep for an introduction 
to the Legal Studies Program and to access our online 
resources. 


Music, Arts and Humanities 
780.492.3093 * email liberalstudies@ualberta.ca 


“Develop interest in life as you see it in people, things, 
literature, music — the world is so rich, simply throbbing 
with rich treasures, beautiful souls and interesting people.” 
— Henry Miller 


Explorethe arts and humanities to develop both yourcritical 
and creative faculties and reach a greater understanding 
of the world around you. 


2 i 


isit our website at: www.extension.ualberta.ca 


Occupational Health & Safety 
780.492.3037 ¢ email nimmi.dua@ualberta.ca 


Health and safety is a growing field in the workplace. 
Learn the competencies needed to plan, implement 
and evaluate occupational health and safety programs 
and systems in a wide variety of workplace settings 
and on-the-job situations. 


Residential Interiors 


780.492.3093 © 780.492.9448 
email liberalstudies@ualberta.ca 


Unique in Western Canada, the Residential Interiors 
Certificate is recognized as an excellent university 
level program incorporating the principles of fine arts, 
architecture and business. Offeringtheory, practiceand 
industry-specific instruction, this program will enhance 
your current practice or help you pursue a new career 
in residential interior decorating. 


Writing and Editing 

780.492.3093 ° email liberalstudies@ualberta.ca 
Whether creative expression or writing for profit 
interests you, our Program offers the knowledge and 
guidance of professional writers to help you achieve 
your best work. 


Perfect your craft and personal style with such writers 
as Glen Huser, Shani Mootoo and Ed Struzik. 


X 
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VICTORY LOUNGE 
10030.102 ST 
info:428.STAR 


~ in the Victory Lounge 


WE ARE WDLVES 


.. MON OCT 31ST 


in the Starlite Room «18+ 
in the Victory Lounge «18+ 


2)» Sexiest Halloween 


party ever: 
FRI NOV 4TH 


in the Starlite Room « 


in the Victory Lounge «18+ 


BEHEMOTH 


SAT NOV 5TH 


in the Victory Lounge «18+ 


_in the Starlite Roome18+ 


JULIET LEWIS 
FRINOV11TH }=6& THELICKS 


in the Starlite Room «18+ 


‘ Vangenna: LLIN 


CARIBO the return 


of the classic... 
VITAL LL) Td 
WEDNESDAYS 


Unit 1pm: $1 HEBALLS 
$2 COLD SPRING LAGER 


10030.102 ST 
info:428.STAR 
STARLITEROOM.CA 
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Country-rapper 
Ridley Bent rocks 
the casbah and 
fights for his right 


By DAVID BERRY 


r better or worse, nearly every 
Fins article written about self- 
styled hick-hopper Ridley Bent 
uses the lyrics to his song “Sui- 
cidewinder” to describe the man 
himself: “I’m Johnny Cash when I’m 
drinkin’ / I’m The Clash when I’m 
thinkin’ / I’m Mad Max when I’m 
drivin’ / I'm Mike Diamond when 
I’m rhymin’ / I’m Humphrey Bogart 
when I’m smokin’ / I’m Bob Marley 
when I’m tokin’.” Whether this is 
because Mr. Bent has managed the 
ineffable feat of truly summing up 
the entirety of his soul in six well- 
placed references or merely an indi- 
cation of writerly sloth isn’t entirely 
clear, but damn, it gets tossed around 
so much, it must hold at least a little 
bit of truth about the Vancouver- 
based country-rapper, right? 

So, is he like Johnny Cash when 
he’s drinkin’? 

“Well, Johnny Cash was a big 
drinker, and he was a kick-ass coun- 
try music singer, so that’s how I see 
it,” explains Bent in a slow drawl. 
“You know, when I think’of Johnny 
Cash, though, | actually think of my 
dad playing ‘Boy Named Sue’; he 
used to play that all the time when I 


SO CENT VODKA SLIMES AND uy 
$2.75 KOKANEE BOTTLES TILL (1PM 


was a kid, at parties and stuff, and 
that was hilarious.” 

Okay, how about the Clash? 
Johnny Cash’s drinking fits an obvi- 
ous ethos with any country-inspired 
artist who likes a beer now and then, 
but how does a half-rap/half-country 
guy think like the Clash? 

“] think they’re very political,” 
he says pensively. “They’re always 
thinking of the state of the world, so 
I guess that’s where that comes in. 

“And as for Mad Max, that’s like, 
I’m a bit of a daredevil,” he contin- 
ues nonchalantly. “Like, I remember 
doing a 360 on some ice, but then I 
just kept right on going. Totally dri- 


Z 


ving, like, right after I scared the shit 
out of myself.” 


AS FOR DROPPING the Mike D refer- 
ence, Bent actually credits the Beastie 
Boys for bringing him from folk- 
country roots to where he is today. “I 
was mostly thinking about the song 
‘Paul Revere,’” he explains. “I mean, I 
also used Mike D because of the 
Beastie Boys, and ‘diamond’ kind of 
rhymes with ‘rhyming.’ But I used to 
do the song ‘Paul Revere’ acoustical- 
ly, and it was that that people would 
notice, and say was kind of cool. 
Actually, it was sort of that song that 
made me spin towards writing more 
rhyming songs.” 

And, evidently, it’s a lot more rele- 
vant than talking about Bogarting a 


cigarette. “Actually, I just remember 
the posters of Humphrey Bogart, and 
he’s always smoking, he's always got a 
cigarette in his mouth, and he always 
looks pretty cool,” Bent says witha 
laugh. “I actually don’t even smoke—I 
just thought he looked cool, and it 
rhymed with tokin’, so there it is 

“And then, Bob Marley, and 
tokin’, you know,” he says in a know- 
ing, hazy way. “Rolling a big ‘attic 
and listening to reggae and stuff 

All this, then, amounts to one 
Ridley Bent, a Canadian-born army 
brat who spent his youth traveling 
across this country and others, met 
dling around with acoustic guitars 
and listening to everything from ol¢ 
country to hip hop, and has spen' 
his adulthood combining most 0! 
that into a Frankenstein of musi¢ 
which most people have taken ' 
calling “hick hop.” In spite of (! 
somewhat negative connotations 0! 
such a term, it’s a label that Ben! 
doesn’t seem to mind. 

“So many people have asked ne 
about it, it seems like they think! 
invented it or something,” he 
explains. “It wasn’t one of tho** 
things I came up with, but whe! ! 
heard it, | initially really liked it, a" 
I still do—it’s a pretty good expla" 
tion of what I do.” 

And he is, obviously, a mat us 
knows a good explanation of w)# 
he does when he hears one. © 


RIDLEY BENT 
With Cadence Weapon and ©°""" 
Priestner * Powerplant « Wed, NOV ¢ 
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th their fourth and latest 
release, goodBye prudeNce, local 
heavy-tock outfit Broken Nose 
nave delivered something quite liter- 


container like an old film reel that 
practically begs to be noticed before it 
yen makes its way onto your stereo. 


leNce was funded out of the band’s 
own pocket, but this time they went 
the extra mile to ensure it rivals any 
major-label release for production 
yalue and pure rock fury. 

“When you're not signed and 
you're working with a limited budget 
you have to be a lot more creative,” 
says guitarist Ryan Vestby. “So we try 
to think outside the box and we've 


always sort of prided ourselves on 
being trailblazers for the things we 
do. We try to come up with things 
people haven’t done before; you 
gotta take that risk to see if it’s worth 
it. We took it to the next level this 
time. Our packaging was made out of 
China and we had to get a minimum 
5,000 run, so it was a huge undertak- 
ing. But there's nothing like taking a 
leap of faith. We always laugh and 
say in six months hopefully we'll be 
ordering another 5,000.” 

As Broken Nose frontman Al 


eROCK 


Gothjelpsen explains, the band’s 
decision to put the album out them- 
selves wasn’t due to an unwillingness 
to work with a label; they're just not 
going to sit around waiting for some- 
one to pick them up. “Why wait for 
somebody to put out the album you 
want to put out?” he asks. “So many 
people are afraid to put money or 
effort into it because they're waiting 
for somebody else to come along and 
do it—but why would anyone come 
along and do it for you if you’re not 


UASU PRESENTS WARNER RECORD 


willing to do it for yourself? And to 
me, who gives a shit? This album is 
exactly what I wanted it to be—it 
sounds like I wanted it to and it 
looks cooler than just about every 
major label release I’ve seen. We tried 
to make something that we can sit 
back and be proud of.” 

With its most ambitious project 
to date in hand, Broken Nose plans 
to start a full-out promotional blitz, 
knocking on every door possible and 
forcing people to take notice. “The 
music industry is going to either 
love the name Broken Nose or hate 
it in a couple weeks,” says Vestby. 
“One or the other, when they go to 
their parties they’re all going to be 
talking about it: ‘Have you been 
bombarded by this?’” 

To record goodBye prudeNce, the 


band returned to Flying Monkey Stu- 
dios in Kelowna to work with Travis 
Saunders in his isolated log cabin 
studio. “He’s just a buddy of ours 
who we enjoy working with, and he 
just happens to be a really good 
engineer,” says Gothjelpsen. “We 
pissed ourselves laughing the whole 
time; it was a really good experience. 
We camped on his lawn and hung 
out there for a couple weeks and 
ended up with an album.” 

But it wasn’t all fun and games; 
it’s obvious the band took this album 
very seriously, even sending the fin- 
ished product to be mixed and mas- 
tered in New York at Sterling Sound, 
who have worked on everything from 
Green Day to Mariah Carey. Besides 
bringing in new bassist Terence Sagan 
to allow Gothjelpsen (who used to 


pull double-duty in the band) more 
free reign on the mic, they spent a 
long time working on each song 
before ever going near the studio. “A 
big difference on this album is we 
spent the time to produce it,” says 
Vestby. “We did pre-production and 
really ripped the songs apart and tried 
to make them the best songs we pos- 
sibly could. Sometimes when they 
create something, musicians are arro- 
gant and think whatever they creat" 
ed has to stand. They’re not willing 
to see if they can get to a better level 
and we basically left it wide open 
and the songs turned out amazing 
that way.” @ 


BROKEN NOSE 
With McCuaig and Calico Drive « 
Powerplant ¢ Sat, Oct 29 


doors 8pm 


fig IN ADVANCE AND ARE AVAILABLE AT 


V 
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(West Edmonton Mall) 
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Red's Entertainment Complex 
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Ticketmaster, Listen Records, Blackbyrd Nyoozik» 
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MUSIC 
notes 


By ROSS MOROZ 


Black Dot is Dead * With Mad 
Bomber Society, Mark Birtles Pro- 
ject, All Purpose Voltage Heroes, 
the Wet Secrets, They Shoot Hors- 
es Don’t They? and Lazersnake + 
Sportsworld Roller Rink * Sun, Oct 
30 ° all ages “| keep saying this is the 
hobby that got out of hand,” laughs 
local promoter Eli Klein when asked 
about Black Dot, the production com- 
pany he started with friend Liv Lunde 
while both were attending high school 
in the late ‘90s. At the time, Edmon- 
ton’s music scene was largely devoid of 
all-ages punk shows, but thanks to the 
ambition and hard work of Lunde and 
Klein, seven years later the city’s all 
ages scene is thriving like never before, 
which is part of the reason the pair feel 
now is a good time to put the Black 
Dot name to bed. 

“Black Dot is dead because it’s 
time for it to die,” says Klein. “I'm not 
worried about the state of the scene, 
because there is a whole crop of 
young, smart, hardworking kids that 
are doing great things.” 

As much as they defer responsibili- 
ty for the current strength of the 
under-18 punk community in town 
(“It was a goal of ours to have a thriv- 
ing all-ages scene, and because every- 
one helped each other out and came 
to the shows and was really supportive 
it went really well—it certainly wasn’t 
just us,” Lunde submits humbly), it is 
hard to imagine the current slew of 
ambitious young promoters putting on 
halls shows seemingly every weekend 
emerging without mentors like Klein 
and Lunde leading the way. 

Even though this weekend's Hal- 


loween party is Black Dot’s last official 
production, Klein and Lunde still plan 
to remain active within Edmonton's 
local music community, and while they 
are adamant that they are walking 
away from Black Dot without any ani- 
mosity or contrition, they do admit a 
certain amount of longing for the 
good old days. 

“| don’t have any regrets, but | am 
kind of wistful, because, in a sense, this 
is kind of an acknowledgement of my 
age, and that there is a generational 
gap between me and the kids that are 
going to shows now,” Klein says. “All 
scenes change with time, and as a 
newer, younger crowd comes in the 
older crowd moves on.” 

“There’s definitely a little 
heartache, because it’s a big part of 
my life, and it has been for a long 
time,” Lunde agrees, although she 
overwhelmingly prefers to focus on 
how positive an experience Black Dot 
has been for her and her partner. 
“There's a lot of really good memories 
attached to Black Dot, and I’ve made 
some amazing friends doing this, and 
Eli and | have learned so much and 
benefited so much from being a part 
of this. It's been a blast.” 


Red Shag Carpet ¢ With the Fifty- 
men ° Sidetrack Café ° Fri, Oct 28 
(9pm) According to local folklore (or, 
at the very least, the band’s website), 
Edmonton rockers Red Shag Carpet 
formed while its members were 
attending Strathcona Composite High 
School in the late ‘90s. The band’s 
melodic alt-rock sound and bizarre 
name, however, were still a few years 
off: back then, it was all about the, 
ahem, CCR. 

“Yeah, we actually started out as a 
Credence Clearwater Revival cover 
band,” confirms Shags keyboardist 
Matti Darrah. “We got to together to 
play a bunch of parties, and CCR 
seems to go over really well in that 
environment, for some reason.” 

As fun as belting out a half-sauced 
version of “Susie Q” three times an 
evening must be, the future members 
of Red Shag Carpet eventually decided 


ry 

to branch out a bit, embracing a mo, 
modern brand of singalong, cro, . 
pleasing rock ‘n’ roll. “We are definite 
ly influenced by bands like Ben 5, his 
Five, Wilco and Gomez,” Darrah 
explains, quickly clarifying any POssibyy 
misconceptions such a descripji, 
might bring about regarding his 
band’s sound. “Based on that, | ques. 
you could say we're a straight- aheaq 
rock band, but then people wou, 
think we're like a beer-drinking, \j, k 
elback-type band, and that’s definitely 
not what we are.” 

With that near-controversy ne31, 
cleared up, only one question remains 
what's with the name, anyway? “ 
we were in high school we got a 
to play a house party for a bunch ,; 
university kids, and they set us up jp, 
the basement in a ‘70s rec room wi, th 
red shag carpet,” says Darrah. "A the 
end of the night, people were chanting 
“Red Shag Carpet” to get us to ke 
playing. Then that summer on th, 
drive home from our first out-of-town 
show we saw a flash of red on the side 
of the highway, and once we pulled 
over we saw that it was a long strip of 
red shag carpet. We took it as an omen 
and the name stuck.” 


en 


eep 


Murder City Sparrows ° With 
Grady ¢ Red's ¢ Fri, Oct 28 On thei 
selftitled debut EP, Edmonton's Murde; 
City Sparrows sing fuzzy, stomp-along 
rock songs about the Devil, Elvis, gun 
violence, and a host of other resound. 
ingly Southern rock topics. This might 
seem like a bit of a departure for a guy 
who as recently as last year wore the 
ubiquitous Canadian singer-songwriter 
hat proudly, but as Sparrows front man 
Jay Sparrow explains, the progression 
from his former life as folk-rocker Jay 
Murphy to the angrier, louder Sparrow 
was long in the making. 

“1 started the Jay Murphy Band 
mostly as an extension of my soio 
work as a folk singer,” Sparrow 
explains, “but | think deep down | 
knew the whole time that it was basi 
cally a trial period or a transitional 
phase to get to a place that wasn’! 
much like what we started out with 
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course, if a band is going to 
reinvent itself inside of a year, 
*t hurt to have some big 
out with the transition. 
were lucky enough to 
‘ord their new disc at an Austin, 
studio owned by country legend 
Nelson with former Big Sugar 
an Gordie Johnson sitting in the 
producer's chair, all of which came 
together rather accidentally. 

“Gordie nappened to see us play at 
the Winspear as the Jay Murphy Band,” 
sparrow explains. “We played a lot of 
stuff that night that didn’t sound much 
\ike the Jay Murphy Band recordings, 
and he was pretty excited about it. He 
thought it sounded pretty fresh and felt 
like it was right up his alley.” 

The resulting recording sounds, 
well, like something Gordie Johnson 
recorded in Willie Nelson’s studio: 
neavy on the blues-rock with ample 
Southern influence. Basically, not any- 
thing like the Jay Murphy Band, 
although Sparrow insists the radical 
change in musical direction was neces- 
sitated by a shift to darker, moodier 
lyrical content. 

“| think a lot of what we‘re about 
has to do with my personal fascination 
with American urban inner-city life, 
specifically life in Washington, D.C., 
which is the murder capital of Ameri- 
ca,” Sparrow reveals. “It seems 
strange that a city roughly half the 
size of Edmonton has so many mur- 
ders. It's kind of been consuming my 
thoughts for the last year or so, so it 
really influenced my songwriting, and 
you can’t exactly pair that subject 
matter with folk-pop, so | had to try 
and find something that would suit 
the tone of the lyrics.” 


We Are Wolves * With Twin 
Fangs * Starlite Room « Sat, Oct 
29 Montreal trio We Are Wolves were 
mentioned in a recent Spin magazine 
editorial about the veritable pack (pun 
most definitely intended) of “wolf” 
bands that have appeared on the 
independent music scene in the last 
year. Kind of a strange trend, to be 
sure, so maybe Wolves guitarist Alex 
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Ortiz can shed some light on the why 
canis lupus is suddenly so de riguer in 
indie-rock circles. 

“| have no idea,” Ortiz insists. 
“But, yeah, right now it’s kind of 
insane. At one point we even thought 
about changing our name, but we fig- 
ured that would be kind of dumb, 
since it was ours first.” 

And as if being in a “wolf” band 
wasn’t trendy enough, We Are Wolves 
also hail from Montreal, the current 
Coolest City on the Planet, although 
they apparently find this characteriza- 
tion far more agreeable. 

"It's such a cool place, and I'm 
really glad it’s getting so much atten- 
tion right now from the international 
media,” Ortiz enthuses. “I’ve lived 
there a long time, and there's always 
been a lot of great bands in Montreal, 
so it’s great that people are finally pay- 
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ing attention. The only problem is the 
media tends to only pay attention to 
the English bands. We share our city 
with English and French speakers, and 
we have English friends and French 
friends, but only English bands tend to 
get noticed.” 

The Wolves sing mostly in English, 
although they tend to speak French to 
each other, even onstage, a trend 
Ortiz (who, it should be mentioned, 
speaks in an accent as thick as pea 
soup in Trois Rivieres in January) hopes 
will eventually carry over into the 
band’s lyrics. 

“| don’t even really understand 
what the other guys are singing on the 
record, to be honest,” he sheepishly 
reveals. “So on the next record I’m 
hoping for more French lyrics, so at 
least | will understand what we’re 
singing about.” @ 


if JEGINNER 


t 
SALSA LESSONS 
@ INS por 
& 
Dance SNONE Sse 
SOS 
& 
Prizes 


FRI OCT 28 
TRASHETERIA 


PRESENT: | 
ZOMBIE GIRL & 


LAPITOL £ITY 
BURLESQUE 


THE 


RAVEONETTES 
WIGUESTS 


NY LON 230 
©. 60 


eee CHIENS 
) WOMESPEED 


4 
b3 SPOOKY 


W/DUSFY GROOVES 


VUEWEEKLY JQ OCTOBER 27-NOVEMBER 2, 2005 


1 - SEAN PAUL - WE BE BURNIN’ 
2 - GORILLAZ - FEEL GOOD INC. 
3 - BOW WOW/ CIARA - LIKE YOU 
4 - KMC/ BEENIE MAN/ MASSARI - 
SOUL ON FIRE 
5 - RIHANNA - IF IT’S LOVIN’ THAT YOU WANT 
6 - JELLESTONE/ NELLY FURTADO - 


FRIENDAMINE 
7 - KANYE WEST/ JAMIE FOXX - GOLD DIGGER 
8 - CARL HENRY -1 WISH 
9 - CHRIS BROWN - RUN IT 

10 - MARIAH CAREY - SHAKE IT OFF 

11 - MASSARI - REAL LOVE 

12 - PRETTY RICKY - YOUR BODY 

13 - ROSETTE - CRUSHED 

14 - FRANKIE J - MORE THAN WORDS 

15 - SIMON WEBBE - LAY YOUR HANDS 

16 - BLACK EYED PEAS - MY HUMPS 

17 - T-PAIN - I’M SPRUNG 

18 - JULLY BLACK - 5X LOVE 

19 - KANYE WEST/ ADAM LEVINE - 

HEARD EM SAY 

20 - SHAWN DESMAN - MAN IN ME 

21 - 50 CENT/ MOBB DEEP - OUTTA CONTROL 

22 - MARCOS HERNANDEZ - IF YOU WERE MINE 

23 - ANDREA LEWIS - FOREVER EVER 

24 - GWEN STEFANI - LUXURIOUS 

25 - K-OS/ SAM ROBERTS - DIRTY WATER 

26 - GWEN STEFANI - COOL 

27 - JAMES BRYAN - BIZARRE LOVE TRIANGLE 

28 - MADONNA - HUNG UP 

29 - K'NAAN - IF RAP GETS JEALOUS 

30 ~ FORT MINOR - BELIEVE ME 

31- MISSY ELLIOTT - LOSE CONTROL 

32 - SWEATSHOP UNION - TRY 

33- FUGEES - TAKE IT EASY 

34 - MARIAH CAREY - DON’T FORGET ABOUT US 

35- KREESHA TURNER - BOUNCE WITH ME 

36 - AKON - BELLY DANCER 


12:30am 
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LIVE MUSIC 


ATLANTIC TRAP AND GILt 
Duff Robison 
BACKDRAUGHT PUB Open 
stage 

BLUE CHAIR Lara Yule Singh 
(blues/roots); 7pm; donations 
‘CEILI'S Screech; 9pm 
CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta 
Crude; 6-10pm 

DOW CENTENNIAL CENTRE 
The Good Brothers 


DUSTER’S PUB jam hosted by 
Brian Petch 


FOUR ROOMS Taylene Lyon 
GRINDER Thursday jam night | 


GUILTY MARTINI End of 
exams jam 


JAMMERS PUBThursday open 
jam; 7-11pm 

J AND R BAR AND GRILL 
Open stage with The Poster 
Boys (pop/rock/blues); 8:30pm- 


MEGATUNES The Most Serene 
Republic; 3:30pm; free; all ages 
NEST Open stage witih Nick 
Zyla 

O'BYRNE'S PUB The Marco 
Claveria Trio; 9:30pm; no cover 
RED'S Dierks Bentley; 7pm 
SIDETRACK CAFE Easy Life 
Club, The Polys Onlyforward; 
8pm; $8 (door) 

STARLITE ROOM Metric, The 
Most Serene Republic, The 
Lovely Feathers; all ages 
licensed event; 7pm (door); $20 
(adv); sold out 


TANSALTA ARTS BARNS The 
Divas; 6:30-10pm 


URBAN LOUNGE The Murder | 
City Sparrows 


CLASSICAL 


CONVOCATION HALL Czech 
National Day; Boris Krajny 
(piano); $15 
(student/senior)/$20 (adult) 


DUS 


ARMOURY Vintage Thursdays: 
retro rock, dance and old 
school hip hop | 


BILLY BOB’S LOUNGE 
Escapack Entertainment | 


BLACK DOG FREEHOUSE 


Thump: intronica with the DDK 
Soundsystem 


BUDDY’S NIGHTCLUB 
DJ Squiggles, Yohko Oh-no 


DECADANCE Soul Heaven with 
Sweetz, T-Bass, Rezidnt Funk 


FILTHY MCNASTY’S Punk 
Rock Bingo with Dj S.WA.G. 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


| 
GUILTY MARTINI Urban | 
Substance Thursdays: urban | 
with Urban Substance Sound | 

Crew, Invinceable, Spincycle, }- 
Money, Shortround, Echo; no 
| 


minors 

HALO Deep ‘n’ Delicious: with 
Diz; $10 (before 10pm)/$15 
(after 10pm) 


KAS BAR Urban House: with 
DJ Mark Stevens; 9pm 


NEWCASTLE PUB AND GRILL 
Students Night: hip hop with D] 
Odin 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: 
classic rock, R&B, urban and 
dance with Dj Mikee; 9pm- 
2am; no cover 


RED STAR Underground Hip 
Hop Night: with B] Mumps, Dj 
Dusty Kratez, D) Nato 


THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with D] 
Jazzy second and last Thursday; 
$1 (member)/$4 (non-member) 


SAPPHIRE RESTAURANT 
AND LOUNGE Funkdafied 
Thursday: funk with D] Leanne 
Fong 


SAVOY Funk and downtempo 
with Ben Jamin 


VICTORY LOUNGE NRMLS 
WLCM Thursdays: electro, 
disco-punk, hip hop with D} 
Nik7 and quests; no minors; 
9pm (door); $4 

WUNDERBAR Up and Down 
Thursdays: with Djs Loopin’ the 
3rd, Big Slice | 


ALLEGRO George Kovacs (live 
piano); 7-10pm 

ATLANTIC TRAP AND GILL 
Duff Robison 


BLIND PIG Mr. Lucky 
(blues/roots); 9:30pm-1:30am; | 
no cover 


CASINO EDMONTON VIP 
(country/rock) 

CASINO YELLOWHEAD Party | 
of Four (pop/rock) 
CASTLEROCK PUB PUB 
SlowBum (blues/rock); 9:30pm- 
1:30am; | 
CEILS The Kick It Bros; 9pm | 
FOUR ROOMS Taylene Lyon 


FOX PUB RadioVacana, 

Subtones Music, Skippy; 8pm | 
(door), after 9pm (bands); $6 | 
(adv)/$8 (door) | 


GRINDER Rake, FTGU 
JJ.'S PUB The Sofa Kings (rock) 


JAMMERS PUB Country/rock 
band; 9-2am 


JEKYLL AND HYDE PUB 
Hallowe'en Party: Headwind 


JEFFREY'S CAFE AND WINE 
BAR Anna Beaumont, Rhonda 
Withnell (jazz); $10 | 


NEWCASTLE PUB Hidden 
Faces 


RED'S Grady, Gordie johnson —| 
(Big Sugar), Murder City 
Sparrows, Sugakane; no minors; 
7pm; $15 (adv)/$20 (door) at 
TicketMaster 


ST. BASIL'S CULTURAL 

(CENTRE Full Moon Folk Club: | 

Karen Savoca, Pete Heitzman, 

Patsy Amico and Brian Gregg; | 

7pm (door), Bpm (show); $15 | 
| 
| 


(adv)/$17 (door)/child under 
12 half price (door) at TIX on 
the Square, Sound Side Sound 


SHAW CONFERENCE CENTRE 
Hawksley Workman 


| 
SIDETRACK CAFE Red Shag | 
Carpet, The Fiftymen; 9pm; $10 | 
(adv)/$12 (door) | 
| 
| 


STARLITE ROOM Metric, The 
Most Serene Republic, The 
Lovely Feathers; no minors; 
6pm (door); $20 (adv); sold out 


URBAN LOUNGE China White 


VICTORY LOUNGE The Deadly 
Snakes, Tangiers, quests; no | 
minors; 8pm; tickets available at [ 
Blackbyrd, Freecloud, 


Megatunes 


WOODCROFT COMMUNITY 
HALL Open stage; 7pm (door), 
7:30pm; $4/free (member) 
ZENARI'S ON 1ST Latin 
Fantasy Trio with Luis Emilio 
Rios, Mario Allende, Rubim De 
Toledo; 8-11 pm; no cover 


YARDBIRD SUITE Tobias 
Delius Quartet; 8pm (door), 
9pm (show); $14 
(member)/$18 (quest) 


CLASSICAL 


CONVOCATION HALL Music 
at Convocation Hall: Scott St 
John (violin), Marina Hoover 
(cello), Patricia Tao (piano), 
Celebration of Shostakovich’s 
100th birthday; 8pm; $15 (stu- 
dent/senior)/$20 (adult) at TIX 
on the Square, door, 
Deptartment of Music U of A 


STUDIO 27 Piano Masterclass: 
Pedaling Technique with 
Helmut Brauss; 3-Spm; free 


TANSALTA ARTS BARNS 
Stringbeans Quartet; 6:30- 
10pm 


WINSPEAR CENTRE The 
Masters: Edmonton Symphony 
Orchestra, William Eddins (con- 
ductor), Ole Edvard Antosen 
(trumpet), Michael Massey 
(plano); 7pm; $22-$60 at 
Winspear box office 


DJs 


ARMOURY Fishbone Fridays: 
Top 40 downstairs/retro 80 
upstairs 

AZUCAR LATIN NIGHTCLUB 
Top 40 with Latin band and Dj 
Papi 

BACKROOM VODKA BAR 
Element: D'n‘B/house/breaks 
with Degree, Phatcat, Neal K, 
Shortee, Sweetz and more 


BILLY BOB'S LOUNGE 
Escapack Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB Dance 
party with Dj Alvaro 


CALIENTE Funktion Fridays: 
urban with D] Invinceable; 
10pm (door); no minors 


DANTE’S BISTRO D] Johnny 
Sky 


DECADANCE Ladies Night sexy 
house with Smooy, quests 


ESCAPE ULTRA LOUNGE 
Hypnotiq Fridays 

GAS PUMP Top 40/dance with 
Dj Christian 


HALO Mod Club: “60s with D) 
Blue Jay, D] Trav VD; $5 


IRON HORSE Urban dance 
party 

NEW CITY LIKWID LOUNGE 
Your Weekly AA Meeting: with 
Jebus and Adam 


NEW CITY SUBURBS 
Trasheteria: Live Drag Shows: 
with Nikrofeelya and Boogedy 
B; 8pm (door) 


O’BYRNE’S DJ Finnegan; 9pm; 
no cover 


ONE ON WHYTE Dancing with 
Dj Emmy 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: 
classic rock, R&B, urban and 
dance with D] Mikee; 9pm- 
2am?no cover 


THE ROOST Upstairs: Euro 
Blitz: best new European music 
with Dj Outtawak Downstairs: 
DJ Jazzy; $4 (member)/$6 (non- 
member) 


RUM JUNGLE Peoples Dj 
Spinning 


SAPPHIRE RESTAURANT 
AND LOUNGE Deep House: 
with Friday resident Dj Luke 
Morrison 


SAVOY D} Busy 8; no cover 


SIDETRACK CAFE Southerly, 
The Conversation, Old Seed, 

7pm (early show), $8 (door); 
The Mocking Shadows, 9pm, 
$10 (door) 


SPORTSWORLD INLINE 
ROLLER SKATING DISCO 
Friday Retro Night: With Jam 
Skater Short D; 7pm-midnight 


STANDARD All New Q107 
Fridays: hosted by Harman B 
and D} Kwake, live to air 


STARLITE ROOM Cherry 
Fridays: alternative dance with 
Dj Jason; no cover; 9pm; $4 


STONEHOUSE PUB Top 40 
with Dj Tysin 


TWILIGHT AFTERHOURS 
Flashback: house/hard with, 
Johnny Dangerous, Andy 
Inertia, guests; 1-7am 


WUNDERBAR Sergio 
Georgini’s Friday Wind Down: 
with D) Calibar 


Y AFTERHOURS Foundation 
house/breaks/garage with 
Anthony Donahue, Nestor 
Delano, Dragon, Ryan Wade, 
Roofio, Bree, Nic-E; 1am-8am 


SAT 


LIVE MUSIC 


ALLEGRO Terry Jorden (live 
piano); 7-10pm 


ATLANTIC TRAP AND GILL 
Hallowe'en bash: Duff Robison 


BLACK DOG FREEHOUSE Hair 
of the Dog; B.A. Johnston; 4- 
6pm; no cover 


BLIND PIG Mr. Lucky 
(blues/roots); 9:30pm-1:30am; 
no cover 


BLUE CHAIR Riverdale 
Bluegrass; 1pm; donations 


BLUE CHAIR Straw Dogs; 
8pm; donations 


BOHEMIA CYBER CAFE The 
Warehouse District, Circles and 
Squares; no minors; no cover 


CASINO EDMONTON VIP 
(country/rock) 


CASINO YELLOWHEAD Party 
of Four (pop/rock) 


CASTLEROCK PUB PUB 
SlowBum (blues/rock); 9:30pm- 
1,30am; 


FOUR ROOMS Toque 
GRINDER Rake, FTGU 


HAVANA CLUB Hot Latin 
Hallowe’en Havoc Fetish and 
Masquerade Bash: Orquesta 
Energia (Latin); 7pm (door); $7 
(adv)/$10 (door) 


JJ.’S PUB The Sofa Kings 
Hallowe'en Bash; $5 


JAMMERS PUB Saturday open 
Jam, 3-7:30pm; country/rock 
band, 9pm-2am 


JEFFREY'S CAFE AND WINE 
BAR Christina Schmolke 
{pop/jazz singer-songwriter); $7 


NEWCASTLE PUB Hidden 
Faces 


POWER PLANT Broken Nose 
(Hallowe'en Cd release), 
McCuaig, Calico Drive; $15 
(incl. CD) at Blackbyrd, Listen, 
HUB, SUB, CAB, ETLC info. 
desks, Power Plant U of A 


QUEEN ALEXANDRA 
COMMUNITY HALL 
Seanachie, Alexia Melnychuk; 
7pm (door), 8pm (show); $18 
at Acoustic Music Shop, 
Myhre’s Music, TIX on the 
Square 

RED'S Red’s 10th Annual 
Halloween House Party; 7pm 


RENDEZVOUS Necronaut, 


Zuckus, The Joint Chiefs, Butane 
(metal/political hardcore) 


ST. ALBERT KINSMEN c; UB 
Restless Lester (CD releas: 
party); 7:30pm (door), 8pn 
$15 at Innovations Music (; 
Albert), Myhre’s Music, Aco,, tic 
Music Shop 


SHAW CONFERENCE CENTRE 
Trooper 

SIDETRACK CAFE Forbiqa, 
Dimension, Kabuki Guns 
Burlesque, The Nightstajker 
The Knee Jerks, D Mick Sjccr. 
8pm; $10 (door) is 


STARLITE ROOM Watth-. 
Good, The Ladies ang 
Gentleman; no minors. g 
(door), 9:30pm (show): ¢ 
(adv); sold our 


TANSALTA ARTS Barns 
Potemkin Village (acoustic-roe: 
duo); 6:30-10pm 


URBAN LOUNGE China whi: 


VICTORY LOUNGE We Are 
Wolves, Twin Fangs; 8pm; nx 
minors; 8pm (door); $10 (ad 
at Blackbyrd, Megatunes, 
Listen; $13 (door) 


YARDBIRD SUITE Audre 
Ochoa Quintet; 8pm (door 
9pm (show); $6 (membe: 
(guest) 


CLASSICAL 
ae 


CONVOCATION HALL 
October Evolution: Daan 
Vandewalle (keyboard); 8prr 
$15 (adult)/$7 (senior/stud: 
at the door 


WINSPEAR CENTRE The 
Masters; Edmonton Symphony 
Orchestra, William Eddins 
(conductor), Ole Edvard 
Antosen (trumpet), Michae 
Massey (piano); 8pm; $22-s60 
at Winspear box office 


DUS 


AZUCAR LATIN NIGHTCLUB 
Top 40 with Latin band and 0 
Papi 

CALIENTE’S Mr. Lexxus, Nitrc 
Sound, Adonai Sound 


DANTE'S BISTRO D) johny 
Sky 

ESCAPE ULTRA LOUNGE 
Saturday Night House Part 
with Urban Metropolis featuring 
Harman B and Dj Kwake 


GUILTY MARTINI Jelleestone 


HALO For Those Who Kno’ 
with Junior Brown, Waylon 
Sherrington, Remo, guests; no 
entry after 1:45am; $5 


O'BYRNE’S Saints and Sine 
Celtic New Year Bash: with 0} 
Matt; 9pm 


ONE ON WHYTE Dancing wit 
Dj Emmy 


SPORTSWORLD ROLLER 
SKATING DISCO Hallowee" 
party 

TWILIGHT AFTERHOURS 
Anthem: hard 
NRG/trance/funky with lef 
Hillis, DTDR, Big Daddy, 5" 


pm 


Tweek; lam-8am 

UNION HALL Ghouls Gone 
Wild: Hallowe'en bash; 8p 
(oor); $10 

Y AFTERHOURS Hallowe ©’ 


with Max Graham 


es 


LIVE MUSIC 


BLACK DOG FREEHOUSE 
ReClaim Sundays: Funky } 
hosted by Rubim Metha, (2! 
Arendt and quests; no cove’ 
BLIND PIG PUB AND CRI! 
Carmen’s Sunday live 


CARGO AND JAMES TEA 
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nce; 3pm; $15 

Resonance; 

(adult)/$7 (senior/student) at 

the door 

mc UNITED 

CHURCH The Four Seasons: A 

Tribute to Ploneers in Alberta: 

The Ukrainian Dnipro Ensemble, 

quests; 3pm; $10 (adult)/$5 

(child 12 and under) at the 
Ukrainian 


BACKSTAGE TAP AND GRILL 
Industry Night: with: Atomic 
Improve, Jameoki and Dj Tim 


DECADANCE Worship with Big 
Daddy, OTOR, guests; 10am~- 
close 

GRINDER Soul Sundays: with 
Bocko 


ALLEGRO 10011-109 St, 
424-6644 


ARMOURY 10310-85 Ave, 
702-1800 


ATLANTIC TRAP AND 
GILL 7704-104 St, 432- 
461) 


AZUCAR LATIN NIGHT- 
CLUB 11733-78 St, 479- 
7400 


SACKROOM VODKA 
BAR 10324A-82 Ave, 
upstairs, 436-4418 


BACKSTAGE TAP AND 
GRILL 12536-137 Ave, 
457-5483 


BILLY BOB'S LOUNGE 
ontinental inn, 16625 
Stony Plain Rd, 484-7751 
BLACK DOG FREEHOUSE 
0425-82 Aye, 439-1082 
BLIND PIG 32 St. Anne 
street, St. Albert, 418-6332 
SLUE CHAIR CAFE 9624- 
6 Ave, 989-2861 
BOHEMIA CYBER CAFE 
ae Jasper Ave, 429- 


oan 10242- 
(23-5014 se) 
SUDDY'S 


17258 Jasper 
88-6636 md 


CAUENTE 1081 jasper 

ve, 425-0850 es 

CASINO (EDMONTON) 
SS Argyll Rd, 463-9467 

CASINO (VELL 

464-153 St, 463-9467 


VENUE GUIDE 


pase stat tea 
ans Viste 
‘G-Spot, [er-Lo, 


_ Floormatt, 3 
‘Travy D; 9pm (door); no cover 


ONE ON WHYTE Vinyl side 
‘Sundays: with top spin Djs 
RUM JUNGLE Service Industry 
Night 

SAVOY Mondc Electreau: surf, 
garage with Dj Dan Electreau 


SPORTSWORLD INLINE 

Hallowe’ Yi aoe 
‘en Pal 

(door); $10 (adv) ov) 


STOLLI’S Stolli’s House Arrest: 
‘with Johnny Dangerous, Andy 
Inertia, quests 

VICTORY LOUNGE Self Help 
Sundays: punk rock, hip hop 
with DJ Slipped Disc 
WUNDERBAR A Whole Lot of 
Shakin" Sundays: rockabilly, psy- 
as 


L.B.’S PUB House band; 
9;30pm-1am; no cover 


MEGATUNES Heavy Trash 
featuring Jon Spencer; all ages; 
Apm; free 

NEW YORK BAGEL CAFE 
Marco Claveria (samba to 
Bolero) every Monday 


RED'S Six Gun, Bidwhisk, 
Heldon; 7pm 

SIDETRACK CAFE Halloween 
with Heavy Trash (featuring Jon 
Spencer, Matt Verta-Ray), The 
Sadies, The James T. Kirks, DJ 
Mick Sleeper; 8pm; $17 
(adv)/$20 (day of) at Blackbyrd, 
Megatunes, Listen, Freecloud, 
Sidetrack 


STARLITE ROOM Matthew. 
Good, The Ladies and 
Gentleman; no minors; 8pm 
(door), 9:30pm (show); $32.50 
(adv) at TicketMaster 
TAPHOUSE Monday Live: with 
Big Tickle; 8:30-11:30pm; no 
cover 


URBAN LOUNGE Hallowe'en 
Hellraiser; Iverdale, Left Nutt 


VICTORY LOUNGE Hedonistic 
Hallowe'en; no minors; 8pm 
(door) 


CASTLEROCK PUB PUB 
507 StAlbert Tr, 458-8766 


CONVOCATION HALL U 
of A Campus, 420-1757 


COWBOYS 10102-180 St, 
481-8739 


DANTE’S BISTRO 17328 
Stony Plain Rd, 486-4448 


DECADANCE 10018-105 
St, 990-1792 


DOW CENTENNIAL 
CENTRE 8700-84 St, Ft. 
Saskatchewan, 992-6400 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


FESTIVAL PLACE 100 
Festival Way, Sherwood 
Park, 449-3378 


FILTHY McNASTY’S 
10511-82 Ave, 432-5224 


FOUR ROOMS Edmonton 
Centre, 102 Ave, 426-4767 


GAS PUMP 10166-114 St, 
488-4841 


GRINDER 10957-124 St, 
453-1709 


GUILTY MARTINI 10338- 
81 Ave, 433-7183 


HALO 10538 Jasper Ave, 
423-HALO 


HAVANA CLUB 10220- 
103 St, 423-7707 


HONEST MUR’S BAR 
AND GRILL 8937-82 Ave, 
463-6397 


HORIZON STAGE 1001 
Calahoo Road, Spruce 
Grove, 962-8995/451- 


| 
| 
| 


ee ee 


CLASSICAL 


CONVOCATION HALL Noon 
Hour Recital: Hallowe'en 
special; 12pm; free 

DJS 


BLACK DOG FREEHOUSE D) 
Pennytentiary 


BUDDY’S NIGHTCLUB Ashley 


_ Love and DJ Alvaro 


COWBOYS Dj Colleen 
Shannon, D] Tamara Sky; no 
minors; tickets available at 
TicketMaster 


FILTHY McNASTY’S Metal 
Mondays: with DJ S.\W.A.G. 
NEW CITY LIKWID LOUNGE 


Bingo We’en with Dervish and 
Dildozer; Spooky dance party to 
follow 


O’BYRNE’S Hip Mondays: 
industry night with Dj 
Finnegan, live music 
SIDETRACK CAFE Open Stage 
Mondays with host Ben. 
Spencaer; 9pm; no cover 
WUNDERBAR Rod Torklesons 
Armada: Rock and Roll with 
Herman Menderchuck 


TUE 


‘LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Open stage with Mark Ammar 
DRUID (JASPER AVENUE) 
Open stage with Chris Wynters 
and guest 

HONEST MUR’S BAR AND 
GRILL Jam session hosted by 
the Retro Rockets Band; 9pm 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


O’BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm 


SIDETRACK CAFE Screwtape 


Lewis, 0 Four What, Forever and 


a Day; 8pm; $7 (door) 


URBAN LOUNGE Salsa and the 


City; 9pm; Salsa dance lessons 
8pm; $5 (door) 


YARDBIRD SUITE Tuesday jam 


session: Doug Organ; 8pm. 


_ | @oor), 9pm (show); $3 


8000 


IRON HORSE 8101 
Gateway Blvd, 438-1907 


}J.’S PUB 13160-118 Ave, 
489-7462 


JAMMERS PUB 11948- 
127 Ave, 451-8779 


JEFFREY’S CAFE AND 
WINE BAR 9640-142 St,. 
451-8890 


JEKYLL AND HYDE PUB 
10610-100 Ave, 426-5381 


KAS BAR 10444-82 Ave, 
433-6768 


LEGENDS PUB 6104-172 
St, 481-2786 


McDOUGALL UNITED 
CHURCH Banquet Hall, 
101 St, 468-4964 


MEGATUNES 10355 
Whyte Ave, 434-6342 


NEST NAIT, 11762-106 St 


NEWCASTLE PUB 6108- 
90 Ave, 490-1999 


NEW CITY LIKWID 
LOUNGE 10081 jasper 
Ave, 413-4578 


NEW CITY SUBURBS 
10081 Jasper Ave, down- 
stairs, 413-4578 © 


NEW YORK BAGEL CAFE 
8430 Gateway Blvd, 432- 
2003 


NEST NAIT Campus, 
11762-106 St, 471-7603 
O’BYRNE’S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544- 
82 Ave, 437-7699 


OVERTIME BOILER AND 
TAPROOM South 
Whitemud Crossing, 106 


DUS 


BLACK DOG FREEHOUSE 
Viva: with DJ Sean 


BUDDY’S NIGHTCLUB 
Malebox, Dj Arrowchaser 


CALIENTE Bashment Tuesdays; 
Reggae open mic with Elite 
Reggae Sounds, Bomb Squad, 
Q.8., Chrome Nine, Southside 
Sound; no minors; 11pm; free 
FILTHY MCNASTY’S Twisted 
Trivia with Dj Whit-Ford 


NEW CITY SUBURBS Bingo 
with DJ Dildozer and MC 
*Fistinyourface 

NEW CITY LOUNGE Dominion 
with DJ Scott and goth-metal 


THE ROOST Flamingo Bingo: 
with Dj Janny; 8-midnight; $1 
(member)/$4 (non-member) 
SAPPHIRE RESTAURANT 
AND LOUNGE Tapa Tuesday: 
popular house beats with D) 
Kevin Wong 

URBAN LOUNGE Salsa and the 
City; 9pm; Salsa dance lessons 
8pm; $5 (door) 

VICTORY LOUNGE The Youth 
Beat: hip-hop, electro, indie 
tock, dance punk, funk with Dj 
Cadence Weapon; no minors; 
9pm (door); $2 
WUNDERBAR Tuesday Night 
Shakedown: Featuring Hug 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic with Duff Robison; 
8pm 

NEW CITY LIKWID LOUNGE 

| Crystal Pistol 

| O'BYRNE'S Chris Wynters and 
| friends; 9:30pm 


| PLEASANTVIEW HALL 


Northern Bluegrass Circle 
Music Society bluegrass jam; 
7:30pm 

POWER PLANT Ridley Bent, 
Cadence Weapon, Colin 
Priestner; $6 (door) 


ROSSDALE COMMUNITY 
HALL Little Flower open stage 
hosted by Brian Gregg; 8pm 


St, 485-1717 


POWER PLANT U of A 
Campus, 492-3101 


QUEEN ALEXANDRA 
COMMUNITY HALL 
10425 University Ave, 420- 
1757 


RED‘S WEM Phase Ill, 481- 
6420 


RED STAR 10534 Jasper 
Ave, 428-0825 


RENDEZVOUS 10108-149 
St, 444-1822 


THE ROOST 10345-104 
St, 426-3150 


- ROSEBOWL 10111-117 
St, 482-2589 


ROSSDALE HALL 101 35- 
96 Ave, 429-3624 


RUM JUNGLE Phase 2, 
upper level, WEM, 486- 
9494 


SAPPHIRE RESTAURANT 
AND LOUNGE Whyte Ave, 
437-0231/710-1625 


ST. ALBERT KINSMEN 
CLUB 47 Riel Drive, St. 
Albert, 460-4400/477- 

1586 


ST. BASIL'S CULTURAL 
CENTRE 10819-71 Ave, 
420-1757 


SAVOY 10401-82 Ave, 
438-0373 

SENOR FROGS 10045-109 
St, 429-3764 

SIDETRACK CAFE 10333- 
112 St, 421-1326 


SPORTSWORLD INLINE 
AND ROLLER DISCO 
13710-104 St, 472-6336 


STANDARD 6107-104 St, 
438-2582 
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SENOR FROGS Hal Ketchum 


SIDETRACK CAFE The 
BellRays, Dead City Serpents, 
deVonder, 8pm; $13 
(ady)/$15 (door) at 
Blackbyrd, Megatunes, Listen, 
Freecloud, Sidetrack 


WINSPEAR CENTRE Virginia 
Rodrigues; 8pm; $45 at 
Winspear box office 


CLASSICAL 


HORIZON STAGE Susanne 
Hou (violin); 7:30pm; $20 
{adult)/$15 (student/senior) at 
Horizon Stage box office 


MCDOUGALL UNITED 
CHURCH Music Wednesdays at 
Noon: Judy-Lynn Sawchuk and 
Gail Olmstead (soprano and 
plano); 12:10-12:S0pm; free 


BJS 


BLACK DOG FREEHOUSE 
Glitter Gulch: with D] Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB Gurlz 
Gone Wild Midnite: with D} 
Eddy Toonflash, Mia Fellow, 
Ashley Love, Yohko Oh-no, 
guests 


ESCAPE ULTRA LOUNGE Wild 
on Wednesday 


J.1/S PUB Subculture Night: 
psychobilly, rockabilly, punk 
with Dj Kustom 


LEGENDS PUB Hip-Hop/R&B 
with Dj Spincycle 


NEW CITY LIKWID LOUNGE 
Glam, punk, indle with D) 
Skinny J, G-Wiz 


RED STAR Funk ‘n’ Soul: funk, 
disco, soul with Junior Brown, 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with D} 
Alvaro; $1 (member)/$4 (non- 
member) 


STANDARD Wednesday Gone 
Wild Feat: with Dj Nestor 
Delano 


STARLITE ROOM Lushious 

Wednesdays: retro alternative 
dance with D] Jason; no minors; 
9pm (door); $4 


VICTORY LOUNGE Panic 
Wednesdays: 21st Century 
Electro Disco Rock Mashup with 
Dj David Stone; no minors; 
9pm (door); $4 


WUNDERBAR Psycho Nite: 
with DJs Seizures, Jony Bologna, 
Take it to the Hill Rahil 


RBANLOUNGE_NET 


OMONG ONS BES! LIVE WE 


With 
WEDNESDAY NOVEMBER 2 


AXIOMATIK=DAURESIA, 


DANCING LESSONS SWART AT a 
$3.75 BOTTLES OF BRARMA 


STARLITE ROOM 10030- 
102 St, 428-1099 


STOLLI'S ON WHYTE 
2nd floor, 10368 Whyte 
Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


STUDIO 27 Fine Arts 
Building, 492-8112 


TAPHOUSE 9020 
McKenny Ave, St. Albert, 
458-0860 


TICKETMASTER 451- 
8000 


TIX ON THE SQUARE 
Interpretive Centre, 
Churchill Sq, 9930-102 
Ave, 420-1757 


TRANSALTA ARTS 
BARNS Main lobby, 
10330-84 Ave, 431-2126 


TWILIGHT AFTERHOURS 
10018-105 St 


UNION HALL Arayll, 99 
St, 702-2582 


URBAN LOUNGE 8111- 
105 St, 439-3388 


VICTORY LOUNGE 
10030-102 St (downstairs), 
428-1099 


WINSPEAR CENTRE 
9720-102 Ave, 451-8000 


WOODCROFT COMMU- 
NITY HALL 13915-115 
Ave, 4361554 


WUNDERBAR 81 20-101 
St, 436-2286 


Y AFTERHOURS 10028 
102 St 

ZENARI'S ON 1ST 10180- 
101 St, 423-5409 


theoneonwhyte.-«c 
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FRI_ OCT 20 
TRASHETER 


SUN OCT 39, 2905 
ALL AGES SHOW 


INHASTE 

PANIK ATTACK 

SELF-RULE 

HOSTILITY 

MON OCT 31, 2005 
SINGOWE'EN 

rea. GIRL a | 


DI NIKROFEELYA 
03 DERVISH 
03 DILDOZER 


| WED, NOV 2, 2005] 


CRYSTAL PISTOL 


THUR NOV 1¢ 
TRIES 


10081 Jasper Ave. Polodium Build. 
coll 429-CLUB for more info 
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omen: scarier 
han sharks? 


ey pola seem 
io be for Hamilton 
ative and self- 
described “fat tired 
ehud” B.A. Johnston 


by JEREMY DERKSEN 
ovies, fast food and fantasized 
relationships aren't exactly 
components of your usual rock 
‘roll litamy—but then, Christian 
B.A.” Johnston isn’t the average 
ock star. He admits to barely being 
ible to play his instrument, he hates 
the recording process, and he claims 
he can’t get a date to save his life. 
On the other hand, he thrives on 
performing and 
onsiders himself 
S much an enter- 
ainer as a musi- 
an, which is why he’s touring the 
wunitty solo by Greyhound, making 
byernight return trips from places 
ike Calgary to Nelson just to do a 
iow. Of course, Johnston would be 
i first to tell you that it beats hav- 
ig a day job; on his latest album, 
20ngs for a Stewardess, the subject of 
Pay jobs figures prominently, and 
ust before departing on tour he 
Worked as a deep-fry cook at a Japan- 
= restaurant in Halifax. 
‘It was pretty crazy and nobody 
“nglish,” explains Johnston. “I 
t know why they hired me. I 
lly lit the deep fryer on fire one 
say. 'm pretty incompetent—I think 
Bhey just kept me around for cheap 
4ughs, like the oil would explode 
id bum my face and all these Japan- 
=< people would go into hysterics.” 
Stl, he continues, if he hadn’t 
‘orked in the “tempura mines,” the 
i described “fat, tired chud” 
ee have never accidentally 
7 nted a great late-night snack: 
Gar- inca, 1, deep-fried malomars, a 


chance discovery that made the best 
out of a bad situation—kind of like 
that time he found an old Casio key- 
board at his parents’ place and 
ended up becoming a musician. “I 
was really hung over; I'd drank all 
my dad’s rye and he was really 
pissed, so I was hiding in the base- 
ment waiting for them to go away so 
I could escape,” says Johnston. “I 
was hiding under the stairwell and 
there was a keyboard under there so 
I grabbed it and started fiddling with 
it, and ended up writing songs.” 
Johnston still sets his quirky lyrics 
mostly to acoustic guitar, but the key- 
board has definitely influenced his 
sound, bringing an irresistibly 
videogame-like bounciness to his 
work. He's travelling with two Casios, 
his guitar, and a mini-karaoke 
machine (“It’s all 
over the map; it’s 
not really like a 
band or anything,” 
he shrugs) and practicing his dance 
moves on stages across the nation. 


THE FORMER HAMILTON NATIVE 
also gets ideas-from bad movies and 
vacations with his mother. Songs for 
a Stewardess, Johnston's self- 
described epic album, centres around 
one slightly strange yet amorous 
experience, which he tells in his 
deadpan Norman Bates affectation. 
“Mother wanted me to go to 
Ottawa to see the capital buildings 
with her,” says Johnston, “and 
there was a pretty stewardess on the 
plane and she got me a headset so 
that I could watch the Martin 
Lawrence movie Black Knight. | 
wanted to talk to her, but Mother 
doesn’t really approve of me talking 
to women—actually, frankly, they 
kind of frighten me, so I didn’t real- 
ly talk to her. I wrote the album 
about what would happen if I was 
more attractive and could actually 


SEE PAGE 44 
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presents: 


Tickets: 
$20 In Advanc 


e 
RE $S-@ The Door 
Tickets Available @: 


Ticketmaster, Foosh, Underground, Colorblind. 
Yess Hair & Tree House Records. 


Stealth Doors open @ 9:00pm 
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SATURDAY, OCTOBER 29TH 
HALLOWEEN / CD RELEASE W/ 


BROKEN NOSE 
W/ GUESTS McCUAIG, AND CALICO DRIVE 


Tickets are $15 in advance and Include a copy of Broken Nose’s new CD. Tickets 
are available at Blackbyrd Myoozik, Listen Records, HUB, SUB, CAB &ETLC Info 
Desks (U of A Campus), Powerplant (U of A Campus) 


No 


Rowe 9" 


MAPLE MUSIC RECORDING ARTIST: 


RIDLEY BENT 


W/ CADENCE WEAPON & COLIN PRIESTNER 
TICKETS $6 AT THE DOOR 


FRIDAY, NOV 4TH & SATURDAY, NOV 5TH 
EXCLAIM TOUR WITH: SHOUT OUT OUT OUT 
OUT, WHITEY HOUSTON, LUKE DOUCET, 
& THE FEMBOTS wt 
VUE 
WEEKLY 


Canadian expats 
the Deadly Snakes 
slither back home 
with new disc 
Porcella 


By TYSON KABAN 


th the city stricken with Metric 
We=: every other show in town 

will no doubt be considered 
nothing more than a poor substitute, 
attended only by suburban brats who 
couldn’t get tickets to see Emily 
Haines and company. So you should- 
n’t feel bad if you weren’t already 
planning on seeing the Deadly 
Snakes when they come to town on 
Friday (October 28)—you should feel 
really bad. And totally uncool. 

On any other night, the lo-fi 
rockers’ Edmonton debut would be 
the biggest show in town, but 
because the Snakes will inhabit the 
Victory Lounge on the same night 
Metric closes out their unprecedent- 
ed three-night stint upstairs in the 
Starlite Room, they might not be 
getting the untainted audience their 
successful nine-year career might 
otherwise deserve. But the prospect 
of literally playing beneath one of 
the country’s biggest indie-bands 
doesn’t faze Snakes frontman Max 
McCabe (a.k.a. Age of Danger): 
although he’s not too keen on play- 
ing to an audience filled with Met- 
ric's sloppy seconds, it’s clear that 
McCabe and his boys are prepared to 
take a bite out of their competition. 

“Fucking Metric. Whatever. If 
that’s what people want to see, then 
you can tell them that I'll be wearing 

a short skirt and pink underwear and 


WEDNESDAY, NOVEMBER 2ND 


TICKETS $12 IN ADVANCE, AND ARE AVAILABLE AT TICKETMASTER, 
BLACKBYRD MYOOZIK, LISTEN RECORDS, HUB, SUB, CAB, 
E.T.L.C. INFO DESKS, AND THE POWERPLANT. 


SATURDAY, NOVEMBER 12TH 
MOONBOX CD RELEASE 


W/ ULTIMATE POWER DUO AND GUESTS IVERDALE 
TICKETS $7 AT THE DOOR 


SATURDAY, NOVEMBER 26TH 


METHODICAL BREED 
CD RELEASE 
W/ ANGEL GRINDER, RISE IN THE FALL 


AND SAVANNAH 
TICKETS ARE $10 AT THE DOOR | PRIZE GIVEAWAYS! 


For more info, call 492- 2048 or visit www.su-venues.ca 

The Powerplant is a service of Your Students Union for UofA Students, staff 
alumni, and their quests. All shows are no minors unless othery 
doors at 8:00 pm unless otherwise stated. 
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that I'll walk real close to the end of 
the stage,” he says, mocking the 
Metric frontwoman’'s stage antics 
and “unintentional” panty-flashing. 
“But if that doesn’t work, I have 
other tricks up my sleeve.” 


DON’T TAKE MCCABE too serious- 
ly, though. He's not jealous—just a 
little disappointed when confront- 
ed by the fact that Canadian audi- 
ences really have no idea who the 
Deadly Snakes are even though 
they’ve been pleasing listeners in 
the States for almost a decade. Due 
to lack of interest at home, the 
Canuck band skipped a step early 


E|SNAKES! 


in their career and were signed to 
an American label before a Canadi- 
an imprint showed any interest. 
While their records are readily 
available at most music stores in 
the States, the Deadly Snakes have 
never released an album in Cana- 
da—a disconcerting truth that’s 
finally caught up with McCabe. 
“It’s really embarrassing that we 
haven’t had anything released 
domestically—I doubt people can get 
our first three records,” he says. “I 
think it has hurt us in Canada 
because even if people wanted to 
buy them, they couldn’t. Back when 
we got onto this American label, I 
think a lot of Canadians had this 
self-deprecation thing going on, like 
they assumed we didn’t want to 
have a domestic release because we'd 


already surpassed that. But it’s silly . 


because in the seven years of us 
putting out records, no one’s ever 
offered to put our record out in 
Canada. It’s really strange.” 


McCabe remedied the problem 
after he connected with the folks at 
Toronto’s Paper Bag Records, who 
agreed to release the Deadly Snakes’ 
fourth album, Porcella, which arrived 
on Canadian shelves last month. Par- 
tially recorded in the isolation of a 
cabin, the album is a clear progression 
from the band’s origins as an angst- 
filled teenage garage-rock band. While 
he’s clearly proud of the band’s collec 
tive discography, McCabe is glad that 
Porcella will be the record that shoots 
the Deadly Snakes onto the Canadian 
music scene. Looking back, he says it 
was probably better for the band to 
mature down south, sparing Canati 
ans from being subjected to their 
early, unfocused efforts. 

“Everyone’s been saying that /’or 
cella’s different from our last albums 
and it’s kind of sad that this coun 
hasn’t been able to see where we vé 
come from to where we are right 
now,” he says. “But for people who 
don’t have our last three albums 4s 4 
frame of reference, all they have 
do is look at a picture of us from 10 
years ago to see how much we v¢ 
grown. People started losing hal! 
and gaining weight. Luckily | did! 
get much of that,” he jokes. 

“It’s a natural thing to mellow 
with age, but on that note, | don' 
feel old and I don’t think we're me! 
low,” he continues. “But whe" 
you're 27, you're too old to be 4" 
amateur and you can’t get away with 
the same shit and still be consider? 
a serious band. Maybe | have mel- 
lowed out a bit, but I just d0%' 
think it’s funny to get beer pou 
on you anymore.” @ 


THE DEADLY SNAKES 
With Tangiers © Victory Loung® * 
Fri, Oct 28 
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's good to hear 

hat local punks 

e Homewrekers 
aren't above totally 
punching a stranger 
in the face 


By ROSS MOROZ 


ne lovely young ladies of local all- 
girl punk band the Homewrek- 
ers—drummer Mad Max, vocalist 
drianna Don, guitarist M.D. and 
bassist Linz (“just Linz,” she clarifies, 
kinda like Cher”)—are acutely aware 
‘of the preconceptions and prejudices 
they face as comely females in the 
‘male-dominated world of punk rock. 
"| think we definitely have more to 
prove than most bands,” Linz admits. 
“\'m sure people who are seeing us for 


blonde chicks they expect us to be a 
joke or a cute novelty act or some- 
thing. Based on how we look, drunk 
guys at clubs usually expect us to be 
like the Donnas or something.” 

As it turns out, this comparison 
is, to put it mildly, somewhat less 
than accurate, as one American pro- 
moter who booked the band expect- 
‘ie banal, sugary pop-punk found 
eu! the hard way during a show on 
4 Wrekers’ recent west coast tour. 

‘ve were Way too punk for the punk 
3 in Long Beach,” Don explains. 

\'er our first song this guy right up 
at the front started yelling ‘hit me! 
hit mel’, so I asked for the crowd’s 
“pproval, and everyone's like ‘yeah, 
hit him!', so I reached back and 
Nailed him right in the face and he 
fell back into the crowd and we start- 
®< playing and the whole place went 
Suts. Then the owner of the club got 
UP really nervously and yelled ‘one 


More song,’ so we stretched it to two . 


Defc 


; re he kicked us off stage because 
e 


as freaked out or something.” 
aa aaaly un-Donnas behaviour, 

4 ‘sed, although anyone familiar 
‘h the Homewrekers’ history ought 


sroken homes 


not to be too surprised. Since forming 
in the fall of 2001, the band has gone 
from having only a rudimentary 
grasp on the fundamentals of music 
to being one of Edmonton’s most 
entertaining and aggressive punk 
bands, inspiring admiration and even 
jealously from their testosterone- 
soaked’ contemporaries. “A lot of guys 
are scared that we're going to be bet- 
ter than their shitty band,” Linz 
boasts. “And as for the audience, I 
think a lot of the time they’re just 
pleasantly surprised that we can actu- 
ally play loud, fast, aggressive music.” 


PLAYING HARDER, FASTER and loud- 
er than the boys has always been the 
Homewrekers’s objective, and after 
spending four years and two EPs hon- 
ing their attack, the girls feel they've 
hit the target on their eponymous 
third release. “This album is for sure 
faster and heavier than anything 
we've done before,” Don raves. “This 


the first time just is always the sound 
Jook at us and we've been aiming 
jaugh—because for, and now finally 
we're a bunch of we're good enough 


musicians to pull it off,” Linz adds, 
although all of the "Wrekers agree 
that, as happy as they are with the 
finished product, recording the new 
EP was, well, a total bitch. 

“T hate recording. I find it 
extremely stressful, especially this 
time around,” says Don. “This is the 
first time we've recorded using analog 
equipment, and when you doing it 
on analog you don’t have the oppor- 
tunity to go back and fix little mess- 
ups the way you do when you're 
recording on digital equipment, 
which is what we've used before.” 

“Sometimes when you're in a 
band you have off days,” M.D. offers 
diplomatically. 

“And when you're recording, 
those days just happen to be $300 
days,” Adrianna adds. 

While the Homewrekers found 
the recording process taxing, they 
are quick to clarify that the frustra- 
tions of putting their music down on 
tape pale in comparison to their con- 
stant battle for acknowledgement in 
the local punk scene. 


SEE NEXT PAGE 
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“In this city, we don't really get taken 
seriously and we don’t get a lot of 
recognition,” Linz says, explaining 
SHB belief that the ‘Wrekers’ gender is 
only partially to blame. “I almost 
think the scene here revolves around 
who you know. I mean, we're, like, 
one of the longest-running punk 
bands in this town, and we get little 


/matthevyqood.org 


A+ amnesty.ca 


been together for like six months but 
happen to have these scenester mem- 
bers get on the cover of See and Vue 
in the same week.” 

_ As real as these concerns are, 
though, whatever challenges the 
Homewrekers face seem to be slowly 
evaporating as the punk scene—and, 
as it turns out, society at large— 
becomes more comfortable with the 
idea of girls rocking just as hard (if 


not harder) than boys. 

“Females in our generation 
weren't really encouraged to play 
this kind of music, but that’s over 
now, I think,” Linz postulates opti- 
mistically. “Times are changing a bit 
now, SO you’re seeing a few more 
girls in bands—they aren’t necessari- 
ly good bands, but it’s a start.” © 
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talk to women and go on dates.” 
Aside from women, Johnston has 
also spent most of his life being afraid 
of sharks—but, he says, Jaws 3 cured 
him of his phobia, an event he com- 
memorates in a song of the same 
name. “I don’t have any fear of swim- 
ming after seeing that movie, because 
the shark was so pathetic,” he says. “It 
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seemed like it was made on; a 
garbage bags with liquid paper ey... 

In fact, now that he’s not afra\,; ‘ 
the water, Johnston has also co, 
up a plan should he ever achie 
dom. “If I was famous I would I 
much be in the hot tub every hig 
he beams. “It’d be awesome.” 

At least his fantasy life is ful fil) 
ing. © 


B.A. JOHNstoy 
Black Dog Freehouse * Sat, Oct 29 (4 ,, 


im) 


BUY TICKETS Aq: 
hob.c a 


* 
Pb 
* 
lk 
* 
* 
* 
* 
* 
bd 
* 
le 


REXALL PLACE 
NOVEMBER_16 


~ peoouin 
(SOUNDCLASH 


WITH SDEGIAL GUESTS THE JUNCTION 


NOVEMBER 10 


STARLITE ROOM pooas sens mee ne 


MA™ySPICe.SOm => sae ISUN ce 


FRIDAY JANUARY 20 


BRAD PAISLEY 
REXALL PLACE 


NOVEMBER 15 


HENRY ROLLINS SPOKEN WORD 
FRANCIS WINSPEAR CENTRE 


JANUARY 11 


HILARY DUFF 
REXALL PLACE 


‘wo HEMICAL ROMANCE 


SHAW CONFERENCE CENTRE 


BRYAN ADAMS 


JANUARY 15 | 
REXALL PLACE | 


VUEWEEKLY 2 OCTOBER 27-NOVEMBER 2, 2005 


| \ . distant 


=: = replay 
= replay _ 
By STEVEN SANDOR 


THIS WEEK: Graham Smith discusses 
Lamb of God's Ashes of the Wake 


you might think that the only music 
that could possibly come out of a 
small Alberta town like Tofield would 
be either country or classic rock— 
well, you'd think that, but you’d be 
wrong. Tofield is home to Advent of 
‘Apathy, a very young, very loud metal 
act that is quickly gaining a profile 
across the province. 

Graham Smith, the band’s lead 
guitarist, took Distant Replay’s question 
of which album most influenced his 
musical career back to the entire A of A 
crew, and he returned to Vue with a 
consensus answer from the band: 
Lamb of God's Ashes of the Wake. 

Released last year on Sony, Ashes 
of the Wake was Lamb of God's major- 
jabel debut. As Advent of Apathy is 
such a young band, it really is no sur- 
prise that Smith and company’s 
choice is the newest record to ever be 
selected for Distant Replay. “All the 
members in our band are fairly 


young... so we haven't had the plea- 
sure of feeling the full impact of clas- 
sic albums such as Pantera‘s Vulgar 
Display of Power, Metallica's Master of 
Puppets, or Death’s Human—or any 
Death album, really,” says Smith. “We 
respect what these bands have done 
and how they’ve opened doors to 
new styles of metal, but, unfortunate- 
ly, going back and listening to these 
albums now doesn’t give the same 
experience as listening to them the 
years they were released. And of 
course, we either weren’t born yet or 
we were around two years old when 
they were released.” 

Lamb of God were arguably the 
world’s most popular independent 
metal act before signing with Sony, 
and Ashes of the Wake saw the band 
able to use some of that major-label 
money to produce and polish their 
guitar assaults like never before. What 
resulted was a record that reflected 
their worldview. In a way, the band’s 
name is very fitting, in an Old Testa- 
ment kind of way, as throughout 
Ashes of the Wake you will find songs 
about justice and revenge. And it’s 
done to a mix of modern black metal 
with guitar work that aims to cele- 
brate the glory days of thrash. The 
Advance of Apathy kids might not 
totally recall the glory days of bands 
like Anthrax or DRI, but it was clear 
that Lamb of God did. 

“Ashes of the Wake is an amazing 
album through and through,” says 
Smith. “All the instruments are played 
flawlessly and with large amounts of 


skill and talent. But skills don’t make 
a good band; it all comes down to 
the songwriting. The songwriting is 
creative and inventive and the songs 
don’t seem to fall into an intro-verse- 
chorus-verse-bridge-chorus type of 
formula. It’s not technical ‘death 
metal,’ but there are enough tempo 
changes, riff changes, etc. to keep 
you listening. 

“The guitar riffs on this album 
are unbelievable—some of the best 
rhythm playing that I’ve heard from a 
newer band in some time,” he contin- 
ues. “Just watching the guitar work 
from them on their DVD Killadelphia is 
enough to make me pick up the gui- 
tar and try to make a crazy riff. While 
the bassist is no Ryan Martini (Mud- 
vayne) or Eric Langlois (Cryptopsy) or 
Steve DiGiorgio (Testament, Death) 
he still keeps up with the crazy riffing 
that goes on in every one of their 
songs. The drum work is phenomenal, 
and sometimes becomes more of a 
centrepiece than a metronome. The 
only person | can really compare it to 
is Vinnie Paul (Pantera) when it comes 
to style.... The vocal work never gets 
monotonous.” 

When Advent of Apathy isn’t 
working on their own songs or are 
busy listening to Lamb of God, the 
band is trying to get more gigs and 
expand their listening audience. If you 
want to check out more about this 
very loud small-town band, go to 
www.adventofapathy.tk. Smith says the 
band plans to go into the studio and 
record a full-length album in 2006. 
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ANIMAL COLLECTIVE 

FEELS 

(FAT CAT) 
RMS ss ee Se 
Although often compared to the Poly- 
phonic Spree, Animal Collective has 
one of the most distinctive, challenging 
sounds.in experimental pop music. 
Simple melodic sensibilities filter 
through but never become the driving 
force; the ambiguous guitar swells and 
vocal echoes on Feels are points of light 
among varying shades of harmonic 
texture, giving the impression that 
these songs are emerging from some 
vast, unknowable space—at once prim- 
itive and highly evolved. The first song, 
“Did You See the Words,” almost refers 
back to Genesis, suggestively implying 
the power of language: “there's some- 
thing living in these words.” 

The early timidity of the music 
grows into polyphony of independent 
harmonies all moving in different direc- 
tions, yet sustaining the song's coher- 
ence. It’s a tender, chaotic moment that 
sets the tone. Buoyed by orchestral exu- 


berance, the layered, two-note guitar 
chords on “Banshee Beatt” (which is, 
oddly, anything but) are shimmering 
confetti falling over the polyrhythmic 
drums. The warm, lush swell of under- 
water sound contrasts effortlessly with 
crisp guitar lines, as otherworldly voices 
drift in and out. Like savants with 
colourful building blocks, Animal Col- 
lective often seem to work without con- 
scious recognition of each other, and 
yet together they create architectural 
brilliance. The proliferance of sounds is 
intoxicating, as it edges persistently 
towards the precipice. With sharp 
instincts, the band treads the line of 
becoming cloying, but stays safely with- 
in the limits to create a masterpiece of 
seductive, half-articulate sound. 
Fete tek —Jeremy DERKSEN 


LEEROY STAGGER 
BEAUTIFUL HOUSE 
(BOOMPA) 


The music on Leeroy Stagger’s Beau- 
tiful House is rooted in the here and 
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now, and that’s where much of its 
power comes from. Over top of the 
country strumming and pedal steel 
of the title track, Stagger sings “You 
and me in a little house / The kids 
are watching Mickey Mouse / Sit- 
ting, waiting for me patiently / And 
the porch wraps around the whole 
damn thing / The sun beats off your 
wedding ring / You're watching the 
waves crash from our backyard / 
And this is our house / Beautiful 
house.” The song’s beauty is in its 
simplicity. Stagger’s honest and 
intelligent lyrics call to mind the 
work of Guy Clark, another song- 
writer with the ability to find the 
drama in ordinary life. 

Stagger and his band, the Sinking 
Hearts, fill the music with subtle 
touches that bring it to life alongside 
the lyrics. On “Just in Case,” Stagger 
and company build the song from a 
simple strum into an all-out rock track 
witheut it ever sounding forced. The 
tunes here cover several sounds, too, 
moving from the infectious staccato 
chords of “Sweet Amphetamine” to 
the slinky, soul-gone-bad of “Stupid 
Love Song” to the sad sounds of “I 
Break Hearts,” where all the pain in 
the world can be found in one lonely, 
drawn-out harmonica. 

Best of all, Stagger doesn’t sound 
like every other singer-songwriter 
who tries his fancy at too many styles 
without ever finding his own; Stag- 
ger’s songs are his own, and Beautiful 
House has the distinct sound of a 
powerful, unified work. %%&%% %& — 
EDEN Munro 
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LIVING THINGS 
AHEAD OF THE LIONS 
(JIVE/ZOMBA) 


When the usually self-consciously cyni 
cal Spin magazine hails a record 4; 
“the best album of its kind since Nye. 
ermind,” one has to feel a tad sorry fo, 
whatever greasy-haired, skinny-jeans 
sporting teenagers happened to get 
saddled with such impossible-to-\ive. 
up-to hype. But while the Living 
Things sure as hell aren’t Nirvana 
Ahead of the Lions actually manages to 
almost live up to the maelstrom of 
buzz it has generated in both the 
mainstream and the (pseudo) under 
ground. 

Brothers Bosh, Eve and Lillian 
Berlin play loud, hooky, swaggering 
rock—not punk or new wave or post. 
rock but honest-to-god rock—like j 
never went out of style. Instant foot 
stompers like “On All Fours” and 
“Bombs Below” recall the best of ‘70s 
arena-rockers like AC/DC and Kiss 
without a hint of irony, while “Mon- 
sters of Man” and “Bom Bom Bom” 
mix Cars-worthy hooks with a Mick 
Jagger swagger to nail the sound the 
Strokes must have been trying for on 
their last album. Some listeners will no 
doubt balk at Lions’s lack of winking 
self-referential irony, but after a half 
decade of watching nattily dressed 
Scandinavians prance around as part 
of some kind of ostensibly post-mod 
ern meditation on the absurdity of 
rock ‘n’ roll, it’s nice to be able to pul 
on a record that just, you know, rocks 


Ye He He He —Ross Moroz 
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SUPER FURRY ANIMALS 
LOVE KRAFT 
(BEGGARS GROUP) 


Every unimaginative pop band in the 
world will claim the Beatles as one of 
its influences, but has anyone ever 
admitted a debt to Wings? Even if the 
creepy cover and name tip the hat to 
something a little, uh, Lovecraftian, the 
super Furry Animals have put together 
some kind of love letter to sweet, quiet 
'70s pop that wouldn't sound entirely 
out of place on Speed of Sound, albeit a 
speed of Sound a little more given to 
sonic experimentation and static. 

It starts of slowly at first—the disc 
doesn’t really start to work into you until 
the fourth song, “Ohio Heat,” which 
sounds as if they might burst into a cho- 
rus of “Good day, sunshine” at any 
moment (okay, so maybe they owe 
something to the Beatles, too)—but 
once it gets its hooks into you, it drifts 
and floats around your head like a pleas- 
ant incense. “Frequency” is a low- 
tempo, almost precious little number 
that almost covers up the fact it’s about 
how shitty the world is these days with 
its dreamy vocals and tinkling synthesiz- 
ers, and it’s followed directly by “Oi 
Frango,” an instrumental track so 
unashamedly happy and cute it feels sort 
of like an ice cream cone made of love. 

This kind of interplay between the 
saccharinely dark and the purely joyous 
takes place over much of the album, 
leaving you almost giddily happy with- 
out any real reason. It’s the kind of pop 
that would make Paul McCartney 
lamn proud. ¥ ¥¥e¥ —Dau Berry 


FIONA APPLE 

EXTRAORDINARY MACHINE 

(EPIC) 

Se a ee 
Fiona Apple’s third album was finished 
some time ago under the guidance of 
longtime producer Jon Brion, who 
was also at the helm for Apple’s first 
two albums of sullen, piano-driven 
tunes. That version of Extraordinary 
Machine is a departure for Apple, her 
piano decorated with dramatic strings 
that are well suited to her lively and 
impassioned vocal delivery. The album 
has never seen an official release, 
though—some say that the record 
label rejected the recordings, while 
others say it was Apple herself. For 
whatever reason, the album was 
shelved and Apple returned to the 
studio with a new producer (Mike Eli- 
zondo) and overhauled the majority 
of the songs. 

Now we have the finished version 
of Extraordinary Machine, Apple's third 
or fourth album depending on how 
you count them, and it’s good. The 
songs are solid and strong. The perfor- 
mances are a little more restrained this 
time around and it suits the new sound 
of the songs, with Apple’s piano back 
up front. There are a few moments 
where ripples carry forward from the 
unreleased album (“Extraordinary 
Machine” still sounds like Apple spent 
considerable time listening to old film 
musicals and a little Bjork), but, for the 
most part, songs like “Not About Love” 
and “Parting Gift” are fitting continua- 
tions of the sound on Apple’s earlier 
releases. The resulting album is not 


haiku QUICK SPINSG 


quite as edgy as the unreleased one, 
but it’s still worth spending time with. 
And the unreleased album is widely 
bootlegged on the internet for anyone 
interested in comparing the two. 


Fototes ~—Epen Munro 


THE BLUE RAINCOATS 

THE BLUE RAINCOATS 

(POPGURU) 

Sa SSS. 
Technically, the Blue Raincoats is a duo 
made up of Keri Steele and Nina Mar- 
tinez, both exiles of Toronto all-girl 
outfit Hush Hush. But because almost 
everything on the album is credited to 
Steele—her voice, her lyrics, her gui- 
tar—lI’m going to hold her entirely 
responsible for this lacklustre debut. 

Aside from the inventive jumble of 
horns, guitars, keys, a xylophone and 
distorted vocals on the album’s first 
track, “Middleman,” there’s nothing 
on this disc you haven't heard before. 
Midtempo number “Shocked” might 
have been popular back in the ‘90s, 
when sounding like an edgy alternative 
to Paula Cole or Natalie Merchant 
would have still been considered cool. 
And the rest of the tracks sound just as 
dated, with one insipid lyric after 
another left unmasked by Steele’s con- 
sistently weak, breathy delivery. 

Even though the album is steered 
by a vision all her own, it makes a lot 
of sense for Steele to be one half of the 
Blue Raincoats: with Martinez onboard, 
she only has to take half the blame for 
the album’s shortcomings instead of 
the 100 per cent she really deserves. 
ted —Tyson KABAN 
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This Bird Has Flown 
A 40th Anniversary Tribute to The Beatles’ Rather Po 
Soul (Razor & Tie) : Coffeehouse indie 
Well it's about time Would go great with a latté 
The Beatle’s got some credit And a newspaper 
(Yes, that’s sarcasm) 

Be City and Colour 
David Knopf Sometimes (Dine Alone) 
Ship of Dreams (justin Time) Slow, sensitive crap 
One more disc smack dab Like Coldplay, but on Quaaludes 
\n the middle-of-the-road- And estrogen pills 
Let's pray for traffic 

The Prodigy 
KT Tunstall Their Law: The Singles 1990-2005 (XL Recordings) 
Eye to the Telescope (EMI) Shitty mid-’90s 
John hated this one Time capsule full of crap | 
He can be a jerk sometimes Couldn’t stand back then 
But | must aster é 

Calla 
Go Betty e° Collisions (Beggars Banquet) 
Nothing Is More (SideOneDummy) Plodding and moody 
ele chick punk rock And sort of interesting 
othin th till But then, sort of not. 
Mab A tel bitch but they could s 
VUEWEEKLY QP OCTOBER 27-NOVEMBER 2, 2005 


‘The horror.. the horror... 


Metro Cinema serves 
up four spooktacular 
movies for Halloween 


@PJOSEF BRAUN 


modern horror films for that rare 

harvest that’s both sophisticated 
and spooky, Metro Cinema has 
gleaned a quartet of certified classics 
this weekend for your Halloween 
fix: four films spanning four 
decades, all of them American, and 
at least three contributing some- 


Gee through the fields of 


thing distinctive and enduring to a 
genre both damned and distin- 
guished by its lower status in the 
hierarchy of filmdom. 

Scary movies complicate our 
process of sober assessment, because 
they demand a level of emotional 


=|HORROR 


and intellectual surrender that your 
more savvy filmgoers are generally 
uncomfortable with. You might say 
that you haven’t really seen a horror 
film if you haven't given it a chance 
to pull you under its spell, but then 


the filmmakers behind these four 
offerings possess enough repute and 
craftsmanship to perhaps convince 
sceptics of their legitimacy. 

Of course, there’s no single direc- 
tor branded with more legitimacy 
than Alfred Hitchcock, and Psycho 
(1960) is one of the most iconic and 
deeply analyzed films ever made. 
But for all its familiarity, Psycho 
retains its power partly because of its 
meticulous construction and beauti- 
fully guarded, enigmatic perfor- 


* mances, but also because the 


experience it offers is so close to 
pure trauma, with the camera’s gaze 
staying so attuned to that of Nor- 
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man Bates, that it offers no release 
(unless you actually buy that psychi- 
atrist’s closing speech as a satisfying 
resolution). 

Hitchcock was often drawn to 
heroines with fluid identities and 
uncertain paths, and with Marion 
Crane, he perversely follows her tale 
of transgression carefully, right up 
to the point where she’s killed (less 
than halfway through the film), per- 
manently severing the narrative 
we’d invested ourselves in. Yet, 
chillingly, Marion doesn’t seem to 
exit Psycho so much as she finally 
finds her proper place in its closed 
circuit of personal traps, right there 
on that motel bathroom floor, 
naked, cleansed and eyes wide open, 
her blood spiraling into that vertigi- 
nous drain. 


MUCH LESS DARK, complex and 
ultimately satisfying is Steven Spiel- 
berg’s Jaws (1975)—no matter how 
much it raked in at the drive-ins. 
Things start well enough, with a 
struggle between powerless island 
police and greedy bureaucrats, bal- 
ancing between middle-class entitle- 
ment to recreation and the mindless 
terror of nature manifested in the 
form of a hungry shark. But the sec- 
ond half sinks into boredom slowly, 
as the scene shifts to three macho 
men squashing beer cans on a boat 
and the monster goes from an 
unseen terror to a goofy giant pup- 
pet, and with Spielberg not having a 
clue as to what to do with his 
diminished visual resources and all- 
but-abandoned themes. John 
Williams’s near-Disney score doesn’t 
help matters. 

Perhaps it’s no surprise that 
Spielberg’s contemporary Brian De 
Palma fares better at freaking us out 
by taking part of his directorial 
schema openly from Hitchcock 
(going as far as directly echoing Psy- 
cho's screeching strings) while revel- 
ing in '70s tackiness and teen 
exploitation. Carrie (1976) hovers a 
bit uncertainly between straight 
supernatural thriller and postmod- 
ern comedy, but it certainly does so 
in both a striking and entertaining 
manner. Mocking teen obsession 
with the prom while being entirely 
sympathetic to Sissy Spacek’s titular 


psychic protagonist, the story i, 
essentially one long build-up to a 
fantastical double climax of publi: 
humiliation, blood-soaked evening 
gowns, the gym in flames, a hilari- 
ous Travolta rolling his hotrod and 
Piper Laurie’s demented religious 
fanatic mother writhing in 
sexual/religious ecstasy. But for all its 
operatic camp, the film penetrates 
deeper than you'd expect, thanks to 
Spacek’s brilliant, tortured perfor 
mance, her innocent face staring 
uncomprehendingly into that sud 
denly fractured mirror. 


WITH ALL OF THE misguided 
remakes and formulaic bores being 
spit out lately, it’s nice to be 
reminded that some interesting 
horror films have been made in the 
last decade, and one of the rea! 
blood-curdlers would have to be 
David Fincher’s Se7en (1995). This 
isn’t just another serial kille: 
thriller, but an unrelenting immer- 
sion into a forsaken modern world 
teetering on the cusp of apocalyps« 
The carefully designed conceptual 
torture-murder spree transcends the 
cheesy evil mastermind shtick an: 
worn sub-genre trappings through 
Fincher’s complete avoidance of on 
screen violence and his attention ‘ 
gruesome suggestion. An inferno 
constructed from modern urban 
malaise lays just under the surface 
of the film’s unnamed setting an 
places the proceedings in a mythi 
cal context that’s somewhat 
grounded by the Lethal Weapon 
esque buddy cop pairing of Morgen 
Freeman and Brad Pitt. ven 
though Pitt’s at a loss for most 0! 
the film, becoming increasing!) 
annoying and fidgety until h¢ 
blows his crucial scene, the maste! 
fully orchestrated finale had my 
stomach in knots even though ! 
remembered it vividly from seeing 
it 10 years ago. I don’t think Finch- 
er’s ever had material so potent 0! 
handled anything as well, but I a" 
openly credit Se7en with ruining +! 
least one night's sleep. @ 
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and the Whale 


By PAUL MATWYCHUK 


Squid and the Whale autobio- 

graphical? “Well,” the 36-year-old 
writer/director slyly replies, “it 
depends on who you are!” 

There’s no denying that the film, 
which tells the story of the sad disso- 
jution of the marriage of Bernard and 
Joan Berkman and its painful effects 
on their sons, teenaged Walt and 12- 
year-old Frank, contains several strong 
parallels to Baumbach’s own life. Like 
Walt, Baumbach grew up in Park 
Slope, Brooklyn, and in 1986 (when 
the film takes place) he and his broth- 
er were roughly the ages of Walt and 
Frank. Like Bernard and Joan, Baum- 
bach’s real-life parents were a respect- 
ed New York literary couple before 
their divorce; his father, Jonathan 
Baumbach, is a widely anthologized 
novelist and short-story author, while 
his mother, Georgia Brown, is a film 
critie who once wrote for the Village 
Voice. Baumbach decorated the set 
with objects from his old home and 
even provided Jeff Daniels, who plays 
Sernard, with some of his father’s 
actual clothes to wear in the film. 

But beyond surface similarities, 
Baumbach says The Squid and the 
Whale (the title refers to a famously 
terrifying exhibit at the Museum of 
Natural History that Walt thinks of 
as a metaphor for his battling par- 
nts) is nO more autobiographical 
than any other work of fiction. “I 
fever really thought people would 
care [how much of it was based on 
fact}," he says. “But I'm glad they 
do, because I think it’s a testament 
to the effect of the movie—the 
Movie does feel like a real experience 
and it has a rawness that provokes 
‘he question ‘Did this really hap- 
pen?’ | certainly wasn’t thinking 
about what was real and what wasn’t 
when ! was making it; I was drawing 
‘Sspiration from everywhere to 
make the best movie I could.” 


[: Noah Baumbach’s new film The 


SAUMBACH HAS MORE than 
““aleved his goal; not since Woody 
Allen's Husbands and Wives has a 
Movie given us a portrait of New 


Noah Baumbach immerses himself in 
painful memories of divorce in The Squid 


York-style divorce so truthful, so 
painful and yet so witheringly funny. 
Jeff Daniels is the film’s biggest reve- 
lation: he fully inhabits Bernard, this 
intellectual bully who doesn’t talk 
with his family so much as toss off 
arrogant opinions on literature and 
life and mock anybody who dares to 
disagree. But as the film progresses, 
Daniels lets us see Bernard brought 
low, exiled to a shabby house several 
subway stops away, constantly short 
of money, bitterly watching his wife 
emerge as a literary star just as his 
own career is stalling. 

But then, the entire cast is excel- 
lent: Laura Linney as mousy Joan, 
whose affairs Bernard blames for end- 
ing the marriage; Jesse Eisenberg as 
Walt, an insecure intellectual poseur 
who would rather parrot his father’s 
opinions on famous novels than actu- 
ally read them; and Owen Kline as 
Frank, who acts out his pain.in clan- 
destine drinking and masturbating 
sessions. None of the characters come 
out of the film looking good, and yet 
Baumbach observes them with such 
an empathetic eye that their story 
seems tragic rather than simply petty 
and unpleasant. Besides his co-writer 
credit on Wes Anderson's The Life 
Aquatic With Steve Zissou, Baumbach is 
best known for a pair of smart, unusu- 
ally literate comedies about neurotic 
Gen-Xers he did in the mid-'90s, Kick- 
ing and Screaming and Mr. Jealousy. But 
in The Squid and the Whale, which 
won writing and directing awards this 
year at Sundance, he displays a 
thrilling new level of emotional and 
cinematic sophistication. 

I spoke with Noah Baumbach 
last week over the phone from 
Brooklyn. Here are the highlights of 
our conversation. 


Vue Weekly: The film is so raw in 
its depiction of divorce; when you 
began conceiving this film and 
working on the script, did you real- 
ize just how deeply into those 
painful, uncomfortable family situa- 
tions it was going to go? 

Noah Baumbach: That's a good 


question, because I never really 
thought of the film in terms of what 
kind of reaction it would spawn. I did 
think about wanting it to be intimate 
and open and honest, and in some 
ways to make it as naked as possible. 

VW: I understand that initially 
the film was going to be about two 
brothers in their 30s whose parents 
get a divorce. What made you decide 
to lower their ages? 

NB: Well, I think I initially made 
the children in their 30s just because 
it mirrored my own situation at the 
time—I was turning 30 and I was 
thinking back on that time in my 
life when my parents split up. But I 
realized that it was a barrier I was 
putting up, preventing me from get- 
ting deeper into the material. 

VW: Did making the characters 
younger free you up in a way to 
make the film less tied to your own 
experiences? 

NB: No, actually, I think it made 
it more immediate—it put me right 
in the moment. By putting myself in 
the head of an adolescent... I mean, 
by their very nature, their thoughts 
are more confused and less articu- 
late, and I think that rubbed off on 
me as a writer and | started worrying 
less about controlling things and 


DRAMA 


instead began to let scenes take their 
course and not try to write jokes and 
just let the kids tell me what the 
scene was about. 


VW: The film captures the look of 
the mid-'80s so vividly. Are all those 
buildings and those interiors still 
just lying around, or did a lot of 
careful set dressing have to go into 
everything? 

NB: We got lucky there, in that a 
friend of mine let us use a place he 
was renting while his other place was 
being renovated. A lot of the other 
places we looked at didn’t have the 
old appliances and fixtures, which we 
wouldn’t have had the money to 
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recreate, but this one did... I set the 
movie in 1986 because I wanted to put 
it in the timeframe of when I was an 
adolescent, but once I got more deeply 
into the design element of the film, I 
realized how much I loved the fact 
that it was just before the digital revo- 
lution—tots of people were still listen- 
ing to records, computers weren't as 
common, there was no e-mail. 

VW: It’s great to see Jeff Daniels, 
who’s a really underrated actor, get 
such a fantastic, showcase part in a 
movie. He usually plays such open, 
friendly, guy-next-door types—where 
did the idea come from to cast him as 
this bitter, prickly writer character? 

NB: Well, I always knew I wanted 
someone who could be funny. But I 
didn’t want a comic; I wanted a good 
actor who I knew would have a sense 
of humour. I never wanted the part 
played comically, but at the same 
time, I knew there needed to be an 
innately humourous quality to it. So 
one day I got a call that said Jeff was 
really interested in the part and was 
going to fly to New York to meet with 
me. And it was one of those things— 
the same thing happened with Billy 
Baldwin as Ivan, the tennis pro— 
once you hear the idea, it feels good, 
it feels right. And when I sat down 
with Jeff, the first thing he said was 
how funny he thought the script was, 
which I liked. And I also just liked 
how he would talk about the charac- 
ter. Plus, he has these really sad eyes, 
and it struck me how he had all these 
qualities that in a different part could 
seem so warm and affable and bear- 
ish, but which if he were playing 
Bernard could seem more broken- 
down, like a giant collapsing. 

VW: In some ways, Owen Kline 
has the most difficult role in the film, 
or at least the character with the trick- 
iest emotional terrain to navigate, 
especially for an actor that young. 

NB: In some ways, scenes [like the 
one where Frank masturbates in the 
stacks of the school library] were the 
easiest ones to shoot because they're 
more technical; I could show him 
what I wanted him to do and talk him 
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through it off-camera while we were 
filming. But those scenes were aifo 
possible because Owen is so mature in 
his understanding of the difference 
between himself and Frank—he’s just 
such a great, sane, soulful kid. The 
more difficult scenes were the ones 
like the family conference where Joan 
and Bernard tell the kids they're sepa- 
rating, where Owen would have to hit 
these emotional notes right in the 
middle of the action—I mean, those 
scenes would have been hard for Jeff 
or Laura. We had to shoot that scene a 
bunch of times and he was so fine 
with it. Of course, it probably helps 
that Owen grew up around actors [his 
parents are Kevin Kline and Phoebe 
Cates]; it’s genetic in some ways, 
he’s got this sophisticated understand- 
ing of how actors do it. 

VW: Did the film change at all 
during the editing process? Maybe 
not in terms of deleted scenes, but 
just in the tone of the piece or 
which characters the viewers’ sym- 
pathies would gravitate to? 

NB: What really developed in the 
editing was that I got much more com- 
fortable with having things go at a fast 
clip. Not necessarily within the body of 
scenes, but not allowing the audience 
to rest as the movie's happening. In 
the script, there would be more stuff 
at the end of scenes like, “Walt S¥% 
down and looks at the floor"—that 
kind of thing. But I took almost all of 
that stuff out and let scenes almost 
overlap each other—I wanted the film 
to be a real, visceral experience that 
you'd get propelled through, and 
when it’s all over, it just ends abruptly 
and sort of spits you back out into the 
world. That was the biggest change in 
the editing: I wasn’t really thinking 
about audiences’ sympathies, but | 
did remove a lot of those moments 
that would let you reflect on “Wha 
do I think about this person?” @ 


THE SQUID AND THE WHALE 
Written and directed by Noah 
Baumbach « Starring Jeff Daniels, Laura 
Linney, Jesse Eisenberg and Owen Kline 
© Opens Fri, Oct 28 
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Emotional attachments 


Despite feel-good 
story, Paper Clips 
fails to live up to 
standard of fellow 
documentaries 


By PAUL MATWYCHUK 


in 1998, a couple of teachers at 

Whitwell Middle School in the tiny 

tural town of Whitwell, Tennessee 
decided to instruct their students in 
the dangers of intolerance by teaching 
them about the Holocaust. At first, 
they planned to do nothing much 
more ambitious than have the kids 
read The Diary of Anne Frank and show 
them a couple of TV documentaries 


about Hitler—but all that changed 
when one student, upon learning that 
six million Jews had died at the hands 
of the Nazis, remarked how hard it 
was to visualize a number that vast. 
Something about her comment stuck 
in people’s minds, and after a bit of 
internet research uncovered the fact 
that in Norway, citizens wore paper 


clips on their lapels as a symbol of sol- 
idarity with Germany's Jews, the class 
hatched a plan to collect six million 
paper clips as a similar gesture of 
remembrance. The task seemed insur- 
mountable for a while, but thanks to 
a pair of stories in the Washington Post 
and on the NBC Nightly News, the 


school was soon flooded with dona- 
tions of paper clips from around the 
world—more than 29 million of 
them!—many of the shipments 
accompanied by moving letters from 
Holocaust survivors and their families. 
Within three years, Whitwell—a com- 
munity so homogenous that it con- 
tained no Jews, no Catholics and only 
a handful of black kids—had decided 
to erect an improbable Holocaust 
memorial: a train car that had once 
been used to transport Jews to the 
concentration camps but which now 
sits in front of the school, filled to the 
brim with paper clips. 


THIS IS A VERY SWEET, heartwarm- 
ing little story, but directors Elliot 
Berlin and Joe Fab fail to do any- 
thing the least bit revelatory with it 


Akira Jimbo and 
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Hiroyuki Nortake | 
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in their well-meaning but superficial 
documentary Paper Clips—certain- 
ly not enough to justify their film’s 
feature-length running time. Berlin 
and Fab seem weirdly uninterested 
in giving us a sense of the texture of 
life in this isolated Bible Belt com- 
munity (the way that, say, Spellbound 
did), or finding quirks in the person- 
alities of the teachers, or even asking 
tough questions about how a lesson 
plan that was originally designed to 
expose students to the horrors of the 
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Holocaust wound up turning into , 
rather self-congratulatory proje,, 
that seems more intent on makin, 
the citizens of Whitwell fee) 
about themselves. I don’t me - 
question the obvious sincerjt, of 
the kind-hearted people involveg jy 
the Paperclip Project, but there , 
all sorts of complexities and iro; 
that Berlin and Fab could 
brought out in this material i; 
of just giving us a series of 
interviews with students and ¢ 
ers talking about how amazing j; 
was to get sO many paper clips 
mailed to them, all set to one of thy 
most saccharine, manipulative film 
scores in recent memory. 

The film does contain a couple 
of effective moments, as when a 
teacher talks regretfully about 
casual use of racial slurs even in th: 
presence of a black college room- 
mate, or when a WWII vet recalls a 
brief but unforgettable private 
encounter he had with a young Jew- 
ish girl following the liberatio: 
Auschwitz. But at the risk of s 
ing heartless, I’ve got to say it’s 
enough. The last few years have 
given us a host of great docu 
taries that achieve a level of themat 
ic complexity and emotional! 
richness beyond that of most fiction 
films, and as a result, movies like 
Paper Clips, which is as thin and sim- 
plistic as a local TV newscast, have 
pretty much lost their grip. 0 
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PAPER CLIPS 
Directed by Elliot Berlin and Joe 
Written by Joe Fab * Opens Fri, 


egend of Zorro 
shows that 
balancing career 
and family life can 
be a challenge for 
the masked 
swordsman 

By SONYA SOLO 


Hollywood incarnations through- 
out the years. In this latest rendi- 
tion of the Zorro legend, Antonio 
Banderas, who first rose to the chal- 
jenge in 1998, reunites with director 
Martin Campbell and leading lady 
catherine Zeta-Jones for a sequel 
chat turns out to be fairly entertain- 
ng but not as true to the spirit of 
Zorro as the original. 
Like any ambitious sequel, Leg- 
end of Zorro strives to impress us 
rom the start with a spectacular 
action sequence. The iconic masked 
avenger appears to the acclamation 
of the people, fights the bad guys 
with his usual resourcefulness and 
fancy swordsmanship and spiritedly 
exclaiming, “Ha-ha!” for good mea- 
sure. But he just ain’t as good as he 
used to be: the Head Evil Thug 
McGivens (Nick Chinlund) contrives 
to tear off the famous mask, and 
things just keep going downhill 
om there on. 
In fact, the entire plot seems a 
firtle contrived and artificial. This 


T role of Zorro has known many 
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time around, Don Alejandro de la 
Vega (a.k.a. Zorro) finds it a chal- 
lenge to balance family life with a 
career as a masked outlaw who fights 
injustice and defends the common 
people against the tyrannies of the 
nobility. In one clumsily written and 
badly acted scene, his wife Elena 
finally tells him what a bad father he 
has been for 10-year-old Joaquin 
(Adrian Alonso) and the couple split 
up. Not only that, but Elena is quick 
to find a new love interest in the 
sophisticated Count Armand (Rufus 
Sewell), who is so slick he simply 
must be a bad guy. So what’s the 
wife of Zorro doing hanging around 


= (ADVENTURE 


him? Actually she’s one step ahead 
of the game and well on her way to 
foiling a dastardly scheme by a Euro- 
pean secret society. As California 
prepares to join the Union, the evil 
doers, led by Count Armand, are 
plotting to wreak chaos and destruc- 
tion upon all of the United States of 
America. Not surprisingly, the de la 
Vega family manages to pull togeth- 
er in time to save their fledgling 
nation. 


THE GOOD NEWS is the movie does 
not take itself too seriously. Some 
clever humour (which, at times, 
does sink to excruciating lows) and 
excellent comedic acting by Ban- 
deras and Zeta-Jones make the entire 
thing passable. But the real star of 
the show is Alonso. Unlike so many 
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child actors who rely only on their 
cuteness to carry the role through, 
Alonso has a real flair for comedy, 
which makes his character by far the 
most entertaining to watch, In fact, 
the key to enjoying this movie is not 
to think of it as a Zorro movie—just 
let the cute kid entertain you. 
Legend of Zorro is somewhat 
evocative of the classic Mark of Zorro 
(1940), with Tyrone Powers, in 
which Zorro hides his true identity 
so well that he deceives his own par- 
ents, letting them believe that he’s a 
fatuous pansy rather than a fighter 


against injustice. In Legend of Zorro, 
it’s Zorro’s son Joachim who’s 
deceived, believing his father to be 
nothing but a spineless, lazy aristo- 
crat. The makers of this movie are 
obviously well-versed in Zorro-ology, 
but they use their knowledge to take 
the film in a completely different 
direction from the original legend. 
Not that there is anything wrong 
with putting a new spin on an old 
story, but why does the end result 
have to be a formulaic Hollywood 
spy thriller? Zorro purists expecting 
to see plenty of good old-fashioned 


swashbuckling will be disappoint- 
ed—with the marriage falling apart 
and the bad guys devising evil 
schemes involving huge quantities 
of soap, swordfights are few and & 
between. As a friend of mine justly 
remarked, “There is not much Zorro- 
ing going on.” © 


LEGEND OF ZORRO 
Directed by Martin Campbell * Written 
by Roberto Orci and Alex Kurtzman ¢ 
Starring Antonio Banderas, Catherine 
Zeta-Jones and Adrian Alonso * Opens 
Fri, Oct 28 
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Harold Lloyd Retrospective The 

Perry second weekend of a program 

al8\$ showcasing the “third genius” of 
silent comedy, Harold Lloyd, who made 
more films than Charlie Chaplin and 
Buster Keaton combined. The Freshman 
(1925): Fri, Oct 28 (7 pm); For Heaven’s 
Sake (1926) w/ Never Weaken (1921): Sat, 
Oct 29 (7 pm); Why Worry? (1923) w/ Get 
Out and Get Under (1920): Sun, Oct, 30 
(7 pm); Movie Crazy (1932): Mon, Oct 31 
(7 pm); Read Josef Braun’s review on page 
54. Zeidler Hall, The Citadel 


Japanese Film Festival The Consulate- 
General of Japan at Calgary and the 
Japan Foundation present four Japanese 
films. Dora-Heita (2000): Thu, Oct 27 (6 
pm); Water Boys (2001): Thu, Oct 27 
(8:30 pm); Black Rain (1989): Wed, Nov 
2 (6 pm); The Blind Swordsman: Zatoichi 
(2004): Wed, Nov 2 (8:30 pm); Zeidler 
Hall, The Citadel 


The Legend of Zorro Antonio Ban- 
deras, Catherine Zeta-Jones and Giovan- 
na Zacarias star in Beyond Borders director 
Martin Campbell's adventure film about a 
semi-retired Zorro who is propelled into 
action by land barons and businessmen 
bent on stopping California from becom- 


GARNEAU 


THE CONSTANT GARDENER 


Fri - Wed only Nightly 7:00 pm 
Sat & Sun Matinee 1:00 pm 
*14 Ae (coarse language, mature theme) 


EVERYTHING IS ILLUMINATED 
Fri - Tue only Nightly 9:30 pm 
Sat & Sun Matinee 3:30 pm 
©PGe (mature themes, not recommended tor young children) 
Global Visions Starts Thursday November 3 


ing the 31st U.S. state. Read Sonya Solo’s 
review on page 51. 


rf tet Jaws (dir: Steven Spielberg): Fri, 
gl8@ Oct 28 (9 pm); Se7en (dir: David 
Fincher): Sat, Oct 29 (9 pm); Psycho (dir: 
Alfred Hitchcock): Sun, Oct 30 (9 pm); 
and Carrie (dir: Brian de Palma): Mon, 
Oct 31 (9 pm) Read Josef Braun’s review 
on page 48. Zeidler Hall, The Citadel 


Fede Halloween Horror Quar- 
vi 


Paper Clips This documentary by first- 
time directors Eliot Berlin and Joe Fab tells 
the story of a Whitwell, Tennessee class 
who try to collect six million paper clips as 
part of their study of the Holocaust. Read 
Paul Matwychuk’s review on page 50. 


Bees Horror Picture Show Tim 
Serf Curry, Susan Sarandon and Barry 
ldl8X@ Bostwick star in Shock Treatment 
director Jim Sharman’‘s 1975 campy 
musical about a young couple who must 
go to a strange house full of strange peo- 
ple to use the phone when their car 
breaks down. Sat, Oct 28 (11:59 pm); 
Garneau Theatre 


Saw Il Tobin Bell, Donnie Wahlberg and 
Lyriq Bent star in Identity Lost director 
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know what's 
going on?? 
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THIS WEEK'S NEW Movies 


Darren Lynn Bousman’s thriller in which 
the psychopathic killer Jigsaw locks eight 
people in a booby-trapped shelter from 
which they must figure out how to get 
out alive. ; 


Separate Lies Tom Wilkinson, Rupert 
Everett and Emily Watson star in first- 
time director Julian Fellowes’s film in 
which a man concocts an inextricable 
web of lies to save his wife and her love 
from being further implicated in another 
man’s death. 


The Squid and the Whale jeff 
Sry Daniels, Laura Linney and Owen 
idl8h$ Kline star in Mr. Jealousy director 
Noah Baumbach’s drama about two teen 
boys trying to come to terms with the 
divorce of their parents in 1980s New 
York. Read Pau! Matwychuk’s article on 
Page 49. 


The Weather Man Nicolas Cage, 
Michael Caine and Hope Davis star in 
Pirates of the Caribbean: The Curse of th 
Black Pearl director Gore Verbinski’s film 
about a Chicago weatherman whose pro- 
fessional life is on the rise, but whose per 
sonal life is in complete disarray. 

The 
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THE LEGEND OF ZORRO (PG, violence) Daily 
Thao 3:95 6:40 9:40 


throughout, disturbing 
Oe tb 420 740 1020 


ELIZABETHTOWN (PG, coarse language, mature 
themes) Dally 12:40 3:45 6:45 9:35, 

THE SQUID AND THE WHALE (18A. mature 
themes, sexual content) Daily 1:10 3:30 6:30 9:20 
STAY (144, coarse language, mature themes) Daily 
4:20 4:10 7:20 10:10 

THE FOG (14A, frightening scenes) Daily 1:30 

A HISTORY OF VIOLENCE (184, gory scenes, sex- 
ual content) Daily 4:20 7:30 10:15 

PRIME (PG, coarse language, sexual content) Daily 
12:35 3:25 7:00 9:30 

DOOM (IBA, gory Scenes) Daily 1:00 3:50 7:10 9:50 


NORTH COUNTRY (144, coarse language, mature 
themes) Dally 12:50 4:00 6:55 10:00 


CINEMA CITY 12/MOVIES 12 


Cinema 12: 3633-99 St, 463-5481 _ 


TRANSPORTER 2 (144, violence) Sat Sun 11:25 
Daily 2:00 4:55 7:35 9:55 Fri Sat late show 12:10 
SKY HIGH (G) Sat Sun 11:35 Daily 1:55 7:25 
THE BROTHERS GRIMM (14A, frightening scenes) 
Daily 9:25 Fri Sat late show 11:50 
RED EYE (PG, violence, not recommended for 
young children) Sat Sun 11:35 Daily 1:45 4:05 7:20 
9:35 Fri Sat late show 11:40 
FOUR BROTHERS (18A, violence) Sat Sun 11:30 
Daily 2:05 4:20 7:10 9:46 Fri Sat late show 12:15 
MARCH OF THE PENGUINS (G) Sat Sun 11:20 
Daily 1:20 4:50 7:10 9:20 Fri Sat late show 11:35 
VALIANT (G) Sat Sun 11:30 Daily 1:25 4:00 7:20 
THE CAVE (14A, frightening scenes) Sat Sun 11:40 
Oaily 2:10 4:45 7:40 10:10 Fri Sat late show 12:25 
WEDDING CRASHERS (14A, sexual contact) Sat 
Sun 11:20 Daily 1:50 4:35 7:30 10:00 Fri Sat late 

wv 12:20 
WAR OF THE WORLDS (14A, frightening scenes, 
nol recommended for younger children) Sat Sun 
11:10 Daily 1:40 4:25 7:05 9:50 Fri Sat late show 
1245 
CHARUE AND THE CHOCOLATE FACTORY (PG) 
Sal Sun 11:05 Daily 1:95 4:10 6:55 9:30 Fri Sat late 
show 12:00 
MR. AND MRS. SMITH (14A, violence) Sat Sun 
bh | 1:90 4:15 7:00 9:40 Fri Sat late show 
t 
THE DUKES OF HAZZARD (PG, coarse language) 
Daily 440 Fri Sat late show 12:10 
FANTASTIC FOUR (PG, not recommended for 
younger children) Daily 9:25 Fri Sat late show 12:25 


pei ed Sat Sun 11:15 Daily 1:10 4:30 


Movies 12: 190 Ave 50 St, 472-9779 


TRANSPORTER 2 (14A, violence) Sat Sun 11:00 
=e 190 4:00 6:10 8:10 10:15 Fri Sat late show 


ony babu 11:20 Daily 2:10 4:55 7:05 

9:20 Fri Satlate show 11:60. 

THE BROTHERS GRIMM (14A, frightening scenes) 

SatiSun 14:30 Daly 200) duane 10:00 2) Sat ato 

show 12:15 

SBUCE BIGALOW 2 (14A, sexual content, coarse 

Sezusoe, crude content) Daly 8:05 10:05 Fri Sat late 

Fane te cPS, Molenoa, not recommended for 
young children) Sat Sun 11:25 Daily 1:55 4:55 7:30 

10:00 Fri Sat late show 11:50 

FOUR BROTHERS (18A, violence) Sat Sun 11:05 

Dally 1:5 4:25 7:25 9:55 Fri Sat late show 12:05 

VAMIANT (3) Sat Sun 11:45 Daily 2:15 4:15 6:15 


THE CAVE (1. frightening scenes) 2:05 
rote Pree ms 


WEDDING CRASHERS (144, sexual contact) Sat 


:15 Daily 1:45 4:30 7:10 9:45 Fri Sat late 
12:10 


fecommended for younger 

7 Daily 1:30 4:20 7:00 9:35 Fri Sat late show 

1 
CHARLIE AND THE CHOCOLATE FACTORY (PG) 
Sat Sun 11:10 Daily 1:50 4:35 7:15 9:40 Fri Set late 
show 12:00 
MR. AND MRS. SMITH (144, violence) Sat Sun 
eat 0 oa EL Set ets chant 

2:15 
THE DUKES OF HAZZARD (PG, coarse language) 
‘Sat Sun 11:40 Daily 4:50 7:40 
FANTASTIC FOUR (PG, not recommended for 
younger children) Daily 10:10 Fri Sat late show 12:25 
MADAGASCAR (G) Sat Sun 11:35 Daily 2:00 4:45 
7:30 


CLAREVIEW 
4211-139 Ave, 472-7600 


THE FOG (144, frightening scenes) Fri-Sun 2:10 
4:50 7:30 9:45 Mon 4:50 7:30 9:45 Tue-Thu 9:15 


DREAMER: INSPIRED BY A TRUE STORY (G) Fri- 
Sun 1:25 4:10 6:35 9:00 Mon 4:10 6:35 9:00 Tue- 
Thu 4:10 6:35 8:50 


FLIGHTPLAN (PG, not recommended for young 
children) Fri-Sun 1:20 3:40 7:40 10:05 Mon-Thu 3:40 
7-A0 10:05 


NORTH COUNTRY (14A, coarse language, mature 
themes) Fri-Sun 1:00, 3:50, 6:30, 9:10 Mon-Thu 
3:50, 6:30 9:10 


PRIME (PG, coarse language, sexual content) Fri- 


Sun 2:00 4:25 7:10 9:40 Mon-Thu 4:25 7:10 9:40 


WALLACE AND GROMIT: THE CURSE OF THE 
WERE-RABBIT (G) Fri-Sun 1:50 4:10 6:40 8:50 
Mon 4:10 6:40 8:50 Tue-Thu 4:30 6:40 


THE LEGEND OF ZORRO (PG, violence) Fri-Sun 
1:10 4:00 6:50 9:35 Mon-Thu 4:00 6:50 9:35 


SAW II (18A, gory scenes throughout, disturbing 
content) Fri-Sun 2:10 4:20 7:50 10:00 Mon-Thu 4:20 
7:50 10:00 


THE WEATHER MAN (18A, coarse sexual lan- 


Quage, mature themes) Fri-Sun 1:30 4:15 7:00 9:20 
Mon-Thu 4:15 7:00 9:20 


DOOM (18A, gory scenes) Fri-Sun 1:40 4:40 7:20 
9:50 Mon-Thu 4:40 7:20 9:50 


EDMONTON FILM SOCIETY 


Royal Alberta Museum, 102 Ave, 128 St,_ 
439-5284 


TREASURE ISLAND (G) Mon 8:00 


2020 Sherwood Drive, 416-0150 


THE LEGEND OF ZORRO (PG, violence) Fri-Sun 
1:00 4:00 7:00 9:30 Mon-Thu 7:00 9:30 


SAW II (18A, gory scenes throughout, disturbing 
content) Fri-Sun 1:40 4:40 7:40 10:00 Mon-Thu 7:40 
10:00 


PRIME (PG, coarse language, sexual content, no 
passes) Fri-Sun 1:10 4:10 7:20 9:50 Mon-Thu 7:20 
9:50 

NORTH COUNTRY (144, coarse language, mature 
themes) Fri-Sun 12:40 3:40 6:40 9:25 Mon-Thu 6:40 
9:25 Star's and Strollers: Thu 1:00 


DOOM (184A, gory scenes) Fri-Sun 1:30 4:30 7:30 
9:55 Mon-Thu 7:30 9:55 


STAY (144, coarse janguage, mature themes) Daily 
9:35 


DREAMER: INSPIRED BY A TRUE STORY (G) Fri- 
Sun 1:15 4:15 7:15 9:45 Mon-Thu 7:15 9:45 


ELIZABETHTOWN (PG, coarse language, mature 
themes) Fri-Sun 12:30 3:30 6:30 9:20 Mon-Thu 6:30 
9:20 

WALLACE AND GROMIT: THE CURSE OF THE 
WERE-RABBIT (G) Fri-Sun 12:45 3:45 6:45 9:10 
Mon-Thu 6:45 9:10 

IN HER SHOES (PG, mature theme, not recom- 
mended for young children) Fri-Sun 12:50 3:50 6:50 
Mon Wed-Thu 6:50. 

FLIGHTPLAN (PG, not recommended for young 
children) Fri-Sun 1:20 4:20 7:10 9:40 Mon-Wed 7:10 
9:40 Thu 9:40 

WWE: TABOO TUESDAY (Classification not availl- 
able) Tue 6:00 


NHL PAY PER VIEW GAME (Classification not avall- 
able) Thu 5:30. 

8712-109 St, 433-0728 
‘THE CONSTANT GARDENER (14A, coarse lan- 
guage, mature theme) Fri-Wed 7:00 Sat Sun 1:00 


EVERYTHING IS ILLUMINATED (PG, mature 
theme, nat recommended for young children) Fri-Tue 
9:30 Sat Sun 3:30 


GATEWAY 8 


2950 Calgary Trail, 436-6977 


CORPSE BRIDE (PG, may frighten young children) 
Fri Mon-Thu 7:15 9:20 Sat-Sun 1:00 3:15 7:15 9:20 
EVERYTHING IS ILLUMINATED (PG, mature 
themes, not recommended for young children) Fri 
Mon-Thu 6:50 9:30 Sat-Sun 1:10 3:50 6:50 9:30 
DOMINO (184, violence, coarse language through- 
‘out) Fri Mon-Thu 7:00 9:50 Sat-Sun 1:25 4:05 7:00 
9:50 

THE EXORCISM OF EMILY ROSE (144, frighten- 
ing scenes) Fri Mon-Thu 6:30 Sat-Sun 1:15 4:00 
6:30 

SALAAM NAMASTE (PG, mature theme) Fri-Sat 
Mon-Thu 8:45 Sun 3:30 8:45. 


THE CONSTANT GARDENER (144, coarse lan- 
guage, mature theme) Fri Mon-Thu 6:40 9:25 Sat 
12:50 3:30 6:40 9:25 Sun 12:50 6:40 9:25 


JUST LIKE HEAVEN (PG) Fri Mon-Thu 7:20, 9:35 
Sat-Sun 1:05 3:35 7:20, 9:35 


THE FOG (144, frightening scenes) Fri Mon-Thu 
7:25 9:40 Sat-Sun 1:30 4:20 7:25 9:40 


GRANDIN THEATRE 
Grandin Mall, Sir Winston Churchill Ave, St. 
Albert, 458-9822 


ELIZABETHTOWN (PG, coarse lanquage, mature 
themes) Daily 7:05 9:25 Sat Sun 1:15 3:50 


DOOM (184, gory scenes) Daily 5:00 7:00 9:10 Sat 
Sun 3:00 


MARCH OF THE PENGUINS (G) 1:10 


WALLACE AND GROMMIT THE CURSE OF THE 
WERE RABBIT (G) Daily 5:30 7:30 9:35 Sat Sun 
1:30 3:30 

SAW II (18A, Gory scenes throughout, disturbing 
content) Daily 5:45 7:45 9:45 Sat Sun 1:45 3:45 


THE LEGEND OF ZORRO (PG, violence) Daily 7:10 
9:40 Sat Sun 1:50 4:30 


LEDUC CINEMAS 


4762-50 St, Leduc, 986-2728 
SAW II (184, Gory scenes throughout, disturbing 
content) Daily 7:00 9:25 Sat Sun 1:05 3:25 
THE LEGEND OF ZORRO (PG, violence) Daily 6:55 
9:30 Sat Sun 1:00 3:35 
DOOM (184, gory scenes) Daily 7:10 9:20 Sat Sun 
1:10 3:20 


DREAMER: INSPIRED BY A TRUE STORY (G) 
Dally 6:55 9:15 Sat Sun 1:05 3:15 


MAGIC LANTERN CINEMA - CAMROSE 
Camrose, 780-608-2144 

NORTH COUNTRY (14A, coarse language, mature 
themes) Daily 6:50 9:10 Sat Sun 1:55 
DOOM (18A, gory scenes) Daily 6:55 9:00 Sat Sun 
2:00 
WALLACE AND GROMIT: THE CURSE OF THE 
WERE-RABSIT (G) Daily 7:05 Sat Sun 2:10 
SERENITY (144A, violence) Daily 9:20 
SAW II (18A, gory scenes throughout, disturbing 
content) Daily 7:00 9:05 Sat Sun 2:05 
THE LEGEND OF ZORRO (PG, violence) Daily 6:45 
9:15 Sat Sun 1:50 

MAGIC LANTERN CINEMA - SPRUCE GROVE 

205 Main St. Spruce Grove 972-2332 

WALLACE AND GROMIT: THE CURSE OF THE 


WERE-RABBIT (G) Daily 7:00 9:00 Sat 11:00am 
Sun 2:00 


DREAMER: INSPIRED BY A TRUE STORY (G) 
Daily 7:00 9:00 Sat Sun 2:00 


9828-1014 Ave, Citadel Theatre, 425-9212 
THE FRESHMAN (6) Fri 7:00 
JAWS (14A gory violence) Fri 9:00 
FOR HEAVEN'S SAKE (STC) Sat 7:00 
SETEN (184, coarse language, disturbing scenes) Sat 
9:00 
WHY WORRY? (STC) Sun 7:00 
PSYCHO (144) Sun 9:00 
MOVIE CRAZY (STC) Mon 7:00 
CARRIE (18A) Mon 9:00 
BLACK RAIN (14 disturbing content) Wed 6:00 
THE BLIND SWORDSMAN: ZATOICHI (144, gory 
violenee throughout) Wed 9:30 
RUGBURN/TORCH SONG TRILOGY (STC) Thu 
7:00 


NEW WEST MALL 8 


8882-170 St, 444-1829 
FOUR BROTHERS (184, violence) Fri-Sun 2:20 4:40 
7:20 9:45 Mon-Thu 7:20 9:45 
RED EYE (PG, violence, not recommended for young 
children) Fri-Sun 2:10 4:10 6:40 9:00 Mon-Thu 6:40 
9:00 
VALIANT (G) Fri-Sun 2:30 4:45 7:50 8:50 Mon-Thu 
7:50 8:50 
WEDDING CRASHERS (14A. sexual content) Fri- 
Sun 1:40 4:15 6:50 9:30 Mon-Thu 6:50 9:30 
THE SKELETON KEY (144, frightening scenes) 
Daily 9:10 
WAR OF THE WORLDS (14A, frightening scenes, 
not recommended for young children) Fri-Sun 1:50 
4:20 7:00 9:35 Mon-Thu 7:00 9:35 
MR. AND MRS. SMITH (14A, violence) Fri-Sun 2:00 
4:30 7:10 9:40 Mon-Thu 7:10 9:40 
CHARLIE AND THE CHOCOLATE FACTORY (PG) 
Fri-Sun 1:30 4:00 6:35 Mon-Thu 6:35 
SKY HIGH (G) Fri-Sun 3:50 6:30 Mon-Thu 6:30 
FANTASTIC FOUR (PG, not recommended for 
young children) Fri-Sun 1:45 9:20 Mon-Thu 9:20 


NORTH EDMONTON CINEMAS 


1 imi 7 
PRIME (PG, coarse language, sexual content, no 
Passes) Daily 2:00 4:50 7:35 10:05 


THE LEGEND OF ZORRO (PG, violence) Fri-Mon 
Wed-Thu 1:10 4:10 7:20 10:20 Tue 4:10 7:20 10:20 
Star and Strollers: Tue 1:00 


THE WEATHER MAN (184, coarse sexual lan 
guage, mature themes) Dally 1:50 4:20 7:15 9:50 


SAW II (18A, gory scenes throughout, disturbing 
content) Daily 12:55 3:10 5;30 8:00 10:30 


NORTH COUNTRY (14A, coarse language, mature 
themes) Daily 12:50 3:40 6:50 9:45 


DOOM (184, gory scenes) Daily 12:40 3:00 5:20 
7:50 10:25 

STAY (144, coarse language, mature themes) Daily 
2:20 10:15 


DREAMER: INSPIRED BY A TALIE STORY (G) 
Daily 1:30 4:00 7:00 9:40 


ELIZABETHTOWN (PG, coarse language, mature 
themes) Daily 1:20 4:15 7:05 9:55 


THE FOG (14A, frightening scenes) Fri Sun-Thu 5:00 
7:55 Sat 7:55 


TWO FOR THE MONEY (144, coarse language 
throughout) Fri-Mon Thu 1:40 4:30 7:30 10:10 Tue- 
Wed 1:40 10:10 


WALLACE AND GROMIT: THE CURSE OF THE 
WERE-RABBIT (G) Dally 12:30 2:50 5:10 7:40 
10:00 


IN HER SHOES (PG, mature theme, not recom- 
mended for young children) Fri-Wed 1:00 3:50 6:40 
9:35 Thu 1:00 9:35 


AHISTORY OF VIOLENCE (184, gory scenes, sex- 
ual content) Fri-Tue Thu 2:10 4:40 7:10 9:30 Wed 
2:10 4:40 9:30 


FLIGHTPLAN (PG, not recommended for young 
children) Fri-Tue Thu 12:45 3:05 5:15 7:45 10:00 
Wed 12:45 3:05 5:15 7:45 


ZATHURA (PG, may frighten young children, no 
passas) Sat 5:00 


WWE: TABOO TUESDAY (Classification not avail- 
able) Tue 6:00 


NHL PAY PER VIEW GAME (Classification not avail- 
able) Thu 5:30 


10937-82 Ave, 433-0728 
PAPER CLIPS (G) Daily 7:00 9:00 Sat Sun 2:00 


SEPARATE LIES (144, coarse language, mature 
theme) Daily 7:15 9:15 Sat Sun 2:30 


PS SILVERCITY WEM_ 
WEM, 8882-170 St, 444-2400 


SAW II (18A, gory scenes throughout, disturbing 
content) Daily 1:45 4:30 7:00 7:45 9:45 10:30 


DOOM (184A, gory scenes) Daily 1:10 3:50 7:10 
10:25 


THE WEATHER MAN (18, coarse sexual lan- 
guage, mature themes) Daily 1:15 4:15 7:30 10:00 


THE LEGEND OF ZORRO (PG, violence) Daily 1:00 
4:00 7:15 10:15 

TWO FOR THE MONEY (14A. coarse language 
throughout) Daily 12:55 3:35 6:40 9:40 
ELIZABETHTOWN (PG, coarse lanquage, mature 
themes) Daily 12:45 3:45 7:05 10:05 


NORTH COUNTRY (14A, coarse language, mature 


themes) Daily 1:05 3:55 6:50 10:10 


FLIGHTPLAN (PG, not recommended for young 
children) Fri-Tue Thu 1:20 4:10 7:20 9:55 Wed 1-20 
4:10 9:55 


AHISTORY OF VIOLENCE (184, gory scenes, sex- 
ual content) Daily 1:50 4:40 7:25 9:50 


WALLACE AND GROMIT: THE CURSE OF THE 
WERE-RABBIT (G) Daily 1:30 4:05 6:30 9:00 


THE FOG (144, frightening scenes) Fri Sun-V\ 
1,40 4:20 7:40 10-20 Sat 1:40 7:40 10:20 The 
3:00 10:20 


DREAMER: INSPIRED BY A TRUE STORY (G) 
Daily 12:50 3:30 6:45 9:30 

MAGNIFICENT DESOLATION: WALKING ON 4. 
THE MOON 30 (G) Daily 12:45 2:10 3:40 5:10 


ZATHURA (PG, may frighten young children, sneak 
Preview) sat 5:00 


EDMONTON OILERS (Classification not available) 
Thu 5:30 


SOUTH EDMONTON COMMON 


1525-99 St. 436-8585 
THE LEGEND OF ZORRO (PG, viok 
3:45 7:15 10:10 Sat-Thu 12:40 3:45 
Star's and Strollers: THX Fri 1:00 


3:10 5: 
THE WEATHER MAN (184. coarse sexual lan- 
guage, mature themes) Daily 1:40 4:30 7 5 


content) THX Daily 12:50 


PRIME (PG, coarse language. sexual content, no 
Passes) Daily 1:00 3:30 6:45 9:20 

DOOM (18A, gory scenes) Daily 12:30 3:15 5:40 
8:15 10:45 

STAY (14A, coarse language, mature themes) Fri- 
Wed 2:20 5:00 7:40 10:15 Thu 2:20 10:15 
DREAMER: INSPIRED BY A TRUE STORY (G) 
Daily 1:20 4:00 6:40 9:10 

NORTH COUNTRY (144, coarse languaa: 
themes) Daily 1:10 3:50 6:50 9:40 
ELIZABETHTOWN (PG, coarse language, mature 
themes) Daily 1:30 4:15 7:10 9:50 

WALLACE AND GROMIT: THE CURSE OF THE 
WERE-RABBIT (G) Daily 12:30 2:40 4:50 7:00 
9:15 

IN HER SHOES (PG, mature theme, not recom- 
mended for young children) Daily 12:45 3:40 6:30 
9:30 

TWO FOR THE MONEY (144. coarse language 
throughout) Daily 1:15 4;10 7:30 10:30 
SERENITY (144A, violence) Fri-Tue Thu 2:30 5:10 
7:45 10:20 Wed 2:30 10:20. 

AHISTORY OF VIOLENCE (18A 

sexual content) Fri-Mon Wed-Thu 1 

10:00 Tue 1:45 10:00 

FLIGHTPLAN (PG, not recommended for young 
children) Daily 2:00 4:40 7:50 10:15 

THE 40 YEAR-OLD VIRGIN (18A. coarse lan 


guage, sexual content) Fri Sun-Wed 1 ss 5: he 00 
10:40 Sat 1:50 8:00 10:40 Thu 1:50 10:41 


ZATHURA (PG, may frighten young children, no 
passes, sneak preview) Sat 5:00 


WWE: TABOO TUESDAY (Classification not avail- 
able) Tue 6:00 


NHL PAY PER VIEW GAME (Classification not 
available) Thu 5:30 


WESTMOUNT CENTRE 


111 Ave, Groat Rd, 455-8725 
THE LEGEND OF ZORRO (PG, violence) Fri Mo 
Thu 7:15 10:15 Sat-Sun 12:45 4:15 7:15 10 
DOOM (184, gory scenes) Fri Mon-Thu 6:45 9:45 
Sat-Sun 1:00 4:00 6:45 9:45 


SAW II (18A, gory scenes throughout, disturbin: 
content) Fri Mon-Thu 6:30 9:30 Sat-Sun 1:15 3: 
6:30 9:30 
FLIGHTPLAN (PG, not recommended for young 
children) Fri Mon-Thu 7:00 10:00 Sat-Sun t] 
3:30 7:00 10:00 


| __WETASKIWIN CINEMAS 


(1) 780-352-3922 
SAW II (184, Gory scenes throughout, disturbing 
content) Daily 7:00 9:25 Sat Sun 1:05 3:25 
THE LEGEND OF ZORRO (PG, violence) Daly py 
6:55 9:30 Sat Sun 1:00 3:35 
DOOM (18A, gory scenes) Daily 7:10 9-20 Sat Sun 
1:10 3:20 


DREAMER: INSPIRED BY A TRUE STORY (G) 
Daily 6:55 9:15 Sat Sun 1:05 3:15 
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EDMONTON COMPOSERS’ 
CONCERT SOCIETY (ECCS) 


2005-2006 Season 


OCTOBER EVOLUTION 
ECCS 2oth Anniversary Festival of New Music 


Saturday, 29 October 2005 
Daan Vandewalle Geigum 

Poremaed by the Edennacom Compenery Camcert Secoety Nee Mena Aerts 

University of Alberta Convocation Hall 

8:00 p.m. 

Tickets Sis (adults) and $7 (seniors and students) available at the door. 

Tow ve got to sve it to believe it! By popular demand the Belgian keyboard wiz comes bere agzin! 


Sunday, 30 October 2005 
Ensemble Resonance (ign) 

Prowemtrd by the Fulmentoa Campers Concert Society New Masse Alberta 

University of Alberta Convocation Hall 

3:00 p.m. 

Tiekets $r5 (adults) and $7 (seniors and students) available at the door. 


Simply sexy! Four Calgary virtuosi in a fascinating mexture of avant-garde and tradition. 


# 


Alberta : 
CA) Foundation 
peclibae  Biglae ii3 


Conseil des arts 
" ot des lettres 


Québec Ba 


FONDATION N k 
FOUNDATION RADIO NETWORK 


C cs CS me \ Fea) DEPARTMENT OF 
edmonton composers’ cna ey MUSIC 


CONCERT SOCIETY 


Festival passes are $25 adults and $10 seniors and students 
~ for any number of concerts! 


For further information: 
Call: 432-1618 

Email; piotgm@shaw.ca 

Web: heep:/www.eccsociery.com 


Cellu-Lloyd 


Second weekend 
of retrospective 
follows Harold 
Lloyd from the 
silent era to the 
talkies 


By JOSEF BRAUN 


ile posing for publicity pho- 
We: in 1920, Harold Lloyd had 
a bomb blow up in his hand. 

Like a routine from one of his most 
cartoonish shorts dragged into reali- 
ty, Lloyd, believing he was holding a 
prop, fooled around for the cameras 
without a care. His pale, terrifically 
expressive, oval face (which these 
days seems to have been inherited 
by Don McKellar) went undamaged, 


D 


N 


edmonton date might 


424-3253 


WWW. EDMONTONDATENIGHT.comM 


but he was temporarily blinded and 
lost a forefinger and thumb on his 
right hand. Far from being a setback 
sufficient enough to keep the 
extremely ambitious young 
actor/producer down, the injury 
actually coincided with a major 
transition in his career—when he 
went from his blatantly Chap- 


Z 


linesque early work to the immortal- 
ization of Lloyd’s own “Glasses” 
persona. And even while having to 
wear prostheses and gloves to dis- 
guise his potentially limiting disfig- 
urement, Lloyd went on to perform 
some of his most daring stunts 
before the cameras. 

In most films, Lloyd’s gloved 
hands are fairly unnoticeable, but 
eventually they actually came to 
work to his advantage in the char- 
acter variations seen in Why 
Worry? (1923) and For Heaven’s 
Sake (1926), in which the poor, 
innocent and unconfident Lloyd, 
familiar to audiences, was trans- 
formed into an alternately neurotic 
or arrogant man of obscene wealth. 
These rich guys were dandies, and 
with his injured hand now cloaked 
in a most dapper kid glove, Lloyd 
could audaciously draw attention to 
his infamous injury by playing up 
his characters’ distaste for physical 
contact with his less than pristine 
surroundings. But of course, in any 
Harold Lloyd film, you know things 
are going to get messy. 


IN WHY WORRY7, Lloyd plays a 
hypochondriac millionaire seeking 
rest in an ostensibly paradisaical 
Latin American country that hap- 
pens to be exploding with violent 
revolution. Lloyd befriends a giant 
with a toothache and, with the help 
of Jobyna Ralston (looking pretty 
hot in mariachi gear), manages to 
vanquish the uprising with some 
enjoyable tricks. Directed by Fred 


Newmeyer and Sam Taylor, the film 
has some memorable hi-jinx, Yet i 
lacks the charm and shape of Some 
other Lloyd features, with Lloyg 
himself appearing a bit vacant. 

While its best sequences prec.,j, 
the climax, For Heaven’s Sake \,. 
some truly inspired moments ,,,,, 
features one of Lloyd's funniest pe : 
formances as a millionaire so ¢j,,,, 
sy that he sets fire to a Cart 
distributing free coffee to the poo, 
In attempting to dismiss and Quel 
the disaster with money, he inady.,. 
tently finances a full-scale Catholic 
mission. Disgusted with such ¢ 1 
grant displays of public altruism 
(the mission is named after him ), he 
tries to disassociate himself from the 
project. But after falling for Broth, 
Paul’s lovely daughter (Ralston), }. 
winds up rounding up all of the 
neighbourhood’s most hardened 
toughs and drunkards (by runnin, 
through the streets and random), 
assaulting them until they chase 
him into the mission). As with. 
Speedy, the film, directed by Taylor, 
gives a great sense of urban life from 
the period. It’s preceded by Neve; 
Weaken (1921), one of Lloyd's best 
shorts in which the possibility of 
losing his girl drives him to suicide, 
but in true Lloyd fashion, he utterly 
fails, despite getting lost in a max 
of steel girders towering several sto 
ties above the city. 


THE FRESHMAN (1925), again 
directed by Newmeyer and Taylor, | 
hugely enjoyable, with Lloyd at his 
nerdiest playing a kid whose love of 
college borders on obsessive. Despit: 
his single-minded quest for populari 
ty, the character is deeply sympa- 
thetic, enduring each of the 
humiliations he suffers (at one point 
he becomes a human tackle dummy) 
with such a fiercely positive attitude 
Ralston enters the picture as a cham- 
bermaid and coat-check girl cheering 
him on from the sidelines, and one 
of the film’s most magical moment: 
has her suddenly appearing in a mir 
ror just as Lloyd is cleaning soap off 
of it. The highlight this time around 
has Lloyd attending a formal dance 
in a collapsing suit, while his drun! 
en tailor hides nearby trying to 
repair the unravelling threads. 

Directed by Clyde Bruckman, 
Movie Crazy (1932) is a Lloyd 
talkie and supposedly one of his 
best. He plays a dopey kid who goes 
to Hollywood with dreams of being 
a star, but he largely just wreaks 
havoc on various sets and mistaken- 
ly falls for both a young starlet anc 
the character she’s playing. It’s dis 
concerting to actually hear Lloyd 
(and his dialogue is not alway 
great) and to see him try to adapt 
his humour to the demands o! 
sound films, in which comic timing 
works so differently. In the end, it’ 
still a great film and features a won 
derful fight scene on a pretend 
pirate ship, but the whole thing has 
an air of uncertainty, which wes 
soon reflected in Lloyd’s caree' 
which like so many great talents 0! 
the silent era, fizzled out quickly >) 
the unstoppable changes of cine 
matic technology. @ 


HAROLD LLOYD RETROSPECTIVE 
Metro Cinema « Fri-Mon, Oct 28-3! (/ 
pm) ¢ 425-9212 
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Marie Chouinard 
discusses the use 
of canes and 
crutches in her new 
work bODY_rEMIX 


By JOSEF BRAUN 


WwW are not primarily interested 


in beauty,” Marie Chouinard _ 


declares. “We are primarily 
interested in function. But there is a 
hidden beauty in function.” 

A faith in the divine thread that 
unites function with beauty is essen- 
tial to Chouinard’s choreographic 
process and is readily evident in her 
work, grounded in the sensibility of 
a scientist or a gambler attuned to 
the role their activities play in the 
cosmic scheme Of things. To listen to 
Chouinard speak, as I did, over the 
phone last Friday from Léon, France, 
is certainly to hear someone who 
would appear to possess more access 
to epiphany than the average per- 
son. At the very least, she exudes a 
sense of joy in simple wonders and 
nature's mechanics. She has a seduc- 
tive and eccentric laugh and often 
makes @ whoosh sound when trying 
to articulate the rush of feeling she 
sets when a fresh discovery has been 
presented to her. And the rush is 
pretty infectious. 

Che fruits of Chouinard’s most 
recent discoveries will be revealed in 
bODY_rEMIX/gOLDBERG_vARIA- 
TIONS, Compagnie Marie 
Chouinard’s ensemble work inspired 
by Glen Gould’s exquisite 1982 
‘ecording of Johan Sebastian Bach’s 
‘upremely challenging series of 
Pieces. Little of Gould’s recording 
‘emains intact in the soundscape of 
bODY_rEMIX, however, as it has been 

‘ransformed, decomposed, recom- 
posed and remixed” by Ghouinard’s 
oulaborator Louis Dufort in order to 
" “examine Gould’s work and rein- 
erpret its essences into dance. Hav- 


Prosthetic heauty 


ing previously played with the 
music of Stravinsky, Debussy and 
Chopin, Chouinard clearly finds 
complex musical structures a point 
of inspiration. : 

“J love the intelligence of struc- 
tures,” Chouinard says. “My mind 
finds pleasure in the different ways 
notes and phrases bounce off each 
other. I’m lucky because my way of 
hearing things is unusual. My way of 
understanding music is not what 
everybody hears in it. So I think that 
rather than echoing the music with 
choreography, I’m offering a differ- 
ent response to it, giving it back to 
the listener in a new form.” 


MUCH OF THIS NEW FORM comes 
through the fusion of dancers with 
objects, many of which, such as 
canes, crutches, prostheses and har- 


E\DANCE 


nesses, are familiar to the viewer as 
sources of support that call attention 
to the user’s disability. But in 
Chouinard’s experiment, they 
become identified with bodily 
expansion and the proposal of new 
physical possibilities. The signifi- 
cance of these objects is open to 
interpretation, but Chouinard is 
careful to emphasize her choreo- 
graphic interest in basic things: how 
pieces fit together, how a thing 
moves, and how a body functions. 
“The props are there to help us 
find ways to engage the body differ- 
ently,” Chouinard explains, “new 
geometrics, a new architecture of the 
body and thus new movement. So 
although the props seem like limita- 
tions, they're actually a source of 
freedom, creating a framework, a lab 
where we can focus our explo- 
rations.. That’s why I chose them. 
That's it. It would simply be impossi- 
ble to do these movements without 
these things. I guess this is not so 
different from Bach, who began with 
one piece and then created thirty- 


= cea 


two variations on it.” 

Meaning or emotion arrive to 
influence and take hold of the work 
only at the mid-point in Chouinard’s 
process. Only after working mathe- 
matically through the set explo- 
rations, after very analytically 
examining kinetic structures and 
being concerned with material 
details does metaphor suddenly 
reveal itself to Chouinard, allowing 
her to understand what the work is 
really about. Yet even after such 
admitting revelations, she seems hes- 
itant to give it a name. Instead, she 
makes another analogy, offers up 
another infectious:laugh, and lets the 
enigma speak for itself. 


IN THE SAME WAY that our conver- 
sation keeps circling around the 
notion of the sublime being reached 
through structure, experimentation 
and design, Chouinard confesses that 
her manner of viewing the human 
body has continued to bring her 
back to the same points of interest 
again and again, points that, curious- 
ly, lie entirely beyond her own body, 
which hasn't danced since 1990. 
“It’s like I have only one 
approach to moyement or dance or 
the body or to life somehow,” she 
says. “But there are so many differ- 
ent ways within that approach to 
create different manifestations. It 
reflects my own relationship with 
life in general, but 1 would not say 


with my own body. My point of . 


interest is the structure of life itself, 
the phenomena of life in general. If 
you ask me if I have more to say, I 
might not have answers to that 
immediately, but I would respond 
that I have one hundred more works 
to do. This is how I expose a philos- 
ophy and converse with the world. I 
have so many more | want to do.” © 


bODY_rEMIX/ 
gOLDBERG_vARIATIONS 
Choreographed by Marie Chouinard « 
Performed by Compagnie Marie 
Chouinard * Arden Theatre * 459-1542 
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i¢ Destination w4 
FOR THE WEEK ENDING OCT 27. 9005 


“1. Metric — Live It Out (ast gang) 


2. Corb Lund — Hair in my eyes like a Highland Steer (stony plain) 

3. Danger Doom —-The Mouse & The Mask (epitaph) 

4, The New Pomographers - Twin Cinema (mint) 

5, Karla Anderson - The Embassy Sessions (indelible) 

6. Broken Social Scene - Broken Social Scene (arts&crafts) 

7. Calexico/lron & Wine — In The Reins (overcoat) 

8, Wolf Parade — Apologies To The Queen Mary (sub pop) ad 
9. Sigur Ros - Takk ... (Geffen) 

10. Neil Young — Prarie Wind (wamer) 

111. Sufjan Stevens - Illinoise (asthmatic kitty) 

12. Chip Taylor & Carie-Rodriguez — Red Dog Tracks (train wreck) 
13. Constantines — Toummament Of Hearts (three gut) 

14. The Deadly Snakes — Porcella (paperbag) 

15. Death Cab for Cutie — Plans (atlantic) 

16. Luke Doucet — Broken (and other rogue states) (six shooter) 

17. Rodney Crowell -The Outsider (columbia) 

18. Bob Dylan - No direction home : Bootleg Series Vol.7 (columbia) 
19, Propagandhi — Potemkin City Limits (g7) 

20. Steve Dawson - We Belong To The Gold Coast (black hen) ” 
21. Devandra Banhart — Cripple Crow (x!) 

22. Alexi Murdoch — Four Songs (independent) 

23, Ween - Shinola Vol.1 (chocodog) 

24, My Moming Jacket -Z (ato) 

25. Buck 65 - Secret House Against The World (wamer) 

26. Ryan Adams — Jacksonville City Nights (lost highway) 

27. KMFDM - Hau Ruck (metropolis) 

28, Martha Wainwright - Martha Wainwright (maple) 

29, Freakwater -Is Thinking Of You (thrill jockey) : 

30. The Most Serene Republic - Underwater Cinematographer (a&c) 


ROGUE WAVE = 


DESCENDED LIKE =| “Se 
WLTURES = 


This band has been under the radar long enough. 
Rogue Wave's second album on Sub Pop will surely 
put the band at the front with some of pop's most 
well respected outfit's. On sale now! 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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What's Cookin’? 


Cookin’ at the 
Cookery brings the 
life story of blues 
singer Alberta Hunter 
athe Shoctor stage 


By EDEN MUNRO 


a teen, Alberta Hunter left her 
home in Memphis to pursue 
her dream of a music career to 
Chicago, where she peeled pota- 
toes by day and sang in clubs by 


Ae: 1910, when she was still 
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night. Eventually Hunter went on 
to become a popular performer 
who wrote and recorded many of 
her own tunes, easily crossing the 
boundaries between blues, jazz, 
and pop music. But, as time went 
by, the music business lost interest 
in Hunter, and in her late SOs she 
left the industry and, lying about 
her age, went to nursing school. 
Hunter nursed for the next 20 
years until she was retired by the 
hospital. But then a two-week gig 
at the Cookery in Greenwich Vil- 
lage turned into a regular engage- 
ment and Hunter enjoyed a rebirth 
as a rough and tumble blues singer 
at the age of 82. 

Writer/director Marion J. Caffey 
has turned Hunter's remarkable 
story into Cookin’ at the Cook- 
ery: the Music & Times of Alber- 
ta Hunter, a play that weaves the 
present and past together using 
Hunter’s heartfelt music as the glue 
to bind it all. Caffey’s approach is 
interesting in that he has written 
the play so that the role of Alberta 
Hunter is created by two actresses 
in unison. Gretha Boston plays 
Alberta Hunter during her later 
years and Starr Domingue takes on 
the character as a younger woman, 
with each actress assuming the 
variety of other characters that 
interact with Hunter throughout 
the years. 


“YOU HAVE TO WORK well togeth- 
er,” Boston says of sharing the role 
with Domingue. “She’s a younger 
Alberta, sort of mirroring what is to 
come. Marion has tried to work out 
that the personalities go well 
together to begin with, and then 
character comes into play. It has not 
been difficult at all. It has been very 
easy working with my co-star. You 
learn your way with each other; 
whatever is going to benefit the 
other, you do, until we really do 
have this one character.” 


@ 


But Boston is keenly aware that 
they’re in no way creating a spitting 
image of the singer, even though 
the play brings Hunter's life to the 
stage. “It’s a tough process, you 
know, especially when you're talk- 
ing about someone's life,” she says. 
“| don’t think a lot of people know 
about Alberta Hunter, which makes 
that more appealing to me, in some 
way, because then you can take 
some liberties. No one really knows 
what she sounds like, so you can 
create something that you can live 
with night to night within your 
own self.” 

While some musicals come off as 
nothing but a bunch of songs strung 
together, that’s not the case with 
Cookin’ at the Cookery—the music is 
such an essential part of who 
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Hunter was that it really does tell a 
story. Boston agrees and believes 
that the heart of the play lies in the 
universality of the blues, recalling 
harmonica virtuoso Robert Bon- 
figlio’s recent appearance at the 
Winspear. “He played beautifully,” 
she says. “But his encores were all 
blues and the place went crazy, 
because it spoke so universally to 
each individual. There’s something 
about it that really stirs the spirit 
and moves the soul.” 

Cookin’ at the Cookery has the 
same emotional effect, as the play 
never shies away from addressing 
the hard times in Hunter's life; an 
African-American and a lesbian, she 
managed to overcome racial and 
sexual discrimination through her 
tenacity. And Boston sees Hunter’s 
instincts for survival reflected in 
her reemergence late in life as a 
blues singer. 


“WHEN SHE CAME ALONG, she 
was singing very refined music, so it 


was only very late in life that .),, 
comes along with this real blues 

she says. “Where the transition 
happened, I don’t know, but it hap 
pened very late in her life, ,,, ; 
imagine she didn’t have a cay, in 
the world anymore. She ney, 
thought she'd be in this POSitio,, 
ever again, coming back to th, 
Cookery in 1977, so I would imag. 
ine she had nothing to lose. 5). 
was a really tough woman and hyaq 
a lot to give, so later on in her |if, 
when it appeared that show by,; 
ness didn’t want her anymore, s},. 
really felt rejected and then ¢}. 
went on into nursing for 20 yea;, 
and then they retired her. Imaging 
all of that caring and giving being 
squashed, and being told you don 
need to give anymore. When the 
bottle was uncapped again, that’; 
when she just took off.” 

Caffey’s script does touch on 
the bad times, but they are ba) 
anced out with the comedic touch 
that Hunter herself displayed dur 
ing live performances, and this 
keeps the play from becoming 
bogged down in the issues by sim- 
ply putting Hunter’s situation out 
there moving on. Boston believes 
that this realistic portrayal serves 
both Hunter and the play well. “| 
know that when some people go 
to the theatre they just want to 
have a ‘good time,’” she says 
“Well, I think you can have a good 
time in seeing all those things and 
there’s some enjoyment and some 
reality to all of this entertainment 
It just hits it. It says this is what 
happened. And we have fun with 
it, too.” © 


COOKIN’ AT THE COOKERY: 

THE MUSIC & TIMES 

OF ALBERTA HUNTER 

Written and Directed by Marion J. Caffey 
© Starring Gretha Boston and Starr 
Domingue ® Shoctor Theatre, The 
Citadel * Oct 29-Nov 20 * 425-1820 
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K&* notes 


By CAROLYN NIKODYM 


Fear factor 


Despite the warm days we've been 
enjoying, as the dead leaves skitter 
down the sidewalks, there’s an unmis- 
takable chill to the evenings that tells 
us winter is just around the corner. The 
shadows grow longer, and as Daylight 
Savings Time comes to an end we'll all 
soon be captured in darkness. But 
there’s also Halloween, and there’s 
something about being able to pilfer 
the tickle trunk for a costume and tak- 
ing_on another persona that delights 
the senses. Or is it the idea of lurking 
ghosts and goblins, of tempting our 
fears that we find so enchanting? 

The InterFEAR Arts Festival 
(October 27-30), now in its second 
year, investigates the concept of 
5 accel and all things that eg 


Using theatre, art installations and 
music to play on our fears, the ambi- 
tious multidisciplinary event transforms 
the cavernous Arts Barns into a scared- 
filled extravaganza. 

“| don’t think that Halloween is just 
one night of kids running around in 
pumpkin costumes,” says festival orga- 
nizer Brenda Knight. “Halloween is a 
season to me, because there’s some- 
thing in the air, and especially for us, 
we know exactly what it is—it’s the 
dread of winter coming, with the cool, 
the constant darkness.” 

Northern Lights Theatre continues 
playing their part with the eighth 
incarnation of Urban Tales: Taking 
Possession. Using the same back- 
ground story, but not collaborating, 
five local playwrights wrote a mono- 
logue for five characters in an Albertan 
family who are moving into a dark, old 
country home. But there’ll also be 
three other scary theatrical produc- 
tions: Hag, written by and starring 
Kirsten Rasmussen and Amy Shostak, 
explores the history and mythology of 
the witch, warts and all; Technophobia: 
Escape, Control, Delete, by Three Dead 
Trolls in a Baggie, looks at the dark side 
of society’s dependence on technolo- 
gy; and The Strange and Eerie Memoirs 
of Billy Wuthergloom, by Eric Woolfe, 
looks at the a times of puberty, 


when burgeoning sexuality becomes 
scarier than the dark. 

But in case you're still afraid of 
things that lurk in the shadows, there’s 
an interesting interactive art installa- 
tion, designed by Ami Farrow, called 
The Woods. “The approach we're tak- 
ing to it is that you can’t fool people 
with a paper maché bat cave,” says 
Knight. “They‘re going know it’s fake. 
So we're using natural elements in it, 
but we're also using screen mesh wire 
to create a twisted, sort of warped 
effect. There are three different areas 
that people can go into. There’s the 
bat cave; there’s a pretty nasty little 
spider nest—oh god, it's going to be 
horrible; it’s going to be raining spi- 
ders, and then a little witches’ circle. 
And they'll have lights and sound and 
scent. It’s one of the few visual installa- 
tions where we're going to try to really 
work with all of our senses, and include 
scent.” Although Knight is mum about 
what sorts of smells they’ll be using to 
freak you out, you can bet that they 
won't be using the warm, cozy scents 
of sugar and spice. 


Nice pumpkins 
Speaking of the things that girls are 


made of, if laughter is more your treat 
bag, Oh Susannaf launches its seventh 


season with the traditional Halloween 
special (October 29 at 11 pm). Vue Week- 
ly caught up with Euro-trash diva Susan- 
na Patchouli (Mark Meer) to find out 
what she got up to during her time off. 

“| jetted down to Los Angeles for 
the premiere of my good friend Nathan 
Fillion’s Hollywood movie, Serenity,” 
she says, “But, of course, they had to 
take me in through the back way, 
because the crowds would have gone 
wild.” Although Patchouli visited Oh 
Susanna! alumni Josh Dean and Ron 
Pederson in their Hollywood digs, she 
says that she didn’t rub elbows with 
any other celebrities, although faithful 
bartender Giggles (Belinda Cornish) did 
have coffee with Anthony Kiedis of Red 
Hot Chili Peppers fame. 

As to what fans of Oh Susanna! can 
expect for the upcoming season, 
Patchouli promises the usual “laughs, 
music and cocktails,” along with some 
new segments, similar to past 
favourites like Three Minutes of Adven- 
ture and the After-Intermission Special. 
But Halloween marks a special time for 
Patchouli—it’s the time of year she 
pulls out the trusty purple and black 
hat that she says transforms her from a 
bitch to a witch. 

“| think Halloween is perfectly suit- 
ed for Oh Susanna! because | am con- 
stantly getting compliments on my 


pumpkins,” she says. “But for the show 
itself, we’re welcoming a variety of 
spooky musical acts, including Fringe 
busking favourites the B Arthurs (Shel 
don Elter and Ryan Parker), who'll be 
doing Michael Jackson’s Thriller on 
matching ukuleles. We'll be paid a visit 
by Susanna‘s old friend Robert ‘Ghoul- 
eh’ (Martin Murphy), and we'll also be 
celebrating the return of Oh Susanno! 
co-producer and mainstay Jocelyn Ahli 
who recently had a baby.” 

And as usual, the show will also be 
bringing in a very special guest 
Patchouli was cagy about who it might 
be, but let out a few hints as she evad- 
ed the question. “As a matter of fact 
we have a very special...” she says, cu 
ting herself off. “I can say no more, @ 
this point. We are expecting a very sP® 
cial elected guest. | can say no more. | 
will not fuel the fires of speculation 
regarding our very special guest.” 

Okay, in the past, the show he 
brought in politicians like Kevin Taft, bu! 
the last time we spoke with Patchouli 
she named a local politician as being 0" 
her wish list of future quests, saying, “It 
been so long since we've had a may" 
that we could actually sit down an? 
have an intelligent conversation with. 
However, Patchouli will not confirm ° 
deny the speculation, saying on!) 
“Draw your own conclusions.” © 
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Paul Freeman’s This 
urts Me More 

Than it Hurts You is 

3 searing exploration 

»f childhood 

sexual abuse 


vy AGNIESZKA MATEJKO 


ike many artists, I used to sneer at 
the idea of art as a pretty object to 
hang above the couch. But, to tell 
ne truth, | now see some wisdom in 
most of us don’t want, or need, 
p face issues of hunger or prostitu- 
on as we are wind down after a 
rd day. Besides, such art sometimes 
Tpetuates problems or, even worse, 
ploits them. Artists who rip open 
e evils of the 
orld often seem 
lore bent on grab- 
Ng attention 
lan on thoughtfully representing 
© ills of society. But genuine explo- 
tion of suffering, like Paul Free- 
an's show This Hurts Me More 
‘an it Hurts You, has a place. It 
ay be excruciating, painful and 
ave us feeling weak in the knees, 
is also meaningful, and we need 
‘amine the underbelly of our 
‘te, cultured and privacy-obsessed 
‘ety. And Freeman's art does just 
t, with an unflinching, heartfelt 
Hesty that’s so searing his work 
uld use an “Enter at Your Own 
etional Risk” sign placed at the 
ice of the gallery. 
'o his art, Freeman externalizes 
“nspeakable emotional lesions 
‘ais that all too many children 
’ into adulthood. “I think that 


behind closed doors 


there is an understandable desire to 
keep these things hidden, and I don’t 
think that we should talk about 
them all the time,” explains Free- 
man. But neither is he willing to let 
harsh realities out of sight and out of 
mind altogether. “It’s my nature to 
push when I don’t think things are 
right,” he says. His art fearlessly faces 
the most tragic of childhood scars— 
the sexual abuse of children. What 
happens to those children? What do 
they go through? What do they feel? 
These are some of the questions that 
Freeman’s art answers with depth 
and breadth born of personal experi- 
ence. “[My work] manifests what can 
happen when a person has been 
afraid in that way,” he says. “You are 
marked by it forever.” 


TO HELP US APPROACH this 
“untouchable” subject, Freeman 

chose subtle sym- 

bolic language; 

there's nothing 

offensive here, as 
he shows no explicit images of 
abuse. In fact, as we enter the gallery 
we are surrounded with familiar fig- 
urines, the kind kids gaze at from 
behind the glass cabinet in grand- 
ma’s house, and the gallery is full of 
them. There are little girls in colour- 
ful skirts holding baskets, fluffy 
dogs, graceful swans and leaping 
porpoises. Only there is an eerie 
twist: parts of the statuettes have 
been altered. You begin to wonder if 
their heads have been replaced with 
strange wounds or genitalia, and 
soon realize that the heads are noth- 
ing more sinister than skin-coloured 
fruit. In another room of similar fig- 
urines, the pink glow of children’s 
cheeks has been replaced by lesions 
that spread like an infection, like 


‘some horrible disease. But you look 
again and the lesions are merely 
growing roots, forest fungi and 
branches. 

Freeman’s grotesque juxtaposi- 
tion of delightful childhood objects 
is much more powerful than any 


explicit portrayal. The artist leaves 
the viewers alone with these eerie 
figurines—all we have to rely on is 
our own gory imagination. We begin 
to feel as if we have just entered a 
room where the unspeakable hap- 
pens behind closed doors, yet we see 
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Subscribe 


NOW 


All 6 concerts from $126 
...or create your own season... 
Mini-Pack - any 4 concerts trom $92 


A Pro Coro Christmas 


Sunday, Dec 4, 2005, 2 pm 
Richard Sparks, Conductor 


Happy Birthday Mozart 


Sunday, Jan 22, 2006, 2 pm 
Richard Sparks, Conductor 


nothing, hear nothing. It’s just in our 
heads. And like the abused children, 
we are at a loss for words. “There are 
no words for this,” explains Freeman. 
All that can be shared is the raw feel- 
ing of the experience. 

The defensive reaction, though, 
is wondering if we should subject 
ourselves to this rawness willingly, 
wondering if there’s a real social 
benefit to art like Freeman’s. “This is 
what I have to share,” he says. “This 
is what I had to get out for other 
people who need some of this. You 


Winspear Centre Box Office (780) 428-1414 


5=° ProCore Canada 


Baroque to Contemporary at 


Sunday, Nov 6, 2005, 2 pm =, 
lvars Taurins, Guest Conductor 


Lighter Side of Pro Coro 


Sunday, Feb 26, 2006, 2pm - The McDades 
Trent Worthington, Conductor 


A Bouquet from Sweden 


Sunday, Mar 19, 2006, 2 pm S 
Gary Graden, Guest Conductor 


: 


Richard Sparks 


Bach Mass in B Minor 


| Good Friday, Apr 14, 2006, 7:30 pm 


Conductor 


Winspear Centre Box Office (780) 4 
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Tun into it. They ate out there, They 
(sexually abused children) make upa™ 
big part of the population. In the 
North it is 85 per cent of people. 

“We have to ask about what’s 
happening,” he adds with convic- 
tion. “We can’t just be saying ‘This is 
too difficult.’ We have a vested inter- 
est in other people’s happiness.” ® % 

THIS HURTS ME MORE 
THAN IT HURTS YOU 

By Paul Freeman * FAB Gallery (U of A 

Fine Arts Building Gallery) * Oct 25-Nov 5 


free 
will 
astrology 


By ROB BREZSNY 


Some of the most confounding enigmas 
about the human condition might be 
explained if the theory of reincarnation were 
valid. | invite you to spend the next week try- 
ging it on for size. There’s no need to become 
a true believer. Just experiment with the possi- 
bility. Imagine that you've lived many times 
before and will return to Earth in fresh bodies 
in future centuries. How might a belief in your 
own immortality change the way you live 
from day to day? Analyze your recurring 
dreams, your curious obsessions, and your 
favorite historical eras for clues to other identi- 
ties you may have inhabited these last 10,000 
years. Halloween costume suggestion: the 
person you were in a previous incarnation. 


Astronomers have recently discovered four 
objects beyond the orbit of Pluto that might be 
considered planets. Only one, Sedna, has a for- 
mal name thus far. While awaiting their official 
designation from the International Astronomi- 
cal Union, the others are being referred to as 
Santa, Easterbunny, and Xena (as in TV's “War- 
rior Princess”). According to my meditations, 
these three are.in cahoots with the sign of the 
Bull right now, meaning that you might have 
maximum success if you blend the qualities 


inherent in their archetypes. So be tse: gen- 
erous, Taurus. Unleash your in ) 

Fight hard for abundance. Celebrate strong 
versions of the feminine. Draw inspiration from 
playful myths. Halloween costume suggestions: 
Ninja Santa, Xena Claus, Samurai Easter Bunny. 


OPGEMING —sy21- san 


In Greek mythology, Achilles was a great war- 
rior who, through magic, became almost com- 
pletely impervious to injury. When he was a 
baby, his mother dipped him upside-down into 
the River Styx, making him superhuman except 
in the one part of his body that did not get 
immersed: his heel, by which his mom held 
him. To this day, the term “Achilles heel” refers 
to a person’s unique vulnerability or weakness. 
Pay special attention to your personal Achilles 
heel in the coming weeks, Gemini. Take vigor- 
‘ous measures to heal, protect and strengthen it. 
Halloween costume suggestions: Achilles wear- 
ing armoured boots or Athena shod with plat- 
form shoes that resemble small army tanks. 


Sse CANCER aay 22 


According to an old Tibetan saying, “It is bet- 
ter to live one year in the life of a tiger than 
100 years in the life of a sheep.” I’m not say- 
ing you’re a sheep, Cancerian, but | do 
believe you haven't allowed yourself to enjoy 
nearly enough experiences as a tiger. It so 
happens that it’s a perfect astrological time 
to make up for lost time. May | suggest that 
you turn into the human equivalent of a big, 
fast, wild feline? Halloween costume recom- 
mendations: tiger, panther, leopard, lion. 


(PR TLED ares na 


The old days and old ways are still subtly 
influencing every move you make, both for 
better and for worse. | urge you, therefore, to” 
revisit the life you left behind and try to recall 


NinkTANK 


the language you used to speak back then. 
Find out if there’s unfinished business that’s 
preventing you from claiming the freedom 
you need in order to pursue a future dream. 
Halloween costume suggestions: a time trav- 
eler, a ghostbuster, an Indiana Jones-like 
adventurer in quest of ancient treasure. 


A VIRGO sasz0-sun22 


“There are nine different words in Maya for the 
colour blue, but just three Spanish translations,” 
wrote Earl Shorris in Harper's, “leaving six but- 
terflies that can be seen only by the Maya.” This 
idea suggests two important implications that 
you should take to heart in the coming weeks. 
First, the words you use can actually shape your 
perceptions. Second, as your vocabulary 
expands, you become aware of aspects of reali- 
ty that have been hidden from you, and you 
develop a greater capacity to distinguish 
between experiences that are superficially alike. 
Halloween costume suggestion: a butterfly 
coloured nine different shades of blue. 


SOMMIUBRA —stza- naz 


Even though Americans comprise five per 
cent of the world’s population, they use one 
third of its resources and generate half of its 
hazardous waste. Canadians, Australians, and 
New Zealanders are a little less extravagant, 
but not so much that they can brag. Profliga- 
cy on this scale is not only terrible for the 
planet and our descendants, but also bad for 
the perpetrators. Your first assignment this 
week, Libra, is to identify ways in which you 
personally participate in this greed and 
excess. Your second assignment is to analyze 
how it might be damaging to your mental 
and physical health. Your third task: Do 
something about it! You now have an unusu- 
ally high potential for drawing deep satisfac- 
tion from simple, inexpensive pleasures. 
Halloween costume suggestions: monk, nun, 
garbage collector, Greenpeace activist. 


| was sitting in the dingy restaurant of a bus 
station in Washington, D.C. A burned-out 
speed freak at the next table looked at me 
with a lunatic smile and said, “I’m King of the 
Universe. | don’t know what the hell I’m 
doing in a place like this.” The dude was 
obviously not a Scorpio, because you Scor- 
pios rarely suffer from delusions about your 
own excellence. You may imagine you're 
worse than you really are, but not the reverse. 
According to my reading of the astrological 
omens, then, your growing confidence in 
your own capacities is almost certainly based 
on objective truth. Halloween costume sug- 
gestion: King or Queen of the Universe. 


Every one of us has a monstrous side—a part 
of the psyche that snarls and bites, that’s ugly 
and irrational, that is motivated by ill will and 
twisted passions. That’s the bad news. The 
good news is that you're in a phase when 
you have exceptional power to soothe and 
pacify the beast within you. Your first step, in 
my opinion, should be to get it to express its 
preternatural vigour in a safe setting where it 
can’t hurt anyone, not even you. That's why | 
suggest you encourage it to dance. Put on 
music it likes, give it a wide berth, and let it 
flail and careen and whirl until it has vented 
all of its aggression. Halloween costume sug- 
gestion: your inner monster. 


“Happy the person who can endure both the 
highest and the lowest fortune,” said the 
Roman writer and orator Seneca. “He who 
weathers such vicissitudes with equanimity has 
deprived misfortune of its power.” According 
to my analysis of the astrological omens, Capri- 
corn, you are currently having an encounter 


Te Heigl rene yy 


your way through this phase of Weky apy, 
dance without falling victim to arrogar, 
lessness, or insensitivity. Halloween ¢ 
suggestion: a lottery winner doling oy; 


AQUARIUS... 


“Any serious writer hopes that the bes: ,; 

or her product will contribute to th. 3 
store of hope that has continuaji, 

accruing in this form, the written ae 
the dawn of literate civilization,” wroi.. 5, 
nis Holt in his newsletter, ” “Operation , 
Candle.” “Good writing is hopeful,” . , 
cluded. Your next assignment is inspire 
this theory, Aquarius. Whatever yo.) 
talents are, act as if you have a duty ¢o ,, 

them to inspire hope—to feed pe, pl ‘ 
dreams, engender visions of glorious p ; 
ities, and honor everything that’s 
really well. Halloween costume sugge 
Johnny Appleseed, Oprah, Mahatma c 
Martin Luther King Jr., Helen Keller. 


©, Carel 


‘Ostume 
Gifts 


inca 


Raphael writes that the old Toltec word » 
was used to describe a chaotic marketp 
where scores of people jabber at each 
without listening. He says the same tery 
referred to the state of the average p 
mind: a multitude of voices with dif 
agendas, each promoting its own 
while barely acknowledging the others. |f 

are even partially caught in the throes of ¢} 
kind of mitote, Pisces, it’s an excellent t 
take corrective action. | suggest you c 
a summit meeting of all your various se 
Give each a respectful hearing, and {ind 
goal or two they can all agree on. Hallow 
costume suggestion: Be Siamese twin 
triplets), with each character embodying op 
of your subpersonalities. © 
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; until 3.» NOMINEES: An exhi- 
ev and nominees of the ACC 


at 


MODE GALLERY 12220 Jasper Avenue (453- 
555) © Open Tue-Sun * Paintings by Scott Addis, 


Chris Bowman, Robert Milner, and 


| St (482-1204) + 

Id, Joane 

el, Aaron 

1012 ‘Ave (702-0147) 
‘Oct. 29 (8pm) 


'S VISUELS DE L’ALBERTA 9103-95 
= Artworks by gallery members * 


Bene 
16 
is 'S RED GALLERY 9621-82 
4439-8210) Mon-Fri 11am-Spm * FALL 
Z ENG SHOW: by Christ Bergstrom « 


AIDELL | 10332-124 St (488- 
H ae New Seeby yon vee « Oct. 29- 


CENTENNIAL CENTRE 8700-84 St, Fort 
hewan * MINI-MAYGO: Artworks by Paul Braid 
ing reception: Now. 6: (2pm) 


COVENANT € 
503) * FALL ART SHO! twos 
Me auemane © Sat, 


nin s by StevensAung * 
Mere ve oe 


eee ore 
_ m; Sun m 
pstone in Be, Inliepule 
gold jewellery by J. 


10516 0) * 
ee 


(465-21 eae and photogray 
b ce and ve Edmonton , 
Society * Until Oct. 29 
HARCOURT H{ 10215-112 St (426-4180) « 
i ‘Oam-Spm; - 12-4pm * OPTIMYS- 
—-AESTHETECH: Artworks by Duncan Johnsen + 
Front Room: STAND: mass ceramic sculptures 
Lead skie; until Oct. 29 * OFF YER HEAD: Silent 
House Arts Cen aaa aa pal reception: 
Sat, Nov. 5 (7pm 7 


LLEN GALLERY Strathcona Place, 10831 
Ua Ave See) Artworks by Joyce Sollway 


ei GALLERY 7711-85 St (465-6171) * Open 
Mon-Fri 9am-Spm; Sat 10am-Spm * Artworks by various 
artists; until Oct. 31 * Artworks by the Edmonton Art 
‘Club; Nov. 4-30; opening reception: Fri, Nov. 4 (7-9pm) 
JOHNSON GALLERY 11817-80 St (479-8424) + O 
Tue-Fri Sa soe Sat 9:30am-4pm * 

by various artists » ugh October 

LANDO GALLERY 11130-105 Ave (990 1161) « 
FROM THERE TO HERE: Pait and drawings by Adele 


Knowler * IN ONE'S OWN TIME: raphs by Lee 
Anne Pellerin * Until Nov. 12 eee ies 


LATITUDE 53 10248-196 St, 2nd FI (423-5353) * 
‘Open Tue-Fri 10am-6pm, Sat 12-Spm * SPECTRE: 
Large-scale portraits of discarded mannequins by 
Joanne Lyons; until Nov. 26 * THE CLOTHES PROJECT: 
By Megan Wilson and Rob Ochiena; until Nov. 26 


LITTLE CHURCH GALLERY Spruce Grove (962-0664) 
. nie | SEE !T- Artworks by Judy Martin * Through 
October 


MANULIFE PLACE 10180-101 St, Lobby Main Fi, and 
Office Tower Lobby 2nd Fl (476-8552) * ONLY IN 
ALBERTA: Artworks by the Society of Western Canadian 
Artists * Until Oct. 28 


MCMULLEN GALLERY U of A Hospital, 8440-112 St 
(407-7152) + 0 Mon-Fri 10am-8pm; Sat-Sun 1- 
Bpm * RUSSIAN REFLECTIONS: Artworks by the Russian 
Ree Artists, curated by Marina Bazos * Until 
Nov. 21 


MCPAG 5411-51 St, Stony Plain (963-2777) * Open 
Mon-Sat 10am-4pm; Sun 10am-6;30pm * BACK 
HOME: Paintings by Karen Brownlee; Until Oct. 31 * 
Paintings by Keith Nolan and ceramic sculptures by 
Audra Schoblocher; Nov. 1-Dec.5; opening reception: 
Nov. 6 (1-3:30pm) 


MUDDY WATTERS CAFE 8211-111 St (719- 
7243/966-8612) * Paintings on mirrors by Di Langille; 
until Oct. 30 * Paintings by Steve McLean; Oct. 30- 
Dec, 10; opening reception: Oct. 30 (7:30pm) 


MUSEE HERITAGE MUSEUM 5 St. Anne Street, St. 
Albert (459-1528) * Open: Mon-Sat 10am-Spm, Sun 
1-Spm * NORTHERN OWLS: * Until Nov. 27 


NINA HAGGERTY CENTRE FOR THE ARTS Stollery 
Gallery, 9702-111 Ave (474-7611) * Open Mon-Fri 
10am-2:30pm, Tue 6:30-8:30pm, Thu 6-8pm * 
OFFERINGS FROM THE THIRD DIMENSION; Experimental 
work in clay * Until Dec. 30 * Opening reception: 
Oct. 27 (4-7pm) 


PICTURE THIS 959 Ordze Rd, Sherwood Park (467- 
3038) * Featuring artworks by the Wester Lights 
artist group; Oct. 28-Nov. 4 * PORTRAITS OF THE 
BUFFALO: Featuring artworks by Wes Olsen; Noy. 5-19; 
opening, artist in attendance: Nov. 5 (1-4pm) 


PRINCE OF WALES ARMOURIES 10440-108 Ave 
(986-1067) * Comfort and Joy: Works by Edmonton's 
weavers and spinners, featuring demonstrations * Sat, 
Nov. 5 (10am-3:30pm) * $2 


PROFILES PUBLIC ART GALLERY 19 Perron Street, 
St. Albert (460-4310) * Open: Tue-Sat (10am-Spm), 
Thu (10am-8pm) * IN THE GARDEN: Botanical draw- 
ings by Elaine Funnell, Britta Seward, Tara Wedman; 
until Oct. 29 * SURFACING: Tom Yurko, Robert 
Dmytruk, Paddy Lamb; Nov. 3-26; opening reception: 
Thu, Nov. 3 (7-9pm), music by Martha Livingstone Trio 


REYNOLDS-ALBERTA MUSEUM 2km W of 
Wetaskiwin, Hwy 13 (780-361-1351/1-800-661-4726) 
* Open; Tue-Sun 10am-Spm * LIFE AND TIMES OF THE 
MOTORCYCLE; Until Sept. 17, 2006 * $9 (adult)/$7 
(youth)/$5 (child)/free (child six and under) 


ROWLES GALLERY Mezz Level, 10130-103 St. (426- 
4035) * Open Mon-Fri 9am-Spm; Sat 12-Spm * 
Watercolours, oils, acrylics, sculptures in bronze, soap- 
stone and metal, glass works and ceramics by Western 
Canadian artists * Alternate es: WESTIN HOTEL: 
acrylics by Kathryn Sherman * SCOTIA PLACE: water- 
colours and acrylics by Frances Alty-Arscott * SUN LIFE 
PLACE: paintings by George Schwindt and BI Y Cheng 


THE ROYAL ALBERTA MUSEUM 1 2845-102 Ave 
(453-9100) * Open Mon-Sun 9am-Spm * ALBERTA 
COMMUNITIES: THEN AND NOW: until Nov. 13 « KID 
STUFF: a nostalgic look at dozens of classic toys from 
the "50s and ‘60s; Until Jan. 9 


ST. ANDREW'S UNITED CHURCH 9915-148 St (452- 
4454) * Quilting works by St. Andrew’s United Church 
Quilting Group * Nov. 5 (1-4 pm) * $2 

SCOTT GALLERY 10411-124 St (488-3619) * Open 
Tue-Sat 10am-Spm * UNDER THE CREATOR'S CANOPY: 
Landscape paintings by Jim Visser * Until Noy. 1 


SNAP GALLERY 10309-97 St (423-1492) * Open 
Tue-Sat 12-Spm * LANGUAGE AND ART: Stories and 
prints by students from Giendale Elementary School « 
Until Nov. 26 (1-4pm) 


STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
(460-5990) + : Tue-Fri 10am-Spm; Sat 10am- 
4pm * PASSAGES: Paintings by Doris Charest * Until 
Oct. 29 


TU GALLERY 10718-124 St are Tue- 
Sat 10am-5) Thu UR . 3 

Featuring farnbire and photos of the Northern lights 
by Richard Lynch « il Nov, S$ 


UPSTAIRS GALLERY 2nd Fi, 11631-105 Ave (452- 


8906) * O AS eee an be appoint- 
te ; i rawings 
He a earaon 7 unt Oct. 31 NW 
i ISKATCHEWAN | = 
agi facDonald; Nov. 5-3 ren 5a Nox 
(11-Spm) I .. 
ROOTS 10143 Whyte Ave (438-5978) * 
raphs by Peca Rajkovic. 
Bee 2 kag nd cat hose y 


seer). os pain ot boom 1 c A sages 
VAAA G 3rd Fl, Harcourt House, 10215-112. 
St FB at at 10am-5:30pm * HAM- 
Wade stout > Untl Gera gag a 


jewels GALLERY in ea 12 St eyuee) . 
‘Tue-Sat 10am-5S:30pm * Paintings n 
Kingswood, and Herald Nix * Until Nov. ? 

WEST END GALLERY 12308 jasper Ave (488-4892) » 
CENTENNIAL EXHIBITION: Includes artworks by Irene 
Klar; until Oct. 28 * Artworks by Bruno Cote; opening 
reception; Oct. 29 (10am-Spm) 


WORKS GALLERY Commerce Place, 10155-102 St 
(426-2122) * Open Mon-Fri: noon-Spm * 
SIGNIFICATION: Artworks by Kathleen O'Neill * Until 
Oct. 28 * Closing reception: Oct. 28 (4-7pm), artist 
in attendance 


LITERA 


AUDREY’S BOOKS 10702 jasper Ave (432-9427) + 
Readings by Pamela Suinloguamy, Ruth Dyck 
Fehderau, and Anna Mioduchowska; Thu, Oct. 27 « 
Brown bag lunch readings from Edmonton on Location; 
until Oct. 28 (noon) * Readings by Dianne Chisholm, 

Mahaffy, Brenda Mann; Fri, Oct. 28 * DM 
Wyman reads from her book Reunions Are Deadly; 
Wed, Noy. 2 (7:30pm) * Stuart McLean will be sign- 
ing copies of his new book Dave Cooks a Turkey; Thu, 
Novy. 3 (5-6pm) 


NAKED CYBER CAFE 10354 jasper Ave * Music, poet- 
fy, and performance art open stage hosted by the 
Naked Eclectic Electric Orchestra * Every Thu (8pm) 


ORTONA ARMOURY 9733-102 St (413-9440) « 
Stephen Humphrey reads from his new book Blue 
Angels, accompanied by members of the Boreal 
Electroacoustic Music Society * Fri, Nov. 4 (8pm) * 
$7/$S (BEAMS member) at door 


LIVE COMEDY 


BLUE CHICAGO 14203 Stony Plain Rd (451-1402) « 
Comedy open mic hosted by Kathleen McGee * Every 
Mon (9pm) * Free 


THE COMEDY FACTORY 3414 Gateway Boulevard 
(469-4999) » Thu 8:30pm, Fri (8:30pm), Sat (8pm 
and 10:30pm) * Gif Skyving; Oct. 27-29 * Mike 
Merryfield; Nov. 3-5 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882- 
170 St (483-5999) * Show times nightly at 8pm; 
weekends 8pm and 10:30pm * Star of NBC’s Mr. 
Rhodes, with Tom Rhodes, Vince Fluke, and Rick 
Bronson; Oct, 27-30 


FESTIVAL PLACE 100 Festival Way, Sherwood Park 
(449-3378) * Eddie Carroll’s one-man tribute to Jack 
Benny * Sat, Nov. 5 (7:30pm) * $26 (cabaret)/$24 
(boxes)/$22 (theatre) at the Festival Place box office, 
TicketMaster 


HORIZON STAGE Horizon Stage, 1001 Calahoo Rd, 
Spruce Grove (962-8995/451-8000) = Songs with 
Punchlines: Nancy White, Wendell Ferguson, and 
Roger James * Sat, Noy. 5 (7:30pm) * $19 at 
TicketMaster 


Siena tO? 234 3 i #2 

WUNDERSAR MOFBRAUHAUS a 20 101 St (436- 
. Lederhoosers Su omedy Dryhum; 

Every Fri (8:30pm) * Free “ pane 
YUK YUK’S KOMEDY KABARET Londonderry Mall 
(481-9857) * Thu-Fri (8pm) Sat (8pm, 10:30pm) + Every 
Wed: Stand-up * Kenny Robinson, David Pryde, 
Cowen; Oct. 27-29 » The Stag and Doe Comedy 
with Andrew Grose and Monique Marvez; Nov. 4-5 


CANADIAN GRAFFITI jubilations Dinner Theatre, 
WEM, Phase Ill, Upper Level, 22253, 8882-170 St 
(484-2424) * Oct. 28-Jan. 21, 2006 


CANDIDA Timms Centre for the Arts, 87 Ave-112 St 
(492-2273/420-1757) * A charming comedy by 
George Bernard Shaw, presented by Studio Theatre « 
A youthful and aristocratic poet enters the happy 
household of Reverend James Morell and his wife 
Candida, The youth cannot understand how Candida 
can have feelings for a windbag of a husband like 
James. He declares his love for the brilliant and beauti- 
ful Candida which shakes the clergyman’s confidence 
In his perfect wife, family and home * Nov. 3-12 « 
$5-$20 at Tix on the Square 


CHEECH Catalyst Theatre, , 8529 Gateway Blvd (989- 
0531/420-1757) * A dark comedy, directed by 
Michael Cowie, presented by Mutt’s Nuts Theatre 
Company * A hilarious and chaotic ride through a 
night of chance meetings, dirty photo-shoots, drug 
store hold-ups and panic-attacks. One night, blood is 
spilled and dirty secrets are revealed * Noy. 3-19 (Tue- 
Sun 8pm) * $15 (adult)/$10 (student/senior/Equity 
member), Tue: pay-what-you-can * Tickets available at 
TIX on the Square, door 


COOKIN’ AT THE COOKERY: THE LIFE AND TIMES 
OF ALBERTA HUNTER Citadel’s Shoctor Theatre, 
8928-101A Ave (425-1820) * Musical written and 
directed by Marion J. Caffey. The music and times of 
Alberta Hunter, jazz vocalist * Oct. 29-Nov. 20 


DIE-NASTY Varscona Theatre 10329-83 Ave (433-3399) 
* Directed by Dana Andersen. Intrique, passion and 
shennanigans abound in Edmonton's live improvised 
Soap opera * Every Mon (8pm) * Tickets at the door 


FROZEN Citadel ’s Rice Theatre, 8928-101A Ave (425- 
1820) * By Bryony Lavery * Three people are drawn 
together by the murder of a little girl, each one 
trapped in the event and unable to act or even react to 
the world around them * Until Nov. 13 


MAD FOREST Grant MacEwan College, Theatre Lab, 
lower level, 10045-155 St (420-1757) * Written just 
after the 1989 Romanian Revolution. A story of two 
families enduring the oppression of a communist dicta- 
tor’s regime, their experiences in the revolution, and 
the aftermath of political confusion * Noy. 2-6 (8pm) 
* $8 at TIX on the Square 


MARY'S WEDDING La Cite Francophone, 8627-91 St 
(420-1757) * Presented by Workshop West Theatre 
Charlie and Mary, two young lovers tom apart by the 
chaos of World War One, find that love is stronger 
than time * Nov. 4-13 (Tue-Sat 8pm, Sun matinees 
2pm) * $20 (adult)/$17 (student/senior)/half-price 
(veterans/spouses); Tue: Two-For-One; opening nights: 
$24 (adult)/$21 (student/senior) at TIX on the Square 


rc 


Fax your free listings to 426-2889 
or e-mail Glenys at 
listings@vueweekly.com 

Deadline Is Friday at 3pm 


BOREAL ENVIRONMENTAL ACTIVISM 7, 6328A-104 
St; every Thu (6:30-8:30) = Organic Roots, 8225-122 St; 
every third Thu (6:30pm) 
‘CONSERVING BIODIVERSITY IN NORTHERN CITIES 
Enneeting Teaching Leaming Complex (ETLC), Rm 1- 
* Using Principles of Landscape Ecology in Soluctions 
for Road Systems and Urban Regions, lecture ited by 
| Dr. Richard Forman; Thu, Oct. 27 (4:30-5:30pm) * 
Wildlife in the City, lecture presented by Dr. Colleen 
Cassady St.Clair Thu, Nov. 3 (4;30-5:30pm) 


CRITICAL PEDAGOGY AND MARGINALIZED 

| YOUTH Inner City High School, 9515-104 Ave (424- 

| 9425) * Can critical pedagogy be a vehicle of transforma- 
tion in marginalized communities? with Ira Shor and the- 
atre by Inner City High School students * Thu, Nov. 3 
(8:30am-4;00pm) * $50 (incl lunch) 


EDMONTON PLANNING AND DEVELOPMENT PUB- 
LIC MEETINGS + West Edmonton Christian 
Assembly, 6315-199 St (944-4472) Public meeting to 
| discuss the proposed amendment to the Grange Area 
Structure Plan and the Hamptons Neighbourhood 
Structure Plan, Ward 1; Thu, Oct. 27 (7pm) * Grant 
| MacEwan College City Centre Campus, Rm 6-313H, 
| 3rd Fi, 106th Bidg, 10700-104 Ave (496-6247) Public 
| meeting to discuss the proposed amendment to the 
Central McDougall/Queen Mary Park Area 
Redevelopment Plan, Ward 4; Thu, Oct. 27 (7pm) * 
Oliver Elementary School, 10227-118 St (496- 
6247) Public meeting to discuss the proposed amend- 
ment to the Oliver Area Redevelopment Plan, Ward 4; 
Thu, Nov. 3 (7pm) 
EMOTIONAL AND LEGAL DIVORCE WhiteMud 
Crossing Library, 4211-106 St (496-1822) * Free semi- 
iy wiht Barbi Hepperte. and Linda Long * Nov. 3 (7- 
8:30pm) * Pre-register 
FAVA'S MONTHLY WRITER'S CIRCLE (429-1671) * 
Meeting first Tue ea. month * Novy. 1 (7-9pm) 
LITERACY AND CONQUEST Room ED 129, U of A 
(492-8558) * Lecture by Ira Shor * Wed, Nov. 2 
(7:30pm) ; 
LIVING WITH LOSS (454-1231) + Idytwylide Library, 
8310-88 Ave; Tue, Nov. 1 (6:30-8:30pm) * 

Seniors Centre, 11113-113 St; Wed, Nov. 2 
(10am-noon) + Pre-register 
NATURE CONSERVANCY OF 
SERVATION PLANNING TO SITE STEWARDSHIP 

~ Percy Pa oe 118th Avenue and Groat Rd + NCCS 

- W. Grilz, presented by Wagner Natural Area Society * 
Thu, Oct, 27 (7pm) 

_ NFB FILM CLUB Stanley A. Milner Library Theatre, 7 Sir 


CLUBS/LECTURES 


Winston Churchill Sq (496-7070) * Game Over: Kasparov 
and the Machine * Sun, Oct. 30 (2pm) * Free 


OUR NORTH AMERICA LECTURE SERIES To) 
Basement 45, U of A (717-7921/492-5962) * Film, 
screening of One Day Without Mexicans; Thu, Oct. 27 
(3:30-Spm) * Enduring Issues: Inequality, Labour And 
Gender, lecture, featuring speakers Jay johnson and John 
Scott; Nov. 3 (3:30-Spm) 


PHILOSOPHER'S CAFE Stanley A. Milner Library, 
Edmonton Room, 7 Sir Winston Churchill Sq (492-0448) 
* Topic: The Ethics of Immigration Law: Are Controls on 
Who Can Live and Work tn Canada justifiable? with speaker 
Dr. Adam Morton * Sat, Nov. 5 (2-3:30pm) 


RETHINKING RELIGION AND WHERE WE STAND IN 
RELATION TO IT Humanities Centre, L-4, U of A, 
Saskatchewan Dr, 111 St * Why We-Scholars, Students, 
Gritics--Need to Rethink Religion, lecture by Garry Watson; 
Mon, Oct. 31 (3pm) * Lawrence and Levinas at ‘The Firing 
ine’, lecture by Garry Watson; Wed, Nov, 2 (3pm) 


SHERWOOD PARK GREEN PARTY Strathcona County 
Public Library, 104, 2020 Sherwood Dr, Sherwood Park 
(417-1908) © Featuring the documentary Scared Socred: 
Unwrap the Darkness, Reveal the Light * Thu, Oct. 27 
(6:45-8:45pm) * Admission by donation ($5-$15) 


SONGPOSIUM Ramada Hotel and Conference Centre, 
11830 Kingsway Ave (1-866-456-7664) www.songwrit- 
ers.ca * A one-day seminar for songwriters featuring 
Christopher Ward, Stephane Lecuyer, Terry O’Brien, 
and Anne Loree * Oct. 30 (10am-Spm) * $25 (adv. 
5.A.C. member/ARIA member/student)/$30 (door, 
S.A.C, member/ARIA member/student)/$40 (adv. non- 
member)/$45 (door) 


SPIRITUAL VALUES AND SOCIAL CHANGE Newman 
Theological College, 15611 St. Albert Trail (447-2993, 
ext. 258) * Lectures ited by Rev. Frederick Henry * 
Hear the Cry of the Poor; Fri, Nov. 4 (7:30pm) * Econamic 
Justice and Globalization; Sat, Noy. 5 (9:30am) * 
Globalization and the Environment; Sat, Nov, 5 (1:30pm) * 
$10 (per lecture)/$25 (all lectures)/$6 
(student/senior)/$15 (student/senior all lectures) up to 
Oct, 31; $13 (per lecture)/$35 (all lectures)/$10 (stu- 
dent/senior)/$25 (student/senior alll lectures) after Oct. 31 


TOURETTE SYNDROME seepage pra ) 
Family bowling and potluck social; G 4pm); 
iOS, ward School, 100 St, 86 Ave (1-838- 
824-9764) TS support group meeting, first Wed ea_ 
month; Wed, Nov. 2:(7:30pm) 


USING PRINCIPLES OF LANDSCAPE ECOLOGY IN 


REGIONS Engineering 

Rm 1-007 « Lecture presented 

Thu, Oct. 27 (4:30-5:30pm) 
lecycle, 8S Ave (469.7948/425- 

Bonnie Doon Ri 8S St, 

5895) Free quided hike, approx. 10km at Miquelon Lake; 

‘Oct. 30 (9am) 


WATER: LIFE BEFORE PROFIT St. Vital RC Church, 
4905-SO St, Beaumont (424-1557) Leam more about the 
of tuming water into a commodity for private 
* Oct. 29 (9-4pm) * Free, pre-register 


cs ed 
OH SUSANNA! HALLOWEEN special 
Theatre, 10329-83 Ave (433-3399) © international 
glamour ghoul Susanna Patchouli and her co-host Eros, 
God of Love, weft tlaw ode night of antics. A 
season premiere fo-style variety spectacte = 
Tickets at the door» Sat, Oct. 29 (11pm) 


THE PAVILION Varscona Theatre, 10329-83 Ave (434 
5564) * Shadow Theatre * By Craig Wright * Former 
high school sweethearts, Peter and Kari, must face the 
consequences from a life-changing decision made two 
decades ago. They meet again for their 20th class 
reunion at a dance hall marked for demolition as som 
as the party is over * Until Oct. 30 (Tue-Sat 2pm, Saf- 
Sun 2pm) * Tue-aThu, Sun: $16/$13 (student/seniory, 
Fri-Sat 8pm: $20/$17 (student/senior); Sat 2pm: Pay- 
What-You-Can; Two-For-One-Tues at TIX on the Square 


RAPUNZEL Westbury Theatre, TransAlta Arts Barns 
(448-9000) * Grimm’s fairytale with a twist, presented 
by Fringe Theatre for Young People. Adapted by 
Garner Butler and jeff Unger, music by Jeff Unger, pro- 
duced by Alberta Ballet/Alberta Opera * Until Oct. 27 « 
$17.12 (adult)/$13.91 (students/senior)/$11.77 (child) 


THE STRANGE AND EERIE MEMOIRS OF BILLY 
WUTHERGLOOM TransAlta Arts Bams, 10330-84 Ave 
(420-1757/431-2126) * A horrific journey through 
adolescence by Eric Woolfe. As Billy ventures from 
childhood he is pitted against a she-demon living 

under his bed and malevolent spirits * Part of the 
interFEAR Arts Festival * Oct. 27-30 (8pm), Oct. 30 
(8pm and 2pm) * $15 (adult)/$12 (student/senior), 
available at TIX on the Square, door * 


SUNDAY IN THE PARK WITH GEORGE John L Haar 
Theatre, Grant MacEwan College Centre for the Arts, 
10045-155 St (420-1757) * By James Lapine = This 
tale begins with the figures from the painting, A 
Sunday Afternoon On the Island of La Grande jatte, 
Interacting with the artist, George Seurat. The tale pro- 
ceeds on to contemporary times, where an American 
artist, seeking inspiration, travels to France where he 
encounters a wonderful muse * Oct. 28-Nov. 5 (8pm), 
Sun, Oct. 30 (2pm, 8pm) * $16 (door)/$10 (door, stu- 
dent/senior)/$13 (adv, adult)/$8 (adv, student/senior) 
available at TIX on the square 


TAKING POSSESSION The Third Space, 11516-103 St 
(471-1586/420-1757) * Urban Tales presented by 
Northern Light Theatre * An Alberta family take pos- 
session of a creepy old house. Each playwright takes 
on the character of a family member, and writes their 
character through a night of terror * Oct-28-29 
(8pm) * $18 (adult)/$15 (student/senior), tickets at 
TIX on the Square, door 


TOMFOOLERY Horizon Stage, 1001 Calahoo Road, 
Spruce Grove (962-8995/451-8000) « Tom Jackson's 
one-man show, a mixture of music, humour and story 
telling * Sat, Oct. 29 (2pm, 7:30pm) * $19 at = 
TicketMaster 


URSONATE Timms Centre for the Arts, U of A (420- 
1757) * Presented by German theatre students and 
professors from Munich’s Ludwig Maximilians 
University. A Dadaist/absurdist production, this is a fast 
moving and humourous re-interpretation of Kurt 
Schwitters text *« Oct. 28-29 (Spm), Oct. 30 (2:30pm) 
* $10 (adult)/$6 (student) at TIX on the Square 


TO WHOM DO THEY BELONG? THE VATICAN 
AND JEWISH CHILD SURVIVORS AFTER THE 
HOLOCAUST Tory Lecture Theatre II, U of A (492- 
9408) * Holocaust lecture presented by Michael R 
Marrus * Oct. 30 (6pm) * Free os 


WHY WE-SCHOLARS, STUDENTS, CRITICS-NEED 
TO RETHINK RELIGION Humanities Centre, L-4, U 
A Campus * Lecture by Garry Watson * Mon, Oct 
Gpm) 


WOMEN’S HEALING CIRCLE StiliPoint Healing Centre, 
110, 10350-124 St (488-S882/452-9388) * Support 
group with Marianne Peters * Every Thu until Dec T (7- 
9:30pm) * $10 (per evening) 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, 
sexual, gender differerices in education and culture 
focus gfoup * Contact Dr. Andre Grace 
(andre.grace@uglberta.ca) for info 


BISEXUAL WOMEN’S COFFEE GROUP bwrcoffec- 
gro .ca * Social group for bi-curious and brsexu- 
al women * Second Wed each month (7:30pm) 


BOOTS AND SADDLES 10242-106 St (423-5014) + 
Large tavern with pool tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 11725 Jasper Ave (488- 

daily 9-3, Fri 8-3 * More Amateur strip 
(12:30); D} Alvaro, Ashley Love * Tue: Free poo 
Malebox, D] Arrowchaser * Wed: Guriz Gone Wild 
Midnite: with Dj Eddy Toonflash, Mia Fellow, Ashi 
Yohko Oh-no, guests = Thu: Wet Undies Contest (1 
with D} Squiagies, Yohko Oh-no * Fri: D} Alvar 
party, male stnppers * Sat; Theme parties, lea 
dun free pool, pool tournament, D] Arrowchaser + 
Sun: Stardust Lounge with Mz Bianca and Mz Vanity Fa’ 
(1 1pm),,D} Eddy Toonflash 


EDMONTON RAINBOW BUSINESS ASSOCIATIO 
(422-6207) * An organization for gay men and fest 
business and their non-gay friends to share be 
knowledge, leam, make frends and network in a 
proud space where being yourself is the norm 


HIV NETWORK OF EDMONTON SOCIETY 300, 11450 
Jasper Ave (488-5742) or contact7@hivedmonton. . 
Programs and support services for He atfec 
infected by HIV/AIDS and related illnesses, Counselling, 
referrals, support groups, harm reduction, education, 
advocacy and public awareness campaigns 


INSIDE/OUT U of A Campus * Campus-based organiza- 
tion for lesbian, gay, bisexual, trans-identified and quesf= 
(LGBTQ) faculty, graduate student, academix, straight 
allies and support staff * Third Thu each month (f8/wen 
ter terms): Speakers Series. Contact Kris (kwells@ualber- 
ta.ca) or Marjorie (mwonham@uaiberta.<a) for schedule 


LIVING POSITIVE 404, 10405-124 St. wenedmining- 
positive.ca (1-877-975-9448/488-S768) * Providing conf 


SEE NEXT PAGE 
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ential peer support to living with HIV « Every Tue 
(7 Spms. Support group * counseling 


drop-in, peer 
MADELEINE SANAM FOUNDATION Faculté St. jean, 
8406 Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) « 
eee eee ecitaer ata ar 
. RTE ck Gara hen Crenbenrei0 
« )) * Pre-register 


UB 
www. geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beg) 
encouraged to participate. Socializing after practices * 
Every Tue and Thu 


MEN TALKING WITH PRIDE Pride Centre, 10010- 
109 St (488-3234) * Every Sun (7pm): A safe, support- 
ive, confidential discussion group talking about all gay 
related issues, for men at any stage of coming out * 
Free * talkingwithpride@hotmail.com 


PFLAG Pride Centre, 10010-109 St (462-5958) * op 

ings every third Tuesday of the month at 7:30pm * 
sess hE ee BO ee of les- 
bians/gays/bisexuals/transgenders 


BAR AND GRILL 10524-101 St, back entrance 
9 38) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun- 
Thu 8pm-3am, Fri-Sat 8pm-4am * Wed: Amateur strip 
with Weena Luy, Sticky Vicky, D) Alvaro * Thu: Rotating 
shows: Sticky’s open stage and the Weakest Link game 
second and last Thu with DJ Jazzy « Fri: Upstairs: Euro 
Blitz: New European music with DJ Outtawak 
Downstairs: DJ Jazzy * Sat: Every Sat like new years: 
Upstairs: Monthly theme parties with D] jay 
Downstairs: New music with D] Dan and Mike * Long 
weekend Sundays: Betty Ford Hangover Clinic Show: 
Every long weekend with DJ Jazzy * Tue-Thu $1 (mem- 
ber)/$4 (non-member); Fri-Sat $4 (member)/$6 (non- 
member); Sun $2 


TVET WEERIY SSsosomggaans aigamonicrs 


repre hrs a 
1 * Tue, Sat-Sun: Pool tournaments 
YourH 


SPECIAL EVENTS 


ALL ROUND WORLD CHAMPIONSHIP AUCTIONEER- 
Mayfield Inn, 16615-109 Ave (909- 


ervey seer 
Show (8:30am) * Fundraiser for the Kinsmen Charities, 


THE BREAST SHOW Catalyst Theatre, 8529 G: 

Bhd (420-1757) * A musical cabaret with Shannon Tyler 
and Bridget Ryan * Fri, Oct. 28, and Sat, Oct. 29 (7} 
door, 8pm show) * $20 (adult)/$15 (student/senior) at 
the door, TIX on yhe Square 


CELEBRATING REAL BEAUTY Delta Edmonton South, 


4404 Boulevard (944-2864) * Conference pre- 

sented by the Eating Disorder Education O1 ition 

(EDEO). ing upon developing positive i 
speaker/author Laure Redmond * Oct. 2730 


CHRISTMAS ONLINE CHARITY AUCTION! 

www. CampusAuctionMarket.com (468-0290) *« Over 
500 fabulous items to bid on in support of The United 
Way, Sign of Hope, Christmas Bureau of Edmonton, 
and Sto llery Children’s Hospital Foundation * Nov. 1 
(9am)-Nov. 3 (3pm) 

(CITY FARM Winnifred Stewart School gymnasium, 
11130-1311 St (221-1128) * Special event, light lunch will 
be provided « Sat, Oct. 29 (10am-1pm) 


(CREATIVE EXPRESSIONS Red Strap Market, 10305-97 
St (944-4687) * Fundraiser for the AHC * Sat, Nov. 5 (6- 
11pm) * $10 (adv) at Earth’s General Store, $12 (door) 


DIM SUM WITH A DIFFERENCE Noodle Noodle 


B 
wg sum, raffle and live 
Novy. 5 (10:4Sam-1;30pm) * $35 


EDMONTON GHOST TOURS Old Strathcona, 10322- 
83 Ave (469-3187) * Meet infront of the’ Sstat- 
ue, next to the Walterdale Playhouse for a walk 
Old Strathcona to hear true ie 
hauntings, and the unknown * Until Oct. 31 
Thu 7pm) * $5 Sutras 


AN EVENING IN TIBET Inglewood munity Hall, 
12515-116 Ave (504-0073) * Fundraising dinner and 
silent auction in suj of the Gaden Samten Ling 
Tibetan Buddhist itation prey Meditation 
Centre Building Project * Nov. 5 (6:30pm) * $24 
(door)/$20 (adv) p 

THE FOUR SEASONS: A TRIBUTE TO PIONEERS IN 
ALBERTA McDougall United Church, 10025-101 st (471- 
4477/422-4255) + Featuring the Ukrainian Dni 

Ensemble, the Tryzub Ukrainian Dance * Sun, 
Oct. 30 © $10 (adult)/$5 (child 12 and under) at 
Ulsainian Bookstore, Ukrainian Canadian Social Services 
GLOBAL VISIONS FILM FESTIVAL-THE HEARTBEAT 
OF A PLANET (414-1052) www. rT com 
* Noy, 3-7 * $12 (opening night)/$8 (screenings) 
INTERFEAR ARTS FESTIVAL TransAlta Arts Barns, 
10330-84 Ave (431-2126/420-1757) * A performance- 
beset ere val coo ee 
visual and music * Oct. 27-30 © Tickets available at TIX 
on the Square, door 


LADIES FASHION SHOW AND DESSERT EVENING 
Gateway Alliance Church, 13931-140 St (472-6850/456- 
0252) * Sat, Oct. 29 (6:15pm) * $10 

LATIN HALLOWE'EN HAVOC AND FETISH BASH 
Havana Club, 10220-103 St (423-7707) « Prizes for 
best fetish and masquerade costume, featuring 
Energia * Oct. 29 


RED'S ANNUAL HALLOWEEN HOUSE PARTY + 
Sat, Oct. 29 (7pm) 


RIGHT THE FAIRY TALE Rutherford House 17153 
Saskatchewan Dr (422-2697) © Hallowe'en fundraiser 
Oct. 29-30 * $8 (adult)/$6 (child) under 2yrs free 


fone 


ig 


'5964/433-6032) « Skm run or 2.5km se einen of 
Be. or 

the ‘liklfe Renebuitaton Society of Edmonton, register 

at wwe.runningroom. .ca * Sun, Oct. 30 (Spm) 

funtosese 906) * Skits, dance, 


tional Russian desserts and more * Oct. 29 (8pm) * 
$10 (adult)/$5 (4-12yrs) 

WOODWORKING AND TOOL SHOW Sportex 
Northlands P. 
demonstrations 


\wwew.canwestshows.com * Featuring 


ree (Syrsvanet undery 


KARAOKE 


ALBERT’S 9308-34 Ave * Every Tue (9pm): Karaoke 
with Prosound Productions 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 

B-STREET 11818-111 Ave (414-0545) * Every Wed-Sun 
(9pm); with Brad Scott 


BANKER’S PUB 16753-100 St (406-5440) Karaoke Fri’s 
(9pm-1am) and Karaoke Sunday's (8pm-midnight); 
with Off-Key Entertainment 


BILLY BUDD’S HALLOWE'EN PARTY Billy Budd's, 
9839-63 Ave (438-1148) * Name that tune music 
trivia * Sat, Oct. 29 


CAMELOT SPORTS BAR 10231-95 St (425-4298) « 
Every Sun (8pm-12): Hosted by Jeannie 


CEILI’S IRISH PUB 10338-109 St (426-5555) * Jameoke 
e 


* Every Sat (9pm) 
ECCO PUB 9605-66 Ave Every Mon (9pm) : Karaoke 
with Sonia, Prosound Productions 


FRANCO'S 14059 Victoria Trail (478-4636) * Every Thu 
Name that Tune, Karaoke every Fri-Sat (9pm): with Peter 


Oct. 28-30 (Fri 1 2a Farben Rial Gil ar? 
© m, Sat m-6pm, s 
$m 48 als outer 


WAI: 
Wed; 


Yeaiii barsnehe ets Bret thu (8:3 

Karaoke with Linda, Prosound Productions" 
ance bi atl 27 we > . 
LAKEVIEW PUB 18, 9104-179 Ave Karaoke Ss. 


Karaghe 


(8pm-lam): with Off-Key 


MOJO’S Best Western Hotel, Fort Saskatchew: 
Fri (9:30pm); Karaoke with Prosound Productions 


Downtown, 10604. 
(423-3499), Mon-Sat pm); Sun pm: with Ruth 
treet, 10315-124 St (482-1600); dally (9:30, 
ee rey A THU-Sat 
5 Sat (9 
Entertainment Mpa) 


SANTANA'S * Karaoke Wed (9pm-2am) 
SILVER MARTINI 10668-156 St» Th 
R ie St* Every Thu/Sat (9 


SPORTSWORLD INLINE AND ROLLER SKATING 
DISCO 13710-104 St (472-6336) * Karaoke every 1, 
Fri-Sat (7pm-midnight), Sat-Sun (1-Spm) ‘ 
SUNSET PIZZA 152, Stony Plain Rd * Karaoke Weg < 
(9pm-Zam) ets 
T. B'S PUB 62 St, Stony Plain Rd (443-2621) « Fy, ;,,, 
Sat karaoke with Jeannie; games and prizes (9pm. 2a:n) 
TODAY'S 5224-86 St (465-6223) * Every Fri/ss, 
(9pm-lam) 
LE STOP PUB 24 Ave, 132 St (451-5505). 
"Karaoke with Jeannie; soon to have Be: 
and prizes - 
WINSTONS PUB 9016-132 Ave (457-4883) + Eo, 
Fri/Sat (9pm-lam) / 


HOODY HI723 fasmenAte (498-5557) + Open 0, 
Too Bh car ceo Annie and Tix) 


(7pm-midnight) , 


YESTERDAY'S 205 fl Dr, St. Albert (459-0205) , 
Every Tue (9pm-1 eT Oats With Nicole 


spelt aa want to place your Classified ad in 
Vue feekly please phone Carol at 426-1996. 
Deadline is noon the Tuesday before publication. 


Los siete Director, Tom Logan in Edmt. 
Nov. 17, 18, 19 & 20 to teach teens and adults 
film & TV workshops. Space limited. Call now! 

Ph 460-4607, cell 975-7022. 


business opportunities 


$7000/MONTH PLUS 
Local Business Requires 6 
Ambitious People. For Appt. 
Call Dan 78 586-4299 


Want home based income? Energetic individuals 
with leadership skills needed to advance 
international company in Alberta. 
www.incomeforu2.com 
www.deregulationnow.com 


Great Unique Idea 
Fleece lined moccasins and mukluks. 
Handcrafted locally. Order early. 435-1769. 


IMAGINE TECHNOLOGIES, (formally EVERY- 
THING MAC) Service, upgrades, software, hard- 
ware... Edmonton since 1984. 237-5054 


Always wanted to be a Martial Artist? Why wait 
another day? Call Northern River Karate School 
707-3693 to watch a class! 


education 


Turn your dreams info a career! 
Register for the 6 Month Dramatic Arts Program! 


cademy of Dramatic Arts 
6-231-8232 


Vancouver 


v.vadastudios.com 


buffet hutch 
light, solid 
tom, in excellent cond. $5 


2 glass doors on top 
t oak doc in bot- 
10. Ph 471-241 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755. 


Bed, Queen extra thick orthopedic pillowtop 
boxspring & matt. New cost $950, sacrifice 
$250. King avail at $450. Can Deliver 405-7501. 


AVEDA Salon Spa now seeking an enthusiastic, customer 
friendly Front-line Retail Specialist, S/side. Ph. 496-9295. 


help wanted 


A REAL OPPORTUNITY 
To earn a MASSIVE INCOME. 
No personal selling, He ale I 


Call 1-800-691-41 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
pernvVPT. Must have mini-van or truck. Looking 
for reliable, responsible person. Ph 907-0570. 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH 
We train you to teach. 1000s of jobs around 
the world, Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 7712-104 St. 
Call for Free info pack 1-888-270-2941 


*Print your copy legibly on lines provided at right. 
°Up to 45 characters per line. 
*Every letter, space or mark counts as 1 character. 


1 

1 

1 

, *Deadline: Tuesday at Noon 
1 

: 

i 


Teach English Overseas 


TESOL Certified 5 Days In-Class or 
Online/Correspondence 
1-888-270-2941 


FREE Info Seminar 


Tuesday @ 7pm Guaranteed 
NEW LOCATION! 
7712 104 St MctosB AL] 
(Calgary Trail Southbound : 


Across from Save-on-Foods) —— 


«Phone 426-1 996 trom 9am-Spm Monday to Friday 


Email: office@vueweekly.com 
Office: 10303-108 St. Edmonton 


the avenue clothing co. 
ts looking for a full-time 

enthusiastic and employee. 
Great perks benefits! 


Please apply in with 


person 
a resume to 10344-82 Ave 


JOBS NOW! 
Paid Training 
Immediate 


Openings 
Days, Evening 
Full or 
Part-time 
Call 702-5519 


Overseas Job 


Jubilations 

Dinner Theatre 

is looking for 

part-time energetic 

character servers. Evenings, flex- 
ible hours and lots of fun. Please 
fax or drop off resume to Kelly 
Flanchi at 489-3942. 


Artist Studios & Storage Space for rent. 
200-500 SF. Great Downtown location at the 
Great West Saddlery Bldg, 10137-104 St. 

Call Mike 429-4092. 


RECONN| 
WILL NOT BE UNDERSOLD. 
| switch 10 EASY RECONNECT. Get RECONNECTED | 


1-877-446-5877 


To place your ad in Vue Weekly Classifieds Phone 
Carol at 426-1996 for more information 


MODAL MUSIC INC, 


, 221-3116 
Music Instruction for guitar, bass, drum: 
and percussion. 
Private instruction: focus on individual! 
Professional, caring instructors 
__with music degrees. 
Quality music instruction since 1981 


MUSIC LESSONS IN YOUR HOME 
All ages welcome! 15 years 
experience. 469-1565. SE area only 


FULLY qualified Piano & Theory teacher 
Forest Hts. All levels, ages & abilities. MA Mu 
15 years experience. Jessica 450-4134 
em: jess.agrell@shaw.com 


Dr. James Battle is now taking applications for a 
Federally funded 6 month youth employment pro 
gram. Call 488-1362 for information 


Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings downtown ever 
Tuesday at noon. Call Perry at 426-5882 for deiail 


JAPANESE DRUMMING BEGINNER 


14 (eve); or Sat, Nov. 19 (Day). $40. 
Minimum age 14. Ph. 431-0300; info@kitano-| 
taiko.ca; www.kitanotaiko.ca | 


eng 


eB) 


*Allow one space following punctuation. 
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OFFEND ANYONE. IF ¢ 
DISCUSSION: YO 


Sex 
column 


By ANDREA NEMERSON 


“presents 


Too-real estate 


Dear Andrea: 

I've been hearing about “house-hump- 
ing” from friends who have been in the 
thick of the housing bubble. If you 
ffaven’t heard of it, Wikipedia defines it 
as “a couple going to a real estate open 
house, finding a semiprivate part of the 
house, and having some form of sexual 
encounter.” My boyfriend and | are just 
starting to look for a house—should we 
try it before we buy it? 

Love, Humper 


Dear Hump: 

Oh, for God's sake. It’s not that | can’t 
see the appeal of semipublic sex— 
almost getting caught is an obvious 
turn-on, plus there’s the fact that if 
you do buy, that butler’s pantry or air- 
#@@ cupboard will be forever conse- 
crated to (I hesitate to say “anointed 
by”) your special, special luv... | get it. 
It’s not like there aren’t certain forest 
glades or desert oases—not to men- 
tion a used-condom-strewn doorway 
or two and a certain hipster-biker 
biergarten in my past which will 
remain forever imbued with a certain 
glamour—but while those episodes 
might be considered somewhat 
indecorous, they weren’t technically 
impolite. Nobody was inconvenienced 
or even offended. The same cannot 
be said for this. 

I'm all for hedonistic hi-jinks, but 
it’s easy to forget that your right to be 
ameunfettered free spirit stops where it 
infringes upon less unfettered parties. 
I'd file “house-humping” somewhere 
between the completely unacceptable 
(wanking in front of a ground-floor 
window) and the essentially inoffensive 
(parking on lover's lane). It reminds me 
of nothing so much as the Mile High 
Club, that retro-racy holdover’from the 
days when square-jawed pilots were 
able to score at the drop of a gold- 
braided hat, and “stewardess” was 
code for “fast blonde in a miniskirt.” 
While the mile-high concept may have 
originated with flight crews and was 
thus exclusive enough not to bother 
apy body, wannabes have for decades 
been sneaking off to couple awkwardly 
in economy-section bathrooms and 
claim membership for themselves. (I 
can’t imagine any other reason—it 
stinks in there, and one person has to 


straddle the cesspit.while.the other .|. 


parks her ass in the toothpaste (you 
hope) bespattered little sink with its 
trickle of non-potable water and wet 
wads of used Kleenex. Fun!) While this 
-may be diverting for the parties behind 
the little folding door, it’s a giant pain 
for the people lined up in the aisle, just 
trying to pee, and especially for any 
flight attendant who must stand 
scratching at the door: “Sir? Ma’am?” 
Everything all right in there? Ma’am? 


Sir? Do you need some help?” No way | 


do they get paid enough for that. 

I sent your question on to a realtor 
of my acquaintance. She's as Southern 
and genteel as can be, and has delight- 
ed me the few times we've talked on 
the phone by calling me “Baby Girl” in 
a voice full of sugah, but she’s way 
tougher than she looks and can curse 
like the prettiest, blondest little steve- 
dore you ever did see. Here’s her 
response, which began with “Lord 
have mercy!”: 

You get to have sex at the open 
house but only if you do the following: 

1) Tell the realtor what you want to 
do and allow her the chance to have sex 
wherever it is you earn the money that 
puts a roof over your head. It’s only fair, 
after all, since the fulfillment of your 
fantasy could have a direct impact on 
the paycheck the realtor receives. 
Upside: Realtors may join in! Wheeee! 
Downside: Realtor may call the cops. 
Them’s the breaks. 

2) You reimburse the realtor for any 
costs incurred in having the open house: 
advertising, catering, flowers, baby-sit- 
ting, cleaning service, flyers, what-have- 
you, as you have astronomically 
increased the odds of the potential home 
buyers losing interest in the property. 

3) Sign a waiver releasing realtor 
and homeowner from any claim of 
responsibility for anything that goes 
wrong on the property while you have 
the hot monkey open house sex. (In my 


state, | can be held liable for events | 


which occur during an open house.) 

That last point raises another ques- 
tion: if you pay the realtor for the 
chance to disport yourselves on her 
turf, could she end up charged with 
running some sort of disorderly 
house? It’s not that | think it’s particu- 
larly likely or anything, but you never 
know what those D.A.s might get up 
to around election time. Leave my 
friend alone. Go do it in a barn or 
something. Thank you. 


And here's a bizarre little side-tidbit 


| picked up somewhere, and who 
knows where else I'd ever have a 


chance to drop it in, so here goes: ‘70s | 


pop idol Rex Smith, whom | cannot 
picture without recalling Lisa Simpson’s 
Non-Threatening Boys Magazine, has 
gone into the realty business. Why | 
find this fact so delightful, | really 
couldn't tell you. 

Love, Andrea 0 


Because Everyone Needs 
a Study Buddy 


Gus Best Frend.cn " 


i Girls Best Friend 


Vibrating Rubber 


Duckie $28. 95can 


$42.95 


1 Adult Toys... Anywhere! 
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Voice Radio & TV Commercials. Lear how from a 25 
year veteran. Call Sharkey at eae: Monthly 


workshops avail. 
www.sharkbytes-studios. com/workshops.him_ 


real estate 


FOR SALE 


NORWOOD 
8427-115 Ave. 


excellent condition, 
2 bedroom bungalow. 
Hardwood floors, large Vie 
room, bedroom and bath 
basement. Steel fence. 
$118,500. 


486-0963, 454-8185 


Perfect for single professional iifestyle - only $125,700. 
Over 1000sq.ft. of newly decorated living space in this 
2+2 bedrm_upgraded, character home. Bonus of double 
garage, low taxes, central location (2mins. to LAT). Wiry 
rent when you can own for less than $700/man (cec}. 


| artist to artist 


FREE* FREE*FREE*FREE* FREE 

ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, pro- 
viding the ad is non-profit. Ads of more than 20 words 
will be subject to regular price or cruel editing. Free ads 
run for four weeks depending on available space. For 
more info please phone Glenys at 426-1996/fax 426- 
2889/e-m office®vueweekly.com or drop it off at 10303- 
108 St. Deadline is noon the Tuesday before publication. 


if the HAT fits call for submissions, open to Alberta 
artists. Deadline; Mar. 15, 2006. For info Ph 461-9028, 
em: daNielle@damselflydesign.ca 


Focus on Fibre Art Association is seeking entries for 
juried competition/show of fibre art. Deadline: Feb 10, 
2006. Ph Shirley 469-1783 


Printmaking workshops at SNAP Gallery and 
Printshop in Etching and Silkscreen. Starting 
soon. Call 423-1492 to register, info. 


Beyond Words Library Stories Contest. Deadline Wed, 
Nov. 30. www.epl.ca 


Call to Enter: ArtsHab Studio Gallery features guest 
artists, Incl: Proposal; 10 slides/photos; CV; Artist state- 
ment. For info Ph Tim 423-2966. 


Art classes at Harcourt House: Figurative Sculpture, 
Drawing & Painting, Make Your Own Christmas Cards 
with Polaroid Techniques Workshop. Ph 426-4180 


Music and Performance Artists! www.PunkTV.ca 
accepting content submissions for shows, video, 
radio, interviews. artists@punktv.ca/7 80-91 4-8747. 


musicians 


Looking for bands to play on Sund. 

bls hy Gal: country etc. na Rk 
r ref @ The Atlantic Trap & 

Gill, 7704- 104 St, 432-4611. 


ryan Rhodes tert pecs play ithe mes apie diy 
players fo: ~ 
bea genres Lobel chon Rev Matt B28 0, a 


Wanted: Bass payer & ba alt = 
for original band. Ph’Shane 432-144)" 


Bass player ani df 
amiga grignal vintage TITAS nee and, hig 
Floyd, Beatles, Tool. Ph Doug 489-54 4," 


Musician (Drum machine, bass, electric, acoustic, 
rd/piano) looking for band/individuals. 
Anything except country. Ph Mark 437-9362. 


Vocalist, guitar and/or bass player to fill out exp. 
country-folk-rock [ek jature, low mainte- 
nance pls. Ph Max 450-5306, or Doc 450-5459. ~ 


CD / DVD MANUFACTURING 
900 CDs -*1085« 1000 CDs - *1595 


CompPLete PrRopuctTion CD Packaces! 


Standard Jewel Boxes (black trays), assembied, wrapped. molded CDs with 3 
ur/Grayscale 2-Panel Insert & Full Colour Tray. 


1°800°662°4033 


We specialize in Custom Cardboard Packages 2 Digipaks! 
@SPIN wwwspindigitalmediacon 


OIGITAK MEDIA CORP 


Colour (silkscreen). Full Colo: 


Start Your Program Today for a rT To 


PACIIC AUDIO VISUAL INSTITU: 


Four great one-year career programs! 


‘aE FILM & MUSIC BUSINESS 
AUDIO ENGINEERING & PRODUCTION 
GAME DESIGN - FILM & DIGITAL ARTS 


Ty : 
‘Classes start soon 


‘Student Loans 
-HRDC 


Vancouver, BC 


TOLL FREE 


1.800.601.PAVI 
pacificav.com 


; You have the Right to know 


604-0240 


24 Hour Service 


www. piservices.ca 


Trusted Saonige and Equipment Sales for A// Your Serveillance Needs 


~Over 30 Years of Investigation Experience~ 
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rockin’ blues 
ea 18-2175, 


a ator. | volunteer 
b 


-— leeded for disaster relief in 
oration th of ter nears pIAN: El Salvador & 
Guatemala e-m: lorena@changeforchildren.org 

/www.changeforchil ren.org 


needed for research. Were you suic’ 


Serene \ fai ; ee q 
etween 13- you are no longer suicidal : nh : % C j 
ai ode ae algary 


pore | meme = 403-770-0990 
aes i OTHER CITIES 1-888-482-8282 
New Fight Now 


She a Ng . : | j ' ~*~ ~ ee P a i 
ee r yf a CHAT (#2428) 


: local gay men. Try us for free! A ey * : i , -_ 2: uP ; LPH 
: am eestor ‘i ; : YOUR BELL CELLP 
Calls cost sed 


sex tra id e workers TIMD FRIEHDSHNY & ROMANCE 


Kren-sonral Pal 
ormrcctions 
IP ANEO, BUSTY BEAUTY oe 
Witt pve ep a |ANNED BODY. 413-0294. oh 


ORED EROTIG STORIES + TA 


All Man, * 
All Live. 


CruiseLine 
~ 


780.413.7122 eo i. Ra FREE 


utes: 1900.45 HOT LOCAL SINGLES! 


use code 1751 


NS 


Gra a7evine NO MORE LONELY 


‘@ NIGHTS 


(Just pick up the phone) 


a Women Always FREE: 1-900-870-121 2 75min $25/call 
s yi 702.2224 
°) PER HOUR IMS recent MEN: 
WD tiv ceMembers!| SEE 702.2223 


For Women Seeking Romantic 
Affairs & the Men Who 
Want to Fulfill Them. 


SIGN-UP Over 585,000 
FREE! Ad Profiles 


1-866-742-2218 
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- i . a, 
Safe » Discreet se Anonymous. * 21+ 


caEepeKow 


~~ 


HAUNTING 


IFE PRS TreRET 


-) Exorcist: The Version You've Never Seen Before 
> Frankenstein Must Be Destroyed 

) Taste The Blood Of Dracula 

2 The Mummy (1959) 


> Wait Until Dark 


VUEWEEKLY EZ  OCTOBER27-NOVEMBER 2, 2005 


